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And your absence teaches
me what art could not
Daniel Weissbort

Aev bpouwva, dev Emiexa,

éva Yooptéd dipylo, xL €oBnva

%xatw o’ To Bdpog g AEENg

Yol epmodieton ) TéALa ExQEOON

oty TECeT’ amd TTOVo To ETOL.

Kt evd n amovoia eivan o O€pa tng {wng wov
—omovoio omd ™ Lwn —

xAaqpota Byoaivovy ato xopTi

%L N QLOLXY 08VYY] TOL TGWUKTOG

oL oTEPElTOL.

2PNy, oyilw, Tvivw

TG {VTOVEG XPOVYEG

«To) eloal ENo OE TEPLUEVE

eTolTN M AvoLEyn dev elvor ooy TLg GAAES>»
xot Eovopyilw to TPl

UE VEOL TTOLALGL xOL AELUXE OEVTOVLOL

VO GTEYVEOVOLY GTOV MALO.

Ae Bo oo TOTE £36d

UE TO AGOTLXO Vo TOTILELS Tor AOLAOHSLO
Vo 0TALOLY T TAALG TaBEvLo
popTwuéva Bpoxn

xow vou “yet Stohvbel v duxy) pov

UEG 0T dLXY] OOL TPOCWTLXATNTO
Novya, EOHLYOTWELVAL...

H exAext xapdLé oov

— exAext) ot T StaAsEx —

0o *vou mévTor cAAoD

%t eYe pe AéEelg o x6Pw

TLG XAWOTEG TTOL UE FEVOLY

LE TOV GUYXEXQLUEVO AYTOO

TTOL YOOTUAYH

600 va yivel obpBoro Nootakyiog o Odvooéag
xot v’ oppevilet tig Hdhaooeg

otov xobevdg To vou.

Ye Aopove pe mtabog

xabe pépa

Yo voo TAvbeis amd Tig apoptieg

™G YAOXOG %Ol TNG LVEOLDLAG

%t oAoxébapog mo

vou puTtelg oty obovaoior.

Eivow oxAnpn SovAeld xu &yopm.

Mévn pov TANpwER oy xoTaAdBw

070 TEAOG TL avbpwTLyN Tarpovoia

TL orrrovato

N OGS AstTovEYEL TO €Y

oTNV TOONY EPNWLLE, GTOV TOGO YXPOVO
TG OEY OTOPOTAEL UE TITOTA TO OdELO
T0 GWOPO. OGN0 EavoupTLayveL Tov ot TOU
ONUWVETAL XKoL TEQPTEL 0TO xPeBETL

OOy YO TO TTEAEXAVE

TOTE GPPWOTO XOL TOTE EPWTEVUEVO
eArtilovtog

TG O,TL YAVEL TE 0P|

xepdileL o ovala.

Kortepiva Ayyeidxn-Poux. 1977.

To ox6pmio Yot g [Iverdmng. Oeooatoviny: Eyvotio/Tooy.
Ko otov ouyxevtpwtind topo: Katepivoe Ayyehdxn-Pooux. 1999.

HovApoto (1963-1977). Abvvo: Kaotavedtng.

Karomy adeiog g wojtolog
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And your absence teaches me
what art could not
—Daniel Weissbort

I wasn’t weaving, [ wasn’t knitting

I was writing something

erasing and being erased

under the weight of the word

because perfect expression is blocked
when the inside is pressured by pain.
And while absence is the theme of my life
—absence from life—

tears and the natural suffering

of the deprived body

appear on the page.

I erase, I tear up, I stifle

the living cries

“Where are you, come, I’'m waiting for you
this spring is not like other springs”
and I begin again in the morning
with new birds and white sheets
drying in the sun.

You will never be here

to water the flowers

the old ceiling dripping

under the weight of the rain

with my personality

dissolving into yours

quietly, autumn-like...

Your choice heart

—choice because I have chosen it—
will always be elsewhere

and I will cut

with words

the threads that bind me

to the particular man

I long for

until Odysseus becomes the symbol of Nostalgia
sailing the seas of every mind.
Each day

I passionately forget you

that you may be washed of the sins
of fragrance and sweetness

and finally all clean

enter immortality.

It is a hard and thankless job.

My only reward is that I understand
in the end what human presence is
what absence is

or how the self functions

in such desolation, in so much time
how nothing can stop tomorrow

the body keeps remaking itself
rising and falling on the bed

as if axed down

sometimes sick, sometimes in love
hoping that what it loses in touch

it gains in essence.

Translation by Karen Van Dyck
Used by permissions

World Literature Today
(January/ February 2009) p. 13
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“Where are you, come, I'm waiting for you
34h this spring is not like other springs”
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