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Introduction

This record is the outcome of a great love affair with the folk songs of Zame. As with all
true boves, It gave many pains and LOmEeimes i was like a battle. But the basis of my work, the
folk wradition, which had lain untouched for years, is now preserved with this recording

Memonies and tales of the past, sounding hike the voices of angels a1 play. This is how | feel
on hearing the folk songs of Zante. The past is recreated in front of my eves, a past completely
unknown (0 me, a past which becomes alive, familiar, through the folk songs. Thus one can
share the atmosphere of the past with all its diversities, contradictions, excitement and, someti
mes, mysiery

These sings appear like the sun nising to 3 musical accompaniment, through the mists of
time, For we can all step back listening, now, to the past, surmounded by blossoms and flowers
from the blessed island of Fante

I sound romantic. | may be, 1 am... but | can see Zame sailing, hyacinth like, full of scents,
colours and sound, a journey through time, info the past. with this recording, which is now
vours. Listen to it, appreciate it, marvel as [ do

D L.




<l s R

‘Azoym e Xepae, tov Zxoxol xai rov Kdompou amd 1o Axgorign. op¥s Tor TEpamufvor GrEva

H ZAKYNOOZ kat...

<FIOR DI LEVANTE-, Aovkotdl Tne Avatolis.

H ZdaxvvBoc Gpioxeta perabl mov mapoekiiiey 37° 38" ko 37° 56'B ko vov pe-
omubguvory 20° 427 ke 207 59°A amd Drpivoritg. Notoovarohikd tou oot elvo 1o
Pofap Teov Oivovooy, to Gafitepo onueio mz Meooyeiov (4.404 ). Deaboyued 1
ZaxuvBos pival svias, Ta Gowvd g avivpovoo, ot devtepoyev] mepiobo (kpmrubuang
dudThaom), TO ACQUOES NEQOS OTY TUTOVEVT] TOU YEOLWIKOD auova Kal 1 aeduada
OTTV TETQQTOVEVH) REpiodo.

o A vEos mv uvu_d,p;"@u Fu ;1'(_‘|-|f:|1'|'| I|1'l1:itll (4] 'D||'r'|u-='|.‘._ o wlhdihas kit Eai wdwo-

OELds, TV Erokahel pdhuora vigrooa. Kard ) pubokoyia, o Zdcvvog, yuog tow Boao-

it e Ppwvyiac Adpbovow, pe rohouotis and my Aoy Yegidba g Agkadlas,
karihabe o wmol ko Tov Edwos 1o dvopd Tov yipw ova 1475 aX. O Zasvvvol
afjpay pégos otov Towued Tdkepo. Evovs puopaixois xedvours ) ZaxovBos ywiguos
pepdhn mvevpatue] avdntoEny. Zm fulomyr exoyt xotoxmifmxe amd Zopaxpoig
(844 p.X). evid Aemhatifmre and tovg habdnrovs Eravpopdpovs yipo oo 1075, Me
) Gonjfewa oy Evetdw exovijibe otn Brlovoon) Avtokparopio.

H speydhn katog s twv Bevetouwey aoguos Ty 1n tou Mdan 1484 ko Sudpreos e
Tig 4 lown 1797, Ou Beverourvol Bpegav om0 vpol o Onpuougyied kKhipo Tov mol-
apot e Atonc. Amd Ty dikn ThEvpd, oL VIOmoL EUYEVELD amOKTIoaY LEydle Te0-
viun ko yodgrneay orr Xpwm) Bifko (Libro d° oro), edubolo kavamieons. H xowv-
vikT) kardoraon ftay peoaon). va 1628 o bods, mov ovébvale witm and to Stk
vt Ty Beveroudviy oo 100 VIAMUOU a@fovIokoyion, EKGE TRV QT KOUWEVIKT)-
i) emevdotaon orov Ellabucd yopo, ywoor oo «Pepmeid Tov Tomokaporvs. N
téogepa odvia 0L Tonohdpo-hods kpdmooy T duoiknom Tov VoW, EMETO dug
emavijiiie 1 apyoviokparia. Axd 1o kffagye Ebmmor o Aoedg pe ) Nk Emwoova-
ot T GhovERd Ko TR kmpiypaTa Tou «Priya g Egtavioos Magteldou
Kail ToV EQyoud, omig 4 tov lodkn 1797, tov DNdldey Anpoxgatukdy, Tote kdnke o
Libro d° omo xm gurteimke o Afvipo s EkevBeping omov [Tamigogo. Thy suguag-
i v Fakloy Suadixinee o 1798 1 xvpuapyia Ty Puootolhpswy, T00 KL Qo
tepuariofnke To 1800 pe ™) dmyuovgyin o ApEToy aveSapTTor vEoEkkivixod K-
toue mov ovopdoryee Egrawouesed Moderein, AxolotBnooy miviopes woarogéc Toy
yioow ed NEllovs ouToKpaTopeons Kan  Ayyhous

H ZdaxuvBoo fjitay o @apes Ko 10 Katagino Ty ayuvioroy tow Eusomeva. Touvg-
koL Hev mdmoay 1o yopa ™, Yot vmeroy o Bevetouivow xar 7 ayyhusr) sagoora-
olas=. To 1848 dapyuoov o everxol oyoves yun v Evieson me Extovwieoy pe my

View of Hora, Skopos and Kaure from Akrowirl, begianing of last century

ZANTE®* and...

The Ialian name for Zante is -FIOR DI LEVANTE- which means flower of the East. Zante
lies between 37 38° and 37° 56" Morth, and 20F 42" and 20" 59° East.

To the Morth East of the island is the Well of Inouses which at 4,404 metres is the decpest
point in the Mediterranean, Geologically Zante is new. Its mountains were formed in the Creta-
ceous age. The hill formations go back to the Temian peried of the neozoic age, whilst the
plains were formed during the quatermary period

Zante is first mentioned by Homer in both the Thad and the Odyssey and describes it as being
well wooded vineooa. According o mythology. Zakynthos, son of the Frygian King Dar-
danus, helped by warriors from the Arcadian city of Psofida, occupied the istand in about 1475
B.C.and named it after himself. The Zakynthians participated in the Trojan war. During Roman
times Zante's cultural tradition Murished but in Byzantine times it was accupied by the Saracens
{844 A.D.), and later plundered by the ill-famed Crusaders circa 1075, Helped by the Vene-
tians, it returned to the Byzantine Empire.

The -great occupation= of the Venetians started on the 1st May 1484 and ended on the 4th
July 1797. The Venetians brought to the island the creative climate of Western civilization.
However, the island's aristocracy obtained great privileges and their names were inscribed in
the Golden Bible (Libro o oro) which became a symbol of oppression. The island’s social
system reflected the Middle ages. In 1628 the island's population, suffering under the double
yoke of the Venetians and their own aristocracy, staried the first class and social revolation in
Greece known as the <Revolt of the People=. The people then governed their own island for
four years after which the nobility again became the ruling class

The ideas of the French Revolution, the fiery and warlike [m:-g:l;ulla[il:mn. of Martelaos —the
Rigas of the lonian islands— and the arrival of the French Democrats of the Sth July 1797 once
more stirred the people from its lethargy. The Libro o oro was burmt and the Tree of Freedom
was planted in a sireet called Platyforos. A Russo-Turkish army arrived on the island in 1798
and in 1800 the first independent state of modern Greece called the «Heptanesian State- was
created. The French and English armies in their tum occupied the island

During the 1821 revolution, Zante was a shelter and a spiritual lighthouse for Greek freedom
fighters on the mainland against the Turks who never succeeded in occupying the island which
remained under Venetian and English =protection-. The struggle for union staming in 1348
aimed 1o unite the seven islands with mainland Greece. This aim was realised on the 21st May

* or Zakynthos as it is also known



Elhada ko 0 peydin opa fgraoe oz 21 vov Mdan 1864, Ero kdorpo g Zasovios
VYNEVETOL 7] yOAGVOREVKY) pfoa o fva Aol oo

