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Three in concert

(Zvuvépyera TpLOY)
(Trio in 3 Movements for clarinet, cello and piano)

MOVEMENT I

(duration: approx 6 min)
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Three in concert

(Zvovépyera TpLOY)
(Trio in 3 Movements for clarinet, cello and piano)

MOVEMENT II

(Canon a 2)
(duration: approx 3 min)

Note: Clarinet is written in C

Allegro moderato (J =ca 120) suave (gentle) e grazioso
Chord progression- Cycle I

Vassilis Bakopoulos
Sept 2009
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Note on Notation: Each note is shown with its own accidental, except when immediately repeated
(with no other note intervening). No accidental means the note is normal. For avoiding ambiguities,
accidentals in a previous measure are canceled in the measure following at first appearance of the
same note as normal.
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Three in concert

Zvuvépyero TpLOV)
(Trio in 3 Movements for clarinet, cello and piano)

MOVEMENT III Vassilis Bakopoulos
(duration: approx. 5 min) Oct. 2009

(Note: The clarinet is written in C)

Allegro (J =ca 124)

non

Solo clarinet on Movt I- sentence and response "a .
(adjusted to fit in the 5-tonics of Re scale)* con persuasione
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Note on Notation: Each note is shown with its own accidental, except when immediately repeated
(with no other note intervening). No accidental means the note is normal. For avoiding ambiguities,
accidentals in a previous measure are canceled in the measure following at first appearance of the
same note as normal.
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