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Notes about the work

In this work, one twelve-note row was employed in order to create a framework. The 

inversion, retrograde, and retrograded inversion of this particular row forms a melodic line 

of 48 notes:

 inversion

 retrograde

 retrograted inversion 

    

The whole piece was created only with the given material; at the first 15 bars, all 48 notes are present in 

their order. However, phrases from different sets can be  linked together by common note. Change of 

octave is also an option.   Some of the phrases were  repeated with a sort of variations. Dynamics, 

articulations, and rhythm do not meet with a calculated plan.  

     

The cross (+) indicates a  muted sound, normally with the lips much closer than the normal position. 

The diamond note represents the note which the player produces with the keys, as the normal note 

specifies the produced sound (harmonic). The same harmonic can be created by a different key position 

producing slightly altered timbre (bars 17-18).  The whisper tone is normally produced by a small,   

amount of air as the player has already  his/her breath stopped. 

Duration: 4':25'' c.
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