[MvEvpoTikT payokoKmild TS VEOEALNVIETS KOUATOUQE PogEl Vit Y KT uoel 1)
Ziéncvvilos yua Ty mpoopopd T2 oo podupate ket TS tiyves. Ko ovpBeiver to 65
Kidfle eminvupog dnpuovpyds, aommg, iniog, kaldutiyns, eceds amd 1ov oy i
¥ TEXVE TOU, OQyavEVEToL Tokimkd, 0 Awvioog Tolopds (1798 - 1857) purfnxe
gukds, O Avbpias Kalbog (1792 - 1869), kapusovagos. O Oiye - Nikdhaos $doko-
kog (1778 - 1827) evvippifmee amd T avorpuakds apyés e nig molmkic Tou 1bieg
witi Karéguye ot Zogirn. O Avidvio: Maptehaos (1754 - 1818), qguuxds, ddoxalog
™0 Toubas Mou TeOavepEUUE Kol 1) Mo SVToVI EMavTaTikT guaoryviopin me Zid-
gvviios, O Avoevios Mareme (1794 - 1875), ovypppagpéas tov Boordeot! Ko o,
ki, O Anprirpuos Fowliing (1774 - 1843), o mommic tov Xdon, ovykpotel o
afd ZakurvBivois Ratpuntes km nokeuder oto Mopua. O Feogyog Teprofme (1800 -
1874), mounmis kou womopueds, mokéumoe oty Poopekn- fitov fvas and tovs doo dika-
atic Aov apvinKay Vo Yoy IYOUY T0 TPORELETTIEVD EYKRTIL IO TV KaTedikn To
Fépov rov Mopud. O Epudvos Aotviing (1806 - 1868), wropukds, piioomdioms Bov-
hevine., O [Maveypuoge Xuome (1814 - 18%6), wropueds, mboondoms. O Mikdhaog
Kavroims (1767 - 1834), momds, quakds ko fvas amd tovs kopuepaiovs Cupgegqors
e egTovnoustc oyoins. O ®oaykiovos Aopeveyivns (1809 - 1874), povrmeocuvie-
s, ploomaoms. O MMoblos Kapeép (1829 - 1896), povakooeviéme. Ta égpa Tov,
mov vpvotooay Hpees tov 21, erayopettcay. Bofnoe tov egravioukd ad yue my
amekenBEpmm] Tov ko oovilake o (Buog ko pue 1o fpyo Tov oy exBpdvion Tou Ofo-
Wi,

Emiomz, dide molimomed yeyovime wo mpdonme o Zasovio mov ongddepay
TOUZ KOLQOUs ELvaL:

O Mikdhaos Aovkdwms —o sahdtepes Zaxvvihivds sonjs— eEnoe onis apyés ov
1600 auiva Kor peThpooaos fpperpn oy dnponier v fdda, mov Tenobnee o Be-
VETIO TO 1526,

To 1571 avebaivouy ot oxmpa) o npoT gogt ote vedtepa xpdvia ow Mipoes Tov
Avmgihov. Tékn tov 17ov aubve pe apgés Tov 180 duapopgpiveta o ZdevvBo o
EQTOVIOLINTLEOS VOToupahiopds orn Coypoguc, H TegvoTpomio aur gonopomoe 1o
PO KO TO AGd, expedlen 08 Tig WDEEC TOV aomixey OToopeion, TOU TO00 Touk
avépperal, Tevipyng ™ opokfis avmig eiven o Movaypuimg AoEapds (1662 - 1729) ko
akohovBoiv: Mepdnvopos - Zrpatis [Duakwtds f [Tindgos (1680 - 1728), Nucdhaos Ao-
Enpas (1690 - 1775), Novwixms Kopars  Kaorpovdg (17.. - 1799), Mixdhaos Kovroi-
Ene (1741 - 1813), mands xm conpucds Tommis.

Mokid apdopepay we v vy tovs o Elodber Movtay - Mapniviyxor (1801 -
1832), n mprm Elnvido mefoypdgos. O Emipos Ae Bualng (1849 - 1927) ko 0 Aeo-
vibas Zame (1865 - 1951), wropkol, O povokomriifms Avoinmg Kavions (1813 -
1885). O Bearpikds owyypapias Demydguos S evirovkos (1867 - 1951).

Almhn ovov gyinva Tov Edvupey Snpuovgpiy, fvag adg poydtay yue Ty eheube-
gla koL Te dikaubpatd Tov pe 1o alpe ko Ty thow vow. Hrav e emoxn mov 1)
ZaxvvBos gleydtay and avivpomed, koklitevied Ko ETevaoTanikd Tuget.

...TA TPAIT'OYAIA THZ

Te Tgoryotdua ™ ZaxvvBoc Exovv nic piles vove omy agypaioc ko ) Svlavnomg
Elhaba. Embpioe: éyovy enions Seyrel and mv Kofjon ko ty Iredhie, Avagpépoqon
OTIC apEKLES, TO oypomikd ko T DoxvvBon yodgesdia, movw KQOammoey 70 povoks
TOUS POMIKTTO0 HOMPLKG CUTOVOmD.

AvarTitocoviol dhol cutol ou fpol, Ebokipoty Kol ouyxhivowy ooy KoL pETd T
arion z Bevering ota Egriovmoa. Eivan m) Yoy, o kafpégms ko 1o dmho oma
XoOvIn EREIVI JE TS PEWEAE; chhoryfg To Aalkd avrd Tpopotdue. Aev umogel va be-
Lrotue om Tepain Tpayovboteny o ZakvvBivel o ta Papd, e 10 appatokik o
deppra Bovva g EMuibag ko o v Avud-Foqud.

Eiven yapayudvy Babua v ayovia xom n ackg vov talewy, n apoodoxia pua oy
Evoror) pe Ty EAaba oo ol pua apun molimkr ovvelbmon tev avBpamoy ov
AU TOU KOTOYIQETOL OT0 TREyouds Tous,

Ta ATPOTIKA tpayotbua ™z Zdaxovlios elvan oe yorppope Slomuo pullpd ko k-
VOUVEL TEVIE OF aToO0E oRdhes, AwekpivovTal yua T yaen Tovs, ) Aerrdmyre wy
TOWEY KL T0) SLOYENE Tus ¥ OOETEY TOVS,

. B

To xavptipn e Ayla; Matpas ore Mayapdde, tilny srpeopiver aieva,
The fest of Samra Mavra ot Maherado, the end of last cemmry

1864, when the blue and white flag of Greece was raised on the casile of Zante o popular
acclaim.

For its contribution to letters and the arts Zakynthos is recognised as the intellectual founda-
tion stone of Modermn Greek cubture. Thus every Zakynthian arist had a political side 1o his
creativity. For example, the national poet Dionysios Solomos (1798-1857) is initiated into the
secrets of the Filiki Erairia (The Friendly Society). Andreas Kalvos (1792-1869) belonged o
the Carbonari. Ugo Nicolaos Foscolos (17781827} was prosecuted for his political ideas by the
authorities in Austria where he lived and had to take refuge in Zurich. Antonios Martelaos
{1754 1818) who taught these poets was a member of the Filiki Etairia and the most powerful
revolutionary figure of Zante. Antonios Matesis (1794-1875) the author of the Basil plani was
also a poet and member of the Filiki Etairia. Dimitnios Gouzelis (1774-1843), the poet of the
Chasis, formed an army unit of Zakynthian patrits and fought the Turks in the Peloponnese.
Georgios Tersetis { 1800- 1874), poet and historian, fought on the central mainland and was one
of the two jedges who refused 1o sign the death sentence so criminally passed on the old man of
Morea, Kolokotronis, Hermanos Lountzis { 1806-1868), historian, radical, and member of the
Greek Parliament. Panayiotis Chiotis (1814- 1896}, historian and radical. Nikolasos Kantounis
(1767- 1834}, priest, member of the Filiki Eiria. and one of the leading arists of the Heptane-
sian School of painting. Frangiscus Domeneginis (1809-1874), composer and radical. Pavios
Karer (1829-1896), composer whose music in praise of the heroes of the 1821 revolution was
banned, helped to liberate the seven islands and contributed o the overthrow of king Othon

Other personalities and cultural events that marked the times are the following: Nikolaos
Loukanis — the oldest Zakynthian poet. He lived ai the beginning of the sixieenth century and
translated the Migd in verse in demotic Greek. This was printed in Venice in 1526.

In 1571 the Persians of Aeschylus was performed for the first time since the end of the
classical age. At the end of the seventeenth century and beginning of the eighteenth the move-
ment of the Heptanesian naturalism was formed in Zame. This kind of painting uses oilcloth
and oil and expresses the ideas of bourpeoisie which was formed ar an early stage. Most
important of the Heptanesian school of painting 15 Panayiotis Doxaras ( 1662-1729) followed by
Geronymaos - Stratis Plakotos or Pitoros, and Nikolaos Doxaras (1690-1775). Yianakis Koracs
or Kastrinos ( 17..-179%9). Nikolaos Koutouzis (1741-1813), priest and satiric poet

The following ssthors also contributed to the culture through their art in a considerable way:
Elizabeth Moutzan - Martinegou, the first woman prosewriter. Spiros De Viazis {1849 1927)
and Leonidas Zois (1865-1951), historians. The composer Antonis Kapnisis (1813-1885) and
the playwrnght Grigorios Xenopoulos {1867-1951).

