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01. INTRO BCL-PIANO p.1
02. SOLO PIANO | p.12
03. DUET BCL-PIANO p.15
04."NOTHING SWEETER" p.22
05."IT WILL BURN YOU" p.25
06."I SPEAK FLUENT GREEK" p.30
07. SOLO PIANO 2 p.34
08. SOLO BCL p.36
09."OF ALL THINGS IN LIFE" p.37
10."THE WATERS IN THE SACRED RIVERS" p.42
11."0 MY COUNTRY" p.45

12."LOVE WITH TOO MUCH PASSION" p.49

DURATION: ~ 25
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"Nothing sweeter than Eros"

A poem by Nossis, a poetess lived on Locri, South Italy 300 BC

"Nothing sweeter than Eros, second place formeverything else.
1 shed the honey out of my mouth." That said Nossis.

And to those to whom Aphrodite hasn't given her blessing,
cannot appreciate her blossoms, the roses.

aoov ovdev Epwtog a6 OAPLa, devTepa TAVTQ
€oTiv' Amo oToUATOG O EMTVGA KOoi TO PEAL.

o010 Aéyel Noooig tiva & & Kumpig ovk €pidacey,
ovK 01dev ThHva Y, 8vOea moio Poda.

Tirote mo yAvko ar'tov Epwra, K1 ooa. wpaio

0EVTEPAL OL0. EIVAL" OTT'TO TTOUC EYTVEO, KO TO UEAL.

Todro Aéyer n Nooaoic: ki omoio mpoowro n Kompis oev ayornoe
oev &éper T eivou T'avln g, o poda

21-
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Nothing sweeter than Eros
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It Will Burn You

YOALOG Kol AoA)
From Palatine Anthology
[ PAS, 131]

WOALOG Kol Ao Kol KoTiAov dppa kol @1 ZavOinang
Kol whp GPTL KATOPYOUEVOVY, O YuN, PAEEEL o TO §'ék
tivog f ToTE Kai T 0VK 01da" YVAGT], SUGLOPE,
TUQOUEVT).

The melody of her voice, the eloquent gaze of Xanthipi

her touch on the guitar,
and her small deceptive fire.

O my soul, you'll get burned, don't ask when or why
You'll find out once in fire.
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Kostas Rekleitis

1]

Ancient Greek: Amonymous
English text: Vassiliki Rapti
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8. Solo Bass Clarinet

(Transposed score)
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dur ~1':40" 9. "Of all things with life"

From Euripides's "Medea"
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Kostas Rekleitis

10."The waters 1n the sacred rivers"
From Euripides's "Medea"
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The waters in the sacred rivers- no 10
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12. "Love with too much passion"
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Love with too much passion- no 12

Jll s SN k]

<= [ | [

IM\\\ MA |M _a _e
= Tewe (%Y
YRR Dw .

A~ n
N Lu’

N N

\\
| U CE
Iy

I I o
.HHIW‘V Z

' " DR o

= |
. N
—_a
/ \

i~ (TY Y

~t ] ﬁ\\\

" \

[ SN Helll o
mi.N N
el
(WA s

. 5 i

all E ,
mi.N o

| 8 Nl (Y9
2 |
5
W ole ole
SS9 N NG ¢
. —_ N—N T —
> @) .
: :

\ \ NP
s Q) N edlll g Gl Canl
) | 1
QS i =
= W E ey e
IM\\\ @ L N N
Ihils L UL H H
kD m Qlll e LHH? 9
L] \
4 o N o oasH o \ o
—Tee[® m /
ol S ool || wael
e ' -
QL e QL alll ..m \\A@ a
- O iES
ol 2 LI —Te®
ol o
. ~ ~t
ol 2 BEL N o o |
. - aln O e Q
\
" T AN AN =l gyl \ QN
5} 1 il
BERN % %a /
iy ,m ol S oelll wael
? _ -
HNE= < e
\ | m [ IW e n..Ou o |M.uq- i HIN
uﬂuw E.N W vy
Clelll
TN .8 ol e \ \
5 (G Q
N e 10 \ \
o N e T / /
[
e e e 12 S hinn
\w\av | | | hi.
I 2 (Y
Hy = H (
W\ ZX DI ZE R \ N 2 N

B. CL

Pno.
Pno.

- 50 -



with one of those

me

strike

you nev-er

Love with too much passion- no 12
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PHONETIC CHART

VOWELS CONSONANTS
Greek letters Phonetic [Examples |Greek letters Phonetic |Examples
symbols symbols
a father § \4 voice
g, met Y yard or what *
n, L,L, 0L &L, vt lit 0 TH THat
0, W top C z lazy
ov Z00 0 th Think
K k Key
A 1 Leg
u Man
v n No
S ks Fox
T P pet
0 r red
0,G s sun
T t talk
) f find
X h how
N ps tops
YYr YK 8 80
U mp bath
VT nt do
TO ts lets

The stress [ '] is placed on a

syllable as accent mark e.g.

epéstrefe

* When v (I') is followed by 1, , v, ot, €t (phonetic symbol “i”),

it is pronounced as the English “yard”.

When it is followedby «, o, w, ov, or a consonant,

the pronunciation is like a soft German or French "r" sound.
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