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PIANO STUDY No 1

Homage a Fani Karayianni

(Play vividly. Use pedal -other than the indicated ones-with caution,
not to compromise the required note attacks)

Allegro animato (J =ca 100)
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Vassilis Bakopoulos - March 2008

(approx. duration 1 min and 40 sec)
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(**) Left hand dynamics always a step lower than the right hand ones, to let melody be clearly heard

(**%)2nd and 4th 16th note like an echo, i.e. to be heard considerably lower. This applies to all similar figures in this piece
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(*) depress keys silently and allow the sound of harmonics to die away



(Instruction: use Pedal with caution,
not to blur harmony and rhythm)

Piano study No 2

Andantino grazioso ( .= 55)

(quasi una fuga)

Homage a Lenio Liatsou

Page 1

Vassilis Bakopoulos
April 2008
(approx. duration 2.5 min)
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same-retrograde

cycle of 5ths on motive Theme B
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Piano study No 3

(quasi passacaglia and chaconne)

Instructions: o Vassilis Bakopoulos
Do not use pedal unless so indicated. June 2008

Play with a swing feel.

Prestissimo (J =ca 250)
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Piano study No 3

mod. 4

gliss. on white keys
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Piano study No 3
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Piano study No 3
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Piano study No 3
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Piano study No 3
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Piano study No 3 Page 8
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PIANO STUDY No 4

Theme and variations based on scale model 3-1

Chord sequences built on C, E and Ab alternating between Vassilis Bakopoulos-

major and minor at the interval of mj 3rd up or down. 2013
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Piano Study No 4
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Piano Study No 4
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Piano Study No 4
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Piano Study No 4
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Piano Study No 4
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approx. duration 5 min.
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