At this time when Zante was burning with an artistic and revolutionary fever one finds the
people giving their blood in their fight for freedom, side by side with the artists.



To avevpa, n yoqyopn peiobua] xivon, to povowd ko onygovgpsd Khipe o'
wypoTikd fival Kabapd ko ibubpogpo. H b8 didBeor GoTeiwy kEL g AETTS Euo-
velns exgpale v KegdT Koy molis qogds TEURoy TUET) TAFUOE g YTOomues LOLaNTE-
plTrTas.

Ta Tpoyotdin ovrd yopetoviol aviiotopa pe Aaikols LoPoTs TOU VIO K oo
VOSELOVTOL amd Te mepadoriakd repTonpiovidrapa (vioovkl ko mimie) o amd So-
A, axopvredv kol xufdpo.

Edfeay omd Aaikots OQyavirmal) TES K e TV T0MpOpLET] Mg T -
wory pas. O Taomg Kovkrig oro Kepl, o Madums Xopahopnaios orov “Aypo Adovia,
1 Potioa Tooveakd ong Opboviés poy payoiinoay omgidea oo omgde. O shob-
TOC TWY OYQOTIKDY EiVEL PEyaRog, £00 £ KOVEL JLIE PIKDT) ETACYT].

Béfoua, dnuotkd tpoypoddua ko popod axd 1o Mogue ko ™ Eveped Ebbdba todi-
beyav om ZaxvvBo, H éxppam| tovs dpme ppopatiomke p' oy @iho 1pdmo Gy
OEyTNKE TV EXLBpooT, oTov Apo Ko T Kivipor), )5 oikns CaxuvBoes evaobnmios.

H puflpuc coyoryr ko o pekiopare vy aypotuiny dev Exouy opéon pe Tig apEkies
mov tpaypoubodvion om popn. Kood ypwbpuope oto aypomikd, i apékies kan
LenevvBiT] exhoueomkt ovou) Tepddoom eivil 1o kuplapyo alkd orovgeio oty
FOUNVELD KL OTOV TROA0 EXqoaoms.

APEKIEE. Mok haisd rpayotia e Laevviog, eumvevopive kol Teayovdiope-
va ol avavepovs avBpomovs tow aot. [Mokvporvied kay guopis ™) ouvodein ogyi-
viiry (a capella). Tpoyoubua ™ tabépvas. Yuvolv Tov Epwra, mhli Kol gy ovory 1o
Aad o Tov Epomempd BwIvTin oTov kataxTt, d povo ™g Exvavioon, alhd dang
s Eddbas. Ymdpyouy duwmg kol apéxieg emavupny dnuovgypiy, dmos o Yuveg tou
Maprteidor, Erov Papdy tov Zokopot, otiyor amd my Kvpd Spooivn 1o Bahoa-
oiTT.

Aypdreooa ur Toanfonf gogeoud eropfs, arovepiin 4. Kadiofoed
Aypdrns pe Daxvwiong goprond, axovapéde A, KaldsGooed.

Female rural with Zakyathian costume of thar ime, paimting by D). Kalivokas
Male rural with Zakymihian cosfume. paimiing by 0. Kalfvokas,

Ervpoloyued 1 AEEy apéxr, yoap o wmopkos A, Zimg oro AsEwd tow, npodgye-
Tl md 1O LTakikd a orecchio, ToU onpEiver «pE T EuTis. Ary aTokhElETol Opog, Kot
TH) pviigan pow, wa eival ool topanoinom me S apte, dnhab pocpn dp, Dpa-
prés popTegies yio ta tpayotdie autd dev fxovpe. And oulnmiong pov pEe Takuolc
CaxuvBuvoiis Tpayoubuotés —rov Mipn Kovrpovpm, tov Toagtidaem Mekiompvd, tov
Nudwvio Afvilepn— o o to habaopord pov, dueaiomoeoe om duepogpatneay ota
téhn tow 180y auiva pe agpds tou 190w, g emoys mov om ZdevvBio ko ta dia
Egrinmon To mverpomkd eximedo frov moki ovibomubeo, Agumotegvsd Bukdyhoata

Fépaves f Meyddog Zasonlowds. Crerancd oF greal Zakbvarhian dance.

... ZANTE’S SONGS

The songs of Zante have their roots in ancient Greek and Byzantine tradition. They have also
been influenced by Cretan and [talian tradition. | am refeming to the arckies, rural songs, amd
church singing which kept their musical form and identity autonomous.

The development of the traditional music flourshed before and after the fall of Venstian
power in the lonian islands. These folk songs were the soul. the mimor and the weapon of the
people during those years when important historical and political changes occured. It is pot
accidental that the Zakynihians were singing about the destruction by fire of the island of Psara,
about freedom fighters in the wild Greek mountains and sbout Aghia Sophia.

A deeply felt sense of class and class struggle, the hope and expectation of unity with
mainland Greece and most of all a mamure political conscience in the people are reflected in
their songs.

The RURAL songs of Zante are sung in quick duple rythm and always move along major
scales, Grace, subtlety of tunes and lucidity of colours make them unique. The atmosphere, the
swift melodious movement, the mood of music and verse is clear and original. A disposition 1o
joke as well a5 a very subtle irony expresses the cheerful and leasing spect which s a local
oddity.

These songs danced to island folk dances are accompanied by the traditional musical
instruments called rambeowrloniakara (i.e. daouli and pipisa) or by vielin, acordeon and guitar.

They are still in existence thanks to folk musicians and the oral tradition of the villages.
Tasis Koukis, from the village of Keri, Babis Charalambeos, from Aghios Leontas, Roussa
Tsoukala, from Orhonies, sung for me hundreds of verses. From the great variety of rural
songs | have made only a small selection here.

Of course, rural songs and dances from the Peloponnese and mainland Greece were known
in Zante. But the sound and movement of these songs and dances from the mainland was
influenced by a deep feeling which is typical of the culture of the Seven Islands.

The ryvthm and melody of mral songs has o connection with arekies which are sung in the
town of Zante. A common denominator in all three categories of songs in Fante —the rural,
arckies and church singing— s that in both interprefation and expression, a strong folk element
prevails.

AREKIES are the old folk songs of Zante inspired and sung by anonymous people. Polypho-
nic and without musical accompaniment they were sung in tavernas. They praise love and also
hearten the people to rise against their local and national conquerors. Furthermore, there are
also arekies written by particular poets like the Hyen hy' Martelaos, n Psara’s ridge by
Solomos, and verses from Misrress Frosyme by Valaoritis.

According to historian’s L. Zois' dictionary, the word anckia derives from the Italian word @
orecchio which means by the ear. This in my opinion does not exchede the possibility that the
waord may derive from falsification of the word arfete which means short arnia. We have no
written sources for these songs.

From discussions | had with old Zakynthian singers such as Mimis Kowroubis, Tzonzaki
Me lissinos, Nionio Lentseri —and also form my own studies—, | ascertained that the arekies
were formed circa the end of the 18th century and the beginning of the 19h, a time when the
cultural and intellectual background wis very advanced in Fante and the other lonian islands



To «Kadfero Mapadosaxd Dipxpdrmens ypavidin to vraifipn dgpotoed 8fanpo
Faxiwlor ur ra «Agivd Tpayordua me Zisawbogs orig 2 Avpotioror J985,

The -Kalvie Traditons] Growp. imaugurates the semmer time Zkyarhion City Theatre witk the - Folk
Songs of fante: in August 2. T985.

TEUTh EKEANOUDY, peyiior Doyodgon, afudlopon oy popeis, woTogikol, Aaikd Bia-
TOO KOl KOQUEEIoL TOWTES auvBEToUY 1oV TOAMTIOTKG TN mivEka.

H tabépva om Zicuvilo Aertoigmoe ooy Aaikd oyohed, omws 1 Apopd oty ap-
yoia Ebhdaba. Xwpiz va eEubavikeio 1o yopo, aivovres xpaol (Sepoogign, ovvijboch
KL TOOEPOUBvTas, ONuIouoyelTon pue «yryy uier) wibngs. o arudopouia, Tow, v £
Alyo Takivro, of TpoKalel va maiEng pt fve duthoyo, w° Fve OTiYO, JE uia pEludi.
Axdpo ko ofpepa cupbaiver autd. “Exw qibovs tou sorépan pov, dmog tov Fidvm
Magivo 1 Budka, tov Mgy ExpoiCa, tov Axoordin Begumdm, mov mivovias avto-
aedualovy opedie, Zinw tuﬁégnru yewwr|ke ) apikie ke BRVE 1) VIOMoLahld Tow
ZaxuvBovay, Wapades, @ovpvapaion, Poitddes Ko Kauvegndes, 0Ty TRrporddave
apikies, viabowy G yddouy oy EKKRNoia Tow Ayiow Awvioioy OF PEYERT YiopT).
Avabdivera fva avaiobypa puatoperyios. H SDoxovBon) yahpedia Sev duagpipe. ok
O TS QpEKLES, OL OMOES TUYYEVEDDUY OTO Grovoua pE tpayotdun ms wimas Ivakiog
KoL EBpaikots tuvons.

Kupims ot Xeaga tov viowow avfuomy o apfKies Kol CUYKEKMEEWE aTIY TEGLOET
1ov “Appov. H mpdrn qonv eiven amhay s, gevdgova dmes apyibe, Boplln okt
Tov Gelovnoivd tpdmo epumveias, n b mpomn wita Tov Toayovbiot eiwa ovviihos 1y
deomolovon o oxdhag. 1duxitepo poho ove Tooryoriuo oo mailer oo pypdy oo
kitfe v, mow mpEnEr v ¥ e 1o (Do Talpueoea (Svreom ko poapa), yua v déae i
appovie. [Tokkés gopés, oro téhos Tov geaoeny Exyovpe Ty Tpoothikn pos axduce
PUOVT|S OV EMEiVED [ ToiTy mive and ) pekodic Tov toayoudiod kol AEETo
aOOURTOVES - £ToL T) apiku Yiverar mevidgovn. H appovia Kiveitol ooy ke 1oi-
GONT) P oetie Ko wEhiome TaEvie of pottops oo, Tov movo Bolokowvy amd fvon-
KT0 0 mplpog 7 1 téprow, yuatl avrol agyilovy Ty apiku a solo, Zuvwijfog otov 1pomo
tou Sol ¥ Lay. Me 1o otoiyelo THE TEOMOOWES apiovies, O T OUYEVIIEY
puoviiy, EROUPE fva appovikd omotfleopo, oputoykolaoopive dolee, pE v eSic
aviifeon: Exeudy] eopnvetovto «0Euw quonis- fomissimo ko Sev yivovTol onpaviikoi
yowporiopol ot duvepue, Gyaiver o oxhnpdda, mov gopocmpiten o Tpeyohiue
auTi, 1) B Kiveon Tonw goovay elvel Thotud. e apfies To pubjukd otougeio paive-
UEVLKG ECvOL Fohagd, PE Taions Kol Thateuaopons, Ko eda Eoups ouyyEvews e Tov
fulovnivd todao g yohpodiog. Mekenivras duws T Tpayoibl, axohs KETOWE EMe-
TEQLKT) DUvaun Tov pubpot xoe omg Tavons axdpa. Mepucks apixues (dmwpg ) punkot-
hit) AEpovTil «K0QTEge, yieTl TO TEARlGMIG KETOLWY HOVIINEY @aosiny Tovs KobeTa.
E" aur Ty mepimroo, Ghéme v empeon Tov KonTikdy Tpeyovduiy, mov Ta Eepo-
pileg amd o koppéva khawolpeta oy godoeney, Toayovdoty quvis mévie onis apé-
KLES: AQIEo, oupovTo, TEQToa, aumdoo ke covhriva. To rpapotbuopo tov halkdy
auriy avipomey g Taebépvas duemvieto amd Babt mdbog kel oeboaod,

Masterly wood carved screens in churches, historians, great painters, distinguished suthors,
folk theatre and leading poets form the cultural picture of the island of Zante.

The taverna in Zante functioned as a school for the people as the Agora did in ancient
Greece. | am not idealising the place, but by drinking only wine and by singing the soul
becomes intoxicated and one's talents inspired by the atmosphere to play with a dialogue, a
verse or a melody. This happens even today. Some of my father's friends Yianis Marinos or
Violas, George Strouzas, Apostolis Varypatis by drinking improvise homilia. The arekies were
born in the taverna and became a local word of the Zakynthisns, Fishermar, bakers, church
singers feel thar they sing in the church of Saint Dionysios during an imponant celebration
when they sing arekies, It is like an initistion into divine mysteries.

The Zakynthian church singing is not very different from arekies, which io listen 1o s similar
to songs from Souther Italy and Hebrew hymns.

The first voice sobo and nasal, is very reminiscent of byzanting presentation. The first note of
the song is usually the one which dominates the scale. The fibre and colour of each voice is of
great importance in these songs which must have the same matching (tension and colour) in
order 1o achieve harmony, Sometimes at the end of a phrase another voice is sdded, a third
space above the melody of the song and is called soultana (tenor). Thus an arckia is sung by
five voices, The harmony moves in the classical tradition of three voice harmony and is always
in o major scale. The first and third voices find the tune naturally, because the begin an arckia a
solo, usually in the way of Sol or Lap. With the element of matching harmony created by their
close relationship the voices unite in a sweet embrace. With this exception: because they are
sung forissimo and the voices are not panticularly colourful, there is a typical hardness in these
songs, although the range of voices is very wide. The rythm of the arekies is decepticely
relaxed, with pauses and verbal repetitions. There is also a similarity with byzantine church
singing. But a study of this singing reveals a powerful internal rythm even in the pauses. Some
arekies like the arckin finfe apple tree are called shorn because the ending of some musical
phrases is cut. In these | see the influence of Cretan songs which are distinguished by the
abruptness of the phrases. Arekies are sung by five voices, first, accompaniment, third, bass,
and tenor. The singing of the simple taverna people comes with deep passion and reverence.

O aveupduvdog tov Pogod, oxitoo Mapia; Povonia,
The windmill of Rorou, sketch by Maria Roussea



Tedainua

O kapsdves oy Aylag Mabpes pe 1ov appovikd fiyo tovs kehoty 1o gwpd omo
movnyioe. H yopaxmmpurmkr gued tov Fepdopon Mo sopmevilen or’ avmd edafe
ZoaxkyvBvol, povalovods tov omy sopdkios o Kpivos sm n Aviio.

Ov Kovjbes pe 1o stopmovphovideapos meilovy 1o oxond... ag yaurplavar te
Sovvd..., mypks yapis ko yigerperpias om ol oo o).

Aegbavrivizoc 1 Zvotréc ZaxvvBwog

"Eva «xahnuépas omy EbsvBepin, my Apen) ko tov ‘Epora, and e yehoomd o
mhioyrpEe TpGoueTa Tor Kok, Ton Tomoliguy KaL ToV armneod otoueion me
Faxuvios eivar o ebovtivikos 1) oupric Coanvihovds, Ta Séxare fxra kegugyoly o
Gho 10 Aaikd outd yopd, mov apxiln dmwe axpubiis o kepKupaikts: ed TV Tovia)
avebaiver Bpankd pe dixara fxta Apo; ™ deemdélovea. To nguro Bépa Tov o
CUVEVTOPE JE gty sapoiloy otov kepkvpaikd. O oalés apuovies Ko Te yapobjan-
v 2/4 tov puipot pas agfvouy va apoofEovps T poyein e peludiog, mou o e
guveiTon, Aes ko BEken va dunEe sxdmown Bapocs wm o' o Topdoe ge To Talp e,

O Mixpauévos
Keguirmisd rporpoids, Mrohivro, O pubuos elvan biompuos ko exocparei n ibua tpa-

woubuorua) SudBeom ko puBpuue oyen) pE To TEMOGOTERE ypomKd T Zinmbog.
Toayovbuitm Bovpdoa oo Kepl and tov Taom Kova) ko 1o mryegoTnuda mow.

6’ agyiow mxpauévog
Ta mdfh pov va ewTd

»i dmows Ta Bewpioe
TOU Xaive v xapdid.

yia wa SavBouaiiotoa, To 6oddv, diywe dido,
e den. sov ayond, e i,
HMepvaw xar diabaive @rddx va gov dwow,
urmwe xar v i, ®aXApo va xpareic.
#dm;m‘mlﬂm HEET&M{WMMW
O uéva Yugxd. oav 11 xalé Ba b,
Fivxd ev' to mpdowmsd s, mov avric yia edequoatvy
ra pdrie ta ylapd, eyw fa xolaord,

Magdoraoy «Oudiags, oufroo Kdora Mopgien.
Performance -thmilia-, sketch by Kostas Porfiris,

Town crier's song

The bells of Santa Mavra with their harmonic sound call the village to the fest. The characte-
ristic voice of Gerassimos Panas chimes in the cars of every Zakynthian, inviting him to the
vaudeville - type play by the title of <Krinos and Anthia=. The Koukides' family with the
insirument -tambourloniakaro- play the theme -If only the mountaing could come down-, The
voice of the town crier and the sound of the instrument are sources of joy and entertainement in
this popular fest.

The levantine dance of zakynthian syrtos

This dance is a «good moming= to Freedom, Virtue and Love from the sunbumt smiling faces
of the middle and working classes of Zante. The two octaves prevail throughtout this folk dance
which begins exactly like the Corkyrian dance. It ascends note by note with two octaves from
the I scale to the dominant key. Its melody is reflected, with a slight variation, in the dance of
Corfu. The simple harmonies and the cheerful 2/4 rythm draw our attention to the magic of the
melody, which is continuously moving «in order to expell some burden and meet with its other
half-.

The wretched man

This song, which is a ballad, originates from the village of Keri. The duple rythm and the
same singing mood and empo prevails in this song as in many rural songs of Zante. I is
marvelously sung at Ken by Tasi Koukis and his group.

I will begin in my wrechedness

To tell of my suffering
For a golden haired girl

And whoever looks at them
They burn his heart.

Tonight withour delay

Whom. [ love. Come, do not be late

[ come and go Il give you a lirtle kiss

In case [ see her Az a raste of what's 1o come.
In case the girl But if I give you a kiss

Takes pity on me.

Sweet is her face
Her eyes are misty

What good will it to me
I, who will sin
And do no good.




Erov rafifgva Enpoogipn Al the tavern

rwr_--_-.-wi-. B Xogds tovr Bhoda g Criargitos or Theseus” Dance
_-1;,1'|'__|-|‘j-r|:|-'_' AE VIEXEME A prasaar with nigkara Apfxia oad rovg: [ Kovgfvre, 4. Enaddre, [ Zrdpe, I Tigroo, Arekig by; G. Kowrenre, . Spathaies, G, Swomes, G, Tertias
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TFagyirtoc n Xoooc tov @noéa

"Alko o dpopsvoe sivan o yopds Tov «Dagyimots, mov Myrom dTe elvar o To-
vipgmos kikhog yogds 1 yopds Tov Bnoéa,

Yaapyouy 1peus exdoyic yua v eTvpokoyio s MEns: Doagymd q Awpymtd, ard
v kpnnkT] AREN yuoyEgva-Bupipvw, 1) amd 10 yOQog, Adym Tov TORAEY yipov-
OTRHMpOY A0V TMTEL O yopdc, omdte yoageran Duapyond.

Apymods and 1o agymes, Snhobn Tayic.

Axdpa evdiyeta n LBy va mpofoyeto amd Tov agyaio duo e Atz Dagymr-
1. Eiva AEn mpoekdimkr, dmms on kiEnc: Yunrois, Apdnrods, Avkabnrods k.,
Efuepa 1 ovopaoio auron tov dMpoy emberm pdvo ooy tomevepio ota NLA. T
Mevréins, exel axpubos mov o Bmofas, dray yopuse and v Kpfm, agol oxdtoos to
Muvimavgo, fipbe of olfykpovon pe e Exbépgue vov, Tovg mevipro Makhovribes,
dmwe evagpiper o Mhaodragyos (Bmoets XIIT). Exel 0 Bmofas fxcope kabopmiou G-
oia oo Aia Meodipoe ko popege. O Koo o0 kopugaion eival Sioxokes,

H peydahn svkovmoio ko To andiuata 1o ammtel artds o (opds and 1ov Kogy-
gpalo avamapuoroiy Ty Tdkn tov Bmoba pr 1o Modmavgo. O yopos fya «habvgy-
Besbme Do ko okokinpos o KUKAOS TV FOPEUTHY, GVBRES Ko yUvaiKes, axoloy-
Boty  tov  kopugaio, e va sarakibovy  oro Aabdpovio. H O povo
Tov 300l avrol mailetm and raumovgdovidrapga. Zvo apito pigog o pripos elva
oivBerog, ovo bedtepo pépog eivan Slompos ke puep] Topadia) Tov Aebovoivicoy 1
phmdic, Asv vTHOKE POVCTY) oMUEOYWOApin auTow Tov oot we Tov Ampiin Tou
1985, mov TV KOTEyQay.

H Anagvnuévy

ToayovhiEto ove ywgd Opbuoviés ko Maguz, To pehodud tov portito Sploxerm
TOAD KOVTE OF jia e Tig mapailoyés Tov Kooy povnivaboey, MopakiniiCovias,
fyovpe o dhho Tpdmo (oxdha) e amd Tig pelodles Tov kpnTwot yogol tevioliin.

‘Opxo 1o xdv TON HIXPNHC X0 O0X0 TON HOVOOUATAS
®1 doxo tom yaitavégovdns, Gpadud va un rom leiyw.
Mia Gpadia ron flenpa i n xbon axepmion,

maipver Ta don oxovlovrac xm ta Bovvd pwTohvTac:
Bovva pov xat Aayxddia gov xat yaunddxladd uov,
v eidare Tov ayamd, Tov WEUTH TON aydmns,

mov drayv ue pilie pov ‘deye ylvxud mov ‘var n aydy
et Tipa 4 avapdmos oav xaloud otov xdumo;

Ax' doumovgo va yxpeuotel, oto xdoapo va méoet,
cav to yvali va gaiorel, oav to xepl va duboet,
Xiliot yarpol va tov Baorotv x eEfvra nabnrdades
xa Oexoytd) yoauu atixol va yodgovy tom mlnyéc Tov.
Kaldc ra xdvere yiarpol xi soels or pafnradec,

ag xébovy ra payaipia oas xt ag unv Tovel § xapdid cag,

xt Eyw mavi alefavdpd coparévre unpdroa,
xt @ de oag owver ovdo 'prd, dive xar oy modid pov,

Giargitos or theseus' dance

Another genuine ritual is the dance of Giargitos which, acconding to wadition, is a very
ancient circular dance or Theseus' dance.

There are three versions as 1o the origins of the word Giargitos:

= Tagymod or Avegymrd from the Cretan word yuopégem - Suaryépvi or from the word
yipos, because of the many cirches and tumings this dance has, when it is called Mgy,

— Apymros from the word agyfies meaning swifl.

— The word may also denved from the ancient demie of Attica called Nagyyred, s a
prehellenic word as are the following: Yunroes, Agdmrooc, Avsabnruos. Today the name of
this deme survives as a place - name North West of the Penteli mountain mnge. at the same
location where Theseus, upon refuming from Crete after killing the Minotaur, fought with his
cousins, the fifty Pallantides, according to Plutarch Theseus XIII. Theseus set up purifying
sacrifices there to Zeus the Meilichios and danced®. The great agility and jumping which this
dance requires in the coryphacus represent the struggle of Theseus with the Minotaur,

This dance has a labyrinthine structure and the entire dancers”™ circle of men and women
follow the coryphaeus into the labyrinth, The music in this dance is played by fambourionioka-
ra. The rvthm s complicated in the first pant and in the second in duple time. The melody is a
slight vanation of the Levantine dance. The music had never been written down before |
recorded it in April 1985,

The rejected woman

This song is sung in the villages of Onhonies and Maries. The melody line is very close o a
vanation of the Cretan mantinades. The melody is reflected in a different key in the Cretan
pentozali dance.

[ swear to the young girl, [ swear 1o the black-eved girl

[ swear ta the ribbon eve-browed girl not to leave her for even one night.
I left her one night and the girl despaired

She walks up to the mountains screaming and asking them.

<My mountains and gorges and low tree branches

Have vou seen the man | love who lies to love.

Who kissed me and told me how sheet our love is

But now ke has left me like reeds in the plain,

I curse him to fall from the mast into helf
To crack like grass and melt like a candle.

One thousand doctors and sixty medical studems 1o hold him
And eighteen writers to describe his ills.

Well done you doctors and mecical students

Let vour knifes cut him without compassion.

And I have forty five bolts of Alexandrian cloth

And if all that is not long enough, 1 offer you my apron too-.




H auowon

‘Eve arnd ta omivie delypora e ERAVIETE Anoypagios, Tov oL piies Tov mufovdy
v aprivouy oty duwvieouar] hatpele, Aveodbgke oto upud Tov Aviov Afovia

AVTIKEL 0T0UC KUKAMKODES, PpmTieods, oatpuoots yopovs ie To dpddaeve THE -
kpuis. Kopegaios vov yopod eivan dvipas, yuorl drav mpavoqdmke 7 duown Sev
ElyE pen omy eowvevier Do ) yovaike, kAT evTiomoo Tov oUvEvIGEE Ko oTis
CoxvvBivis souiecs.

