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Hari Kanakis: A few words on my 2nd String Quartet and the theory of "'Psychic Automation"".

My 2nd string quartet is another one of my works that is based on the writing technique which | have
called since several years "Creation based on Psychic Automation™ and which I use in both the works
I write in music as well as in literature. This is a way of synthesis with no theme and no kind of
development or processing of any thematic material, as we have learned up to now in morphological
analysis. Furthermore, the choice of free atonal technical writing is just an expressive medium and
nothing more, (there is a plethora of techniques and styles in my music works, that serve with the
same consistency the theory of "Psychic Automation™). Nevertheless, this particular work is
accompanied by this text, because here the marks and the outcomes of this theory are fully and
emphatically applied and this satisfies me as a creator maybe more than other things.

The beginning of the work, for example, with the dynamic rising line at the 1st violin, can in no way
be perceived as some theme, and is nothing more than an escaping shuttle, a somatised energy cry that
is triggered, having as a prime event the metaphysical anxiety. An anxiety that is thoroughly
characterized and analyzed in the whole work of Nikos Kazantzakis and other writers as "Sacred
Terror". | also add the writing technique of "The Book of Concern” by Fernando Pessoa and the
surrealistic posture of the homonymous movement at the beginning of the 20™ century, as this was
published in the 1st issue of "La Revolution Surrealiste” in December 1924:
"Since the condemnation of knowledge is no longer useful, since intellect is no longer accounted for,
only dream gives to mankind all its rights to freedom". After my thirty-year study on the history of
art, this sounds in my ears more opportune than ever.

The project follows paths and signs within the range of the instruments, many times to their limits,
that are alternating, based on known modern techniques of writing for strings, but also illuminating
signs of the affect that | call "Psychic automation”. The momentum, the dynamic ejections and the
energy of the accords of this work are inspired and born from the youthful momentum, excitement
and dynamism of the quartet "L 'ANIMA", to which | dedicate it and I hope that they will enjoy its
interpretation as | did when | composed it.

Hari Kanakis
New Philadelphia

15™ February, 2018






Xapng Kavaxng: Atya Aoyia yua to 2° Kooaptéto Eyxyopdwv poo xat tnv Bewpia
100 «P oY1Ko AVTOPATIOHOD».

To 20 xovapteto eyxOpdmVv pov amoteAet éva akopn) €pyo pov 1ov eivat Paoctopévo
OtV TEXVIKI] YPAPI|G TV OIola €d® KAt apKeTa Xpovia ovopdlem «Agutovpyia pe
Paon Tov Woyiko Avtopatiopuo» KAt v oIoid Xpnotponol® 1000 otd £pyd 0D
YPAP® 0TI LOLOLKI) 000 Kat otV Aoyotexvia. [Tpokettat yia tpomo ovvbeong xopig

Béua xat yopic omolwovdnnote eidovg avdaotuln 1 eneepyaoia ToOV OIOIODONIIOTE

Oepatikod pAKOD, O1Ieg Ta éxovpe padet péxpt orjpepa oTig HOPPOANOYKEG

avalvoelg. Emiong n emhoyr) ehedBepng atoval texvikng ypagng etvat ameg éva
AKOPN EKPPAOTIKO P00 KAt TIOTA IIePLoooTepo, (vrdapyel aAA@ote mAnOopa
TEXVIK®V KAl OTOA, 0TIV HODOLKL] €PYOYypa@la 1oL IOV LINPETeL pe TV ida ovvenela
v Bewpia tov «Poykod Avtopatiopov»). [Tap OAa avtd 1o ooykekppévo £pyo
OLVOOEDETAL ATIO TOLTO TO KElPEVO, Pia Kat ed® Ta onpdoia KAt Ta aroToKA avTrg TG
Bewplag exoov mAT)pn KAt EPPATIKT| EQPAPPOYT) KA Pe IKavorotel oav Snpovpyo
11EPLo0OTEPO 10®G artd aN\a.

H apyt tov épyov, yla napddetypa, pe v SuVApIKL) aviovod ypappr] oto 1o foAt,
dev pmopet oe kapia nepintmorn va ekAngdet g kdroto Bépa, evm dev etvat timote
AaA\O amo pia eKTVaooOpEeVT) oattd, pia COPATOIOUIEVT] KPADYT| EVEPYELAG IOV
EKTOCEDETAL HlE YEVEOIOVPYO AITIO TNV HETAPLOIKI) ay®via. Mia ayovia oo
de€odika yapaxtnpiletatl Kat avaivetat oe OAOKANPo to épyo tov Nikoo
Kafavt{axn al\a xat ANV ovyypapeav &g «lepdg Tpopog». ITpoobete emiong v
TeX VKL ypaeng tov «To fifAio tng Avnovyiag» tov Pepvavto I[Teoooa alAa xat to
VIIEPPEANIOTIKO ASI®HA TOL OPMOVOHOL KIVIJIATOG TRV dPX®V TOD ARV OIIONG AVTO
dnpootevtnke oto 1° tevog Tov La Revolution Surrealiste tov AexépPpn tov 1924:
«A@od 1 katadixn ¢ yvwong eivar ma avo@ert], apod 1 vonon dev Aoyapiaderar ma, povaya
TO OVelpo aprver oTov avbpwiro 0Aa Too Ta dikaiwpata otnv elevfepia» Kat mAEOV Emetta
AIIo TV TPLAKOVTAETE] HEAETH POV IIAVE® OTIV 10TOPLd TG TEXVIG AKOVYETAL OTd
auTud 1OV, MO0 EMIKALPO OTIO TIOTE.

To ¢pyo axolovBei povondatia Kat onpeia pEoda oTig EKTAOELS TV OPYAV®V, TIONAEG
POPEG OTA OPLA TOVG, IOV EVANACOOVTAL IATWVTAG 08 YVMOTEG ODYXPOVEG TEXVIKEG
YPAPIG TV eyXOpOmV, al\d Kat patifovtag onpeia tov Bopikoo mov ovopalm
«WLYIKO autopatiopo». H oppr) ot dovapikeg eSapoetg Kat n evepyela TV akOPVImV

avToL TOL £PYOL ELVAL EPITVEDOHPEVEG KA1 YEVVIHEVES AIIO TNV VEAVIKI] OPHI),
evBovolaopo kat dSovapiopo tov kovaptetov «L “ANIMA» oto onoio xat 1o
APlEPOV® KAt oo eATim va arroAavoet TO00 TV eppnveld Tov 000 eym OTav To

gypaga.

Xapng Kavaxng
Nea dhadérgera

15 ®ePpovapiov 2018
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