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In this work, one twelve-note row was employed in order to create a framework. The
inversion, retrograde, and retrograded inversion of this particular row forms a melodic line
of 48 notes:

BT
>

B

1 °
& o D& @

Qé’k)
= =
N
[
Sl
[
N
)

L 4

inversion

[

B

I
1)
P

)
I
[

I
Iy 3

Qé’k)
[
N
P
<
E=+
N

retrograde

B

1
Y r
s =

x|
N
[
H

Q:%D

H. - Do & q.

retrograted inversion
o)

BT
iy
[ )
i

9

I
D o r

N

T e
L4 De e -

The whole piece was created only with the given material; at the first 15 bars, all 48 notes are present in
their order. However, phrases from different sets can be linked together by common note. Change of
octave is also an option. Some of the phrases were repeated with a sort of variations. Dynamics,
articulations, and rhythm do not meet with a calculated plan.

The cross (+) indicates a muted sound, normally with the lips much closer than the normal position.
The diamond note represents the note which the player produces with the keys, as the normal note
specifies the produced sound (harmonic). The same harmonic can be created by a different key position
producing slightly altered timbre (bars 17-18). The whisper tone is normally produced by a small,
amount of air as the player has already his/her breath stopped.

Duration: 4':25" c.

Kostas Rekleitis
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for solo flute

Dur- ¢.5' Kostas Rekleitis
o,
o) N ’ A
i —— | | ——1 ! i D)
b e e e
6 senza vib. d. —3— — 3=
Q m T~ T~ — o — \
i i— — i - i w i i — %, 1%
[ fan Y I 1/ T hal - A 10 i I' i i :I /i PN
\Q)U 1 Y I'/ ] w . +'I"I -~
mf ———— ppp P
pitl o - 88 i
13 i T FE TN L beTe f o e i L
on,  Pu, . T e £ £ Late & b, .
_,\9_!. — i 'ﬂ? [ A—+—1— I._F#r i — P_._lﬁ o
2y ] i ! i Ny, %_E I i Y i
) mp _ f PP sub —_
|——‘6—I)__"
/\
15 | .@b E/-\ _ - _ _
yofEEer 2 £ ¢ c. > s 5 e 3
s 5 H—F 5 = =
ANV L4 T
f mp =T F ; " 7
y 4 ppp
20 K—F\'_S—l /33— F;3ﬁ h
9 ‘.' .|' ‘.' r_ o > N o1 > F_? % # - P — -y - ﬁ ‘.'
—6\\—|—|—|—"—|——?‘ i —T — Z L — T i — P
Si ' — H |
mp —— pp —— ppp
accel. poco a poco
24 o //_\'_3_| —3— y
I)" - ] o N " P H/_'\ ﬂ"l — —
:/t:f—_i':*? o 2 N il\) A1 i 2@ 1 i
A A ——. e — 4 o 5 = ¥ I ! ! e
o mf’ mp l
" A tempo
rit. —3— —3— 33— 3
3 — — —|/\
28 = be » R
S — P S b e af
o = ] I ] ] ] I [ F'I H PNy ) [ 7] 1



SN C o T T
e B S S o I v A :
6 — ' == ' ' :
¢ mf —————— mp ——— ppp
33— —3
36 > o e bo —ws o~ _
0 s, e T getr e P LT _be plee s _be
A1 — ® 7 r 1
Gt i L
) mf——sf N pP—— mf f
pitt mosso e agitato (J=100) b? -
> >
39 ~ > e, e > = BT
P Py Eie'Ehe ;\, o FE—Fl lem
hul T o )] o1 > _ﬁ ] Y N4 L
Q) Ibr ZE l: E | I | =:
—— S mf
43 fe - h> " 3
Au~_ F F :&EI’F—M A h'>N'~- _ I’wl'- _h\.‘b.' I.' — ;
AN L s : S — —
S| ==
S mp
A hbe .2 @ @ e )e £ 515_#2 4 —
Z3r(el | . L uﬁtg L1400
i 7 i |H i 12
U S — ffp ——pp fp——
M. — - .
= A tempo
50 ; ——6— — 66— .
e e e e = == = e e
e e S PP S =
ANV : i ks = i ! |
\_/
ff> P — mf
P —— ——— =, w7 N K ’
. |
- Ib:l g1 J éﬂ? ? "‘ﬁ . #ﬂﬁ 5
——— — — T
pa < v ¥
mf’ P




7

[ )

¢l

¢l

¢

—3—
be 1N\

#!9_

6

—3

e

Py Py
HI'H-I'-I’-I’-HI'

—3—

—3

—3—

67

",
i
I

efplferlfeferfer

£

o0

I
X NEN
el
158

[ 2

/_\
e e o
o _D® P_IF e £ h

=

v f

J—
o

e "F he
| L |

DL

whisper tone

L YHEN

be

e+

o
7

o
I:'D.P

P
o o | ¢

] N el

J

—_—f



=
ﬁ [9 ]
%
»p
e
“\

1
1
o
4
—3-
Fql
1
|
1
2
|74
T

—

[ NN
&

A
I 1\
1—| . —
p
—
o
y 2
PN
mf’
ord
r
g ®
[ - D 1
ﬁ‘ [
mp
A

—3—

~

[ 7]

mff P

y 2

wn.___ J0
o T .
fp il A.D . QL

p —

e

m

. —

S

-l

[

P .

10

—3—

g o & L
Sas
[ kR S \ .
T v Wl A g u
ity . H &
) IR 1
Y] 1
< M Y s ._.H. ' o
il i i [N
o i s
“ ﬁ 4 < :
ar >.|” | 18 f o™ /
_R ‘ﬁ” NTY Im.
N N i =
| P g | &-lm
/7- q < 2 b ﬁ ]
[ s s n L
1 . [y Wiliiea i 18"
_| N _I .—.II?I e LN +
Q]
ﬂ ]
- V"l 1] _. ]
i s (Yt h o ﬂo
[ 1 f h A' ﬁmJ N
XS =N 2 C S NG XS

99






	Op.5a Aerialistic II - Solo Flute
	only introductory notes
	Op.5a Aerialistic II - Solo Flute