Eddiy 1) eagutaywviorpues kaver o avagopd om o mou KOTELYE 1) yUviEikn oy
PLKET] KOWVIVIE Tou o, Avapaivetan pun pevioTiky duefieon, apdgm o Ty
EMOYT, KL TMEQLITHRVEL WE KugukoTeoryed Tpdoo Ta EOMOUETO pies Dumerc ¥ upuato-
rovhac, mov emkeleitan dudgopes Kataotdons OTOUE FOMMEVOS KL OT0V (VT Tne
— 10V OUOLIOTIKG sauoLpos— yia va dxmokoyhes advvapies m.

To vpayoid apgilan o rpotoyopertic a placere ko eravakapbivouy oo o yo-
QEVTES TOV (bio oTiyo pullcd pe o tempo Twv Kivioewy, ouvegiCetal & ko TELEwiveL
BE Tov (o Tpdao. Tpayovbtal a capells ko Bupite yopd apyaios Tpapodia:.

Iavrpeimyxa —my duown— u' éva aalxapdse

Kabfe mowi ue péprove w’ éva oaxl xpibdp,

aro uilo va to xovbals, oro ptle va ©° aléow.
Boioxw to uttlo ydpbalo xai ta mavid oxwouéva

xar Bolowew xal 1o prluwvd xaxd xar mixpauévo.

Na xt o dvrpac pov x1 eoydrave u' éva payaipt Adto,
va pov to Gdier oy xapdud, va orde pavpo alia.
‘Eroi nafaive mdvia uov xi avaparde Tov dvipa pov.

The luckless woman

This dance is one of those ranties of Greek Folklore whose roots go back to the worship of
Dionysus. It is preserved in the village of Aghios Leontas and belongs to the cincular, imitative
and satiric dances such as the camival dances

A man is the leader in this dance for, when it was fimst performed, the woman was not an
active participant in social life. We meet its theatrical counterpart in the Zakynthian homilies
(speeches).

Here the leading male performer playing the woman's part is referring to the position which
women had in a small village society. A femine disposition is displayed, despite its carly
origins and depicts the comic and tragic way the happenings i the daily life of a lively village
woman, who depicts various situations 1o her fellow villagers and to her husband — who basi-
cally is the luckless— in order to justify her weaknesses

The first dancer sings in a leisurely way followed by other dancers who repest the melody in
strict time. The dance is contined and ends in the same way. It is sung without musical
accompaniment (a capella) and is reminiscent of ancient tragedy chorus

I —the luckless— was married 1o a fellow.

Every morning he loaded me with a sack of barley

To carry to the windmill and to grind ir.

I find the windmill ramshackle and the sails broken

I find the miller embittered and in bad mood.

And see my husband coming with a curved knife

To stab me through the heart so thar I drip black blood
I always suffer thus and I abandon my husband.



To algatmrao:

To p.l.‘:l!'l.l-llfl.:f- Bfua sivon (o apEdOy uE To dMpoTikd Topotin «ARpoviK s
Tow, digpépin dpms om pulu oy, Egraoen oto sAspovises, Sloqun b, O
aviivupog otiporpyos oF kdabe Slomyo agygiln pe ™ onpd Tov YoaupiTey e alpa
ffirov. Mopilovios ove opewvd ywoud “Ayoe Adovea, Opowviés km Mopuks, droven
TOEC-TEOOEQLS MopeikayEs 1 palhov tpio-téooepa «Akgafnrdoun: agpoprmkd, 1o-
d0 OT0 aTiy0 &o0 Kou ooV o

A pwoé, and T dpga 0’ v apyiow
xdon Hov va @ ayaThow.

BH pwpé, rra Bébaia oov Aéw

TS VI OF TowD xal xdaio.

I'A pwmpé, ydua oreile pov fva ypduuo
yia va xownfotue avrdua.

AE pwpé, dédra de oov gavegive

ron xapdotilas uov Tov mdvo,

E pwpé, éyndd pov xvmapioo
mowos Ba o xoppolofoc,

ZH pwoé, Eira Ldvovuar ora gidia

yia ta dvo cov padoa poiidia.

H pwpé, fra § eoéva Bélw

i xaddyepos Ba yévw.

G H uwoé, Bira avBeic xa loviovditec
xat Tov xdouove Bovplileic.

TTQ pwpé, yuira yivouua: yiogiioe

va mepvder to tloviaip:.

The alphaber

The musical theme is almost identical 1o that of the folk song sweer scented lemon, it differs
only in the rythm (lempo). Seven rythm in the -sweet scented lemon= and even rythm in the
alphabet. The anonymous verse maker begins each couplet with the sequence of the letters of
the alphabet. On visiting the mountainous villages of Agios Leontas, Orthonies and Maries, |
heard three or four variations or three - four « Alphabets = different both in verse and in sound

A. my friend from alpha I shall begin
to love you my young girl,

e =Toayordiorades row Aoxnragiots - Azkirario Simgeri-

B. my friend beta certainly | will tell you

that [ am in pains and weep for your love,

G, my friend gama send me a love letter

so thar we can sleep together,

D, my friend delta I will not reveal to you

the pains of my heart.

E, my friend who will nipp of vou

my long cypress tree.

Z, my friend [ can even be surrounded by snakes
in order io see your two black eye brows.

E, my friend heta either | will have you
ar I will become a monk.

Th, my friend theta vou are blossoming and flowering
and you madden the men.

I, my friend viota | am becoming a bridge

for my love to cross over.
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Kdpra, agpic rov awe, Card, begimaing of cerfury

To «Kalfieeo Mapadomaxd Dueyxpdrmuas pppoemialn pordoog aiffovaa ror Egyareon
Kévrpor Zaxvvlior oriz 31 Mapriov [985.

The -Kalvio Traditional Group - inaugurares missically the hall af the Zakymihicn Lobor Center in March
31, 1985




Fépavoc 1 ueydlos ZaxvvBivéc

H povows) Tow yopol avtod mbavdy Sev eivar CocevBod, Supite mokt opypavis
pOVoLKT) Tow IpETow uwood Tou 8oy audva, Ko ovykekguva ok povoua uma-
00K, Axdua, an’ 6,m Efpw, dev Eyovpe kavivay @io Laixd gopd olre tpoyotd La-
KuvBuvd mow kiveltar oF uvdpe oxdhua. Tov Live km topd tov Bmoba f Nagnrd.* Ty
pehawdia Gofrka yeapubmn ovo Gubikio Zante Tou Salvator, dmng ke ™ pelobio me
Axagvnuéms.

* Avevkgiviler om0 vAdperouy duo-Tpng yopol i 1o dvopa autd, yugis va Hov pou-
oty ayfom pETall Tovs,

Avo ot dvo geyydora

Epwnkd, boEaomikd tpmyotdi. Evixovs tov ouvavidps oF kepolovitieo yopd, oxd-
un K GF fAepaTko Toayoibs, B heya dn elvin mopalloy) e Sulavios pek-
Himg «AL yeveal maoas.

Avo fjiior dvo peypdpia Adurovve ofjuepa,

T0 éva oTo APdowTS cov To dido ora otyvega.
Mov Bdumwoes To Qs pov, wixed xar vooTwd uov,
pov Bdunwees to gwe pov xa dev umopn va ida.
@ila ue et ora yeiln x eyl oro udyovio.

Ivxogéyyet

O oxion Tov tpayovbuot Bupilovy Zohwpd, Mghgmre and Tov Aevkabity momm)
lwdvn Zapaéhio (1787 - 1856). O ovvliéms eivan dypvooros, Tvvdudoveas Gums )
fmreia Tov Zapréuov cov Sikaomikol ompv Kepalovd, vmobéoe moc o ovviiEmg
eiven Kegpahovimg.

And pagrugia Tov marépn pov, N agine oun) tpopoubuditoy atokkeomikd om
Zixvvilo,

Flvxopéyyer xar v' dorgo ton avyorilac
onuadeder e o Hliog mpobaiver,

Tdpa mAéov dua eudc dev Ba uive:

va uas Gpioxer evaufva ta dvo.

Iae: ayvitovras v woale geyydp:
dmov u’ édeyve to ayvé mpdowmé oov
e Bpadd mov 1’ éva ddxpvo dixd oov
dray pov Eleyes: smovdl pov e ayams,

Egpiinoa uelayowvi
‘Eva haikd apuwrroigmpa, and nig yopaxmouniks apuidmikes apékies.

Egiinoa uedayowij Avyeterov mgdrn ufpa.
To ordua pov wooxobolder toidvra uia nuépa.
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Geranos or great zakynhtian dance

Most probably the music of this dance is not Zakynthian but it is very reminiscent of
instrumental music of the first half of the 18th century and in particular of Tralian baroc music.

Also, as far as [ know, there is no other Zakynthian dance or song writen in a minor scale. It
is also called Theseus' dance or Yiargitos. | must make it clear that there are two or three
dances with the same name but there is no musical connection between them, | found this
melody as well as the melody of the -Rejected womans in Salvator’s book called Zante.

Two suns and iwo moons

A song of love and glory, verses of which are also found in a dance from Kefalonia, as well
as in a folk song from Epiros. The song is in my opinion a variation of the byzantine melody
«All the generations..

Two suns and wo moons are shining today
Cne on vour face the other one up in the clouds

You have dazzled my evesight my little one, my pretty one
You have dazzled me and I am blind
Come kiss me on the lip so that | may kiss your cheek.

Sweet dawn break

The verses of this song writien by the Lefkadite poet Yianis Zampelios {1787 - 1856) remind
one of Solomos. The composer of the music however is unknown but taking into consideration
the fact that Zampelios was a judge in Kefalonia, | assume that the composer is Kefalonian,
According to my father, this arekia was sung exlusively in Zante.

The day breaks sweetly and the dawn star
Marks the rise of the sun

Bur it will no longer be possible

For dawn to find us together.

The beautiful moon dis pears into mist

The moon which one night showed me your innocent face
When with tears in your eves

You told me I love vou my bird-.

I kissed a brown skinned girl

This folk masterpiece is typical of the arckies from the Ammos anca.

On the first day of August I kissed a brown skinned lass
For thirty one days [ rasted the scent of sweetness from afar.




O« Tpayovdiordde; rov Amaragiots orer MMigye Miaxevriag orge Mevnidy. Kpvordd-
Aewa, 7 fovidiov I984.
- Askirarie Simgers- in Plokenttas’ castle at Pendeli. Krintallio, Fuly 7. /954

H ElevBrgia, T, Texobidn, Eiberty, by G. fakovidis.

dvlaxiowa 1 ton guiaxic

«ibrhakious 1 «tom guiaalss drovya pupds, OTay BE Mipave o ToTEQOS WOV OF
rafifpyvec tov wipowoh. Etol fleyay Ta Slomuya, mov to aepuEpOpevd Tous avagEpETa
OTHY MEhEaud, ToV Tive Ko Tov BT, O Takiol Tpayordiotddes wod tov " Ao,
T rpryovdotoay pe 10 YVEQIPO TEOIO TS EQUTETGKOIITIE Kol BE T ovvodelo puesg
K1BaQas oY ETTMICE «OLTAD KOMOVIQULEVTOS,

e avrifeon pe Tig ddes opixieg, mov eiven mokvpurakés, s Tpopoubin fvag-
fvas. Eivon kan aviahoyo pe ns povnvades e Kepms

Puhaxioue Ta ovopdalovy, yuartl 1o TREyOUDOBOaY 07T GUAGKY] GUTOL JTOW [LTOIVIVE
i «Beveitms o ivous Tungs 1 amd Surpdyes pe tovg dpgoves, Zto «Pepmehd vov
Momokdiguoys mc M. Muwirow dafdaCovps éva ackimpo &ypago, mov Gpitnce oto
aperoguiikes LocivBow pe nuepowqvio 20 Avyoloron 1632, oyeTikd ie Tig duap-
¥EL auTis.

H oedvorovinuévy Mapla eivin o korayBinos aeyovios mov novhdes m ouveidn-
o) TOV OTE oEkivia, OTo @yylikd Yovedgl, —Ka O3 ote oflva, « T Mopio ™ oel-
vomovinué toayovdotony orovs Spdpovs o CaxvvBivol ko fray potibo ouvevvon-
aovjc WeTalDs exelwiev mov dev ToApotoov v ESwTEpikEvcowvy EAeDBepo T yvinm
TOUC.. e, yodape 0 Zapiveme A, Avrioyos oto Gufikio Tov Xpowixd Zociviion.

Tupmdnpdve GTL TO TIEMRE TOU @yava TV TOROAMIQUryY Kol TWY o pOTEY Yl avE-
Enpmoie ko ehevBepla

{«...v@ ugv ra idfe dilos xaveic Ta mdfn ra doed pac...s)
firav 1 guioky, o woeuds, N eEopia wat 7 kpepdhe, AR Ta opularioues Gyaivory ki
o orouyEin, Omes T0 EpWTIKD 1) TO oaTLgucd.

Me oundgpa eyevwijbinxa, ue xdues pe paoximany,
xai pe TioTolopdyaipa oIV xotvia JE aoTEmaay,

Eiya pa mixpa oy xapdud yua mdyvra oxenaouévg
g OF W' apATnOoE xi EuE TOTE jia TavToEuEYY).

Zama puweé Tpayovdion va tpayovdioe xi dllog,

Tov mdvo mov 'yw oty xapdid va tov axoloer xi dlios,
Mwon Mapio tov xpmovpod, gedvomovdnuevn,

mov Gla Ta xpmovpdmovda o Exovve qudnuévn,

Q ovpavé marfpa pac xai yyc pudva ylvxid pac,

va unv ta Adber dlloc xaveic ta ndfy ta dwd pac.
Muostw x1 avoyaipere Tom Zaxvlos ta péon,

Tan xomelovdec 10" duopges xal To dixd pov Taipe



Axoyn oo yorpas xai rov Exomor and ro Axporien, apyfc ron TEQaeiee e

Prison songs

I first came across to prison songs when, as a young boy, my father was aking me o
tavernas on the 1sland. The old singers from the iown area of Ammos were ralllng with this
name plets the content of which refer to bravery, passion and love. They wene sung in the well
known question and answer style and had a double accompaniment on guitar,

Contrary to other arekies which are polyphonic, the singers of prison songs sing one by one
They are called prison songs because they were sung by prisoners who were imprisoned either
for =vendetta= or for disputes with the gentry_ In the <Revol of the people-, written by Marie
1a Minotou, there is a valuable document which was found in the archives of Zame, dated 2(gh
August 1632, and tells of the follewing in connection with these conflicts: -Maria sold for a
shilling= is the infernal nobleman who sells his soul for shillings and not for celery-

.J"Lu:{nrding o Sarantis A, Anhiochos’ book Chronicles of Zante, -The }fuk}'nlhlu:n\ were
singing rthe Maria sold for a shilling in the streets and it was a method of communication
amongst those who dare not communicate their opinion freely-. | emphasise that prison, expa
triation, exile, and hanging was the price people and peasants paid for freedom and indepen
dence so that =in the furere nobody else would go through such sufferings as we did=. There
are, however, different themes such us love and sanire we come across in the prison songs.

View of Hora and Skopos from Akroriri, beginning of last century

My birth was greeted with gunfire, daggers were my swaddling
And pistols and knifes were presenis at my cradle.

Always a bitterness was concealed deeply in my hearr

For no married woman ever fell in love with me

Silence oh singer, let someone else sing

Let someone else hear of the pain I have hidden in my heart.

Oh Maria, silly gardener's daughter sold for a shilling
You who have been kissed by all the other gardeners sons

Cth father sky and sweer mother earth
Let no one else our sufferings feel.

I emigrate and to all of Zante | sav farewell
to the beautiful voung girls and my own true love,



‘E@Baoe n Aaumod otiyun

H A£En «Ellnviopdcs avegépetan yio mpdm @opd ota eklyvixd ypduuota petd o
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eviupipel av o TounTig Tov iows dev elvan vyodmos.

‘Egbace n Aapmod otiyun
yia va @avel § avopeie,
n mioTic xae i @idia,

w eddnvixéc xapdiéc!

Az maue, véol, ac mdue
xail § oalreyya yac xpdale
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mpoordler, gumpds mada!
Mapa 7odt mov aprioaus
tov Totipxo omy matpida,
ac Aabovue poovrida

o Totipxoc va duwyrel.

H Ay Zogia @ avoie,
tepevs Ba Aetrovpyroe,

fa Aduyrer o Eddmuoudc,

‘Obev eiobe twv EAAnvay

O « " Yyvo: mpoc iy Faddiave 1 «[Tadvas tov Maptehdovs ooy Snuopliomato
Aoinpe ko Teayondy omy exoyd Tov, Oty tov Totko tov 1797 fipbav oo vnol o
Fakhor Anpoxpatikol, o pacogdpos Maptehaos ogpavoas otov [Thatpopo v hai-
K0 movnyio, exel Gmov kdnke n gpvm Gihos ko gureire o dEvtpo e Elevbe-
plog, mou moré vévown Bev yvopuoe v Zdaxwrvllos, Méoa o onuales, apéxies, kopmdves
MOV ONREVEY TOVTYUIKG, Tous Mok YooY, GROTEROTS TaTMUeTIKoTS Aivoug
KOL UEQTIES, © TVEVHaTIKGS autds apddpouos e ebveyepoias Tov 1821 gpaveliotnke
ToV Vo Tow, Tov @y iLe e To ApDTo TETMEoTUo ToU Toayouiuod poc:

‘O8ev eiofe rav Elljvaoy

medaid avdoewuiva
xdxala eoxopmiouéva

Aafete Tapa Tvorv.

To povekd Bépa tov Tpayoudon sivan mapaidhoym e palhikngs Marseillase Tow
Rouget de Lisle, guokd nepaopévo péca and ta giktpa mg kaikte Coxovbhone dn-
povgyias. ‘Exw e m yvipm ém o Magreldos mgoedpuoce Tov Toviopd atov dpvo.

To belftepo terpdomigo eivar tov Didonm Aoyofity 7 Tolhagn, dopovie ko
exBpot e Daklixn: Exaovactaoms. Ac onquawwbil 6t o Fovhiapns samodnoe 1ov
tpvo Tov Moptekdov. H mopodio ooy ite:

fTowe ayoixnoe moté Tov
xdxala avory va exBdidovy,
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L 0y Ta uwijgara va efyoth;

AvapwmEtm kovels, g Tpaypotinony to dettepo pépog pe Tovg otiyovs tow Fothia-
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ko Aivoug,

- SRS T W e —

The shining hour has come

The poet Nikos Karouzos informed me that we first come across the word Hellenism in
Greek literature only after 1850, This stimulating song reminds people of their suffering and
encourages them (o march to the temple of Aghia Sophia where all the hopes of the Hellenes
were lying. The verses are leamed but the poet is unknown. It impresses me and | also feel
admiration when songs like this are sung in Zante. Despite the fact that this island was never
under Turkish domination, its people sang this arckia about the lifting of the yoke from main-
land Greece. It is of litle concern that the poet is not Zakynthian.

Now has come the shining hour
For bravery to appear
For faith and compradeship

0, hearts of Greece!

Let us go, oh voung ones. lef us go
The trumpet calls

The trumpet orders us

On, on my children.

For too long have we allowed
The turks in our motherland
Let us now ensure

We cast them our.

The temple door of Aghia Sophia will open wide
The priest will celebrate mass
And Hellenism will shine.

Wherever vou are, bones of the hellenes

The <Hymn to France- or -Manelaos' paean- was the most popular poem and song of its
time. When in July 1797 the French Democrats amived on the island of Zante, the priest
Martelaos organised in the Platyforos a popular fair the like of which Zakynthians had never
experienced. There, the Golden Bible was bumt and the Tree of Freedom was planted.
Amongst flag waving, festivities bell ringing, anckies singing, folk dancing, passionate patriotic
speeches and myrtle decorations, this spiritual herald of the 1821 national revolution inspined
his hymn which starts whith the following couplet:

Wherever vou are scattered
Old and brave

Bones of the Hellenes

Start breathing now.

The musical content of the song is a variation of the French Marseillaise by Rouget de Liske.
It has of course felt the influence of the Zakynthian folk creativity. | am of the opinion that
Martelaos sdjusted the music o the poem.

The second tetrastich was written by Yiannis Logothetis or Goulianis, nobleman who was
hostile to the French revolution. It is worth mentioning that Gouliaris parodied Martelaos”
poem. The parody starts as follows:

Wheo has ever heard of bones
To start breathing

To take up a trumpet

And leap from the graves?

I wonder how the taverna singers sang the second pant of the song with Goulians® verses., |
assume that, whichever the mune was, it was expressed with full sarcasm as well as a display of
their political differences.



Avravios Mapreldog (Adde or poveaud), N. Kavrods,
Arromios Martelaos (oil painting). by N. Kantounis

21’ ayoia bovva

IMgoRerTo Yim TaTouTied Tomyotoe, Kl WElLoTe g OTiy0Us Mo D6V QavEREVOLY
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Zrwv Yapwy
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H Ada, N. Féln.
CGlowry, by N. Civzis

In the mountain wilderness

In this patriotic song the symbolism avoids direct reference o the Turkish conqueror =In the
mountain wilderness are the beasts- refers to klefres and armarolows, o Kolokotrosis and
K araiskakis.

= And at the sea shore hes a dolphin- means of course the Greek navy, the heroine Boubouli-
na and hero Kanaris. =5She listens to the multitudinous sounds of pain and wounds- means that
although the motherland Greece has undergone much suffering. she hears to the signs and
pwaits liberation from her slavery. The second pan of the song becomes a wish, a creed, a
celehration.

Beasts lurk in the wild mountains

Near the sea shore dolphins lie

And Greece listend to the multitudinous
Sounds of pain and wounds.

Tria lara lari lare, o!

On the rigde of Psara

I am of the opinion that this epigram of Solomos was sung in its own day with the same folk
melody as today. There is also another musical variation more claborate and nearer 1o a serena-
de which bears the signamre of the satirical poet and composer Yianis Tsakasianos {1853 1908)

On the black scorched ridee of Psara

Glory walks alone and lonely

Observing brave and fallen men

She wears a garland on her head

Made from a linle grass

Al that remains alive on the devasrared island.

Translated by Rouola Melitas and lan Pollard



AAIKA TPATOYAIA THE ZAKYNOOX
ATPOTIKA

1. Teldadnpo
(Koundves, Tapnovghoviakapa, Tekding)
2. Asbavrivikos 1 Evpros Zaxvvivic
(Kaibewn [Mapadooiaxd Evykpdrnu)
3. O Mxpapivos
(Anuirons Adyog, Kalbew)
4. Tapyieos | Xopds tov Bmoin
(Mavaywrme Kokhas, vuakapa, Dudgyme Koxhas, vooaotia)
5. H Amapwmpim
(Tewgyio “Aviw, Anufrons Adyios, Kdkbewo)
6. H "Apoipn
(AnuiTone Adypog, Kakbewo)
7. To Algabnrap
{AnpiTons Adyog, Mugdhns “Avins, Kaotas Popdvens, Kakfoo)
8. Iepavog | Meydhos ZaxvvBivis
(Anuitoms Mapivog, povroiivo, Nuaovns NMonaddomoviog, Guoki,
Kakfiewn)

APEKIEX

1. Avo o, dvo geyypapun
(Mixkog Nrdaome, Toayovrbuorades tov Aoknrapuod)
2. MNwkogéyye
{Avkotgyos MmoCikns, Aoknropud)
3. Eginoa pelagpum
(Tikomz [Matpac, Agkrrapd)
4. Pviaxioue 1 Tom guiaxns
(Anuirens Adviog, Mupdine “Avine, Kiotas Popdvine, Kakbowo)
5. 'Egbaoe n hapapd onypn
(Eravpos Xpuorobovidmovios, Aoknrapld)
6. 'Ofev riohs tov Elifgvay
(Anuirene Evapipne. Aoouagud)
7. Er" aypux Govvid
(Emdpos Zxauipne, Aoknrapud)
8. Erav Papov
(Odvoctns Kepalhnvic, Zmipos Aapapives;, Kalbeo)

‘Epevva, kavaypogy, opokie, eneSepyaoio, dibaowoiio, (omopuKT) ST K
avihvom Toavovbiow: Anunrpns Adywos

FOLK SONGS OF ZANTE
RURAL SONGS

1. Town crier’s song
(Bells, Tambourloniakara, Town crier)
2. Levantine dance
(Kalvio Traditional Group)
3. The wreched man
(Dimitris Lagios, Kalvio)
4. Giargitos or Theseus” dance
(Panagiotis Coclas, niakara, Giorgis Coclas, daouli)
5. The rejected woman
(Ciorgia Anthi, Dimitris Lagios, Kalvio)
6. The luckless woman
(Dimitris Lagios, Kalvio)
7.The alphabet
(Dimitris Lagios, Michalis Anthis, Kostas Romantis, Kalvio)
8. Geranos or the Great Zakynthian dance
{Dimitris Marinos, mandoline, Giannis Papadopoulos, violin, Kalvio)

AREKIES

1. Two suns and two moons
{Mikos Dasis, Askitario Singers)
2. Sweet dawn break
{Lykourgos Bozikis, Askitario)
3. 1 kissed a brown skinned girl
(Tasis Patras, Askitario)
4. Prison songs
{Dimitris Lagios, Michalis Anthis, Kostas Romantis, Kalvio)
5. The shining hour has come
{Stavros Christodoulopoulos, Askitario)
6. Wherever vou are, bones of the Hellenes
{Dimitris Stamiris, Askitario)
7. In the mountain wilderness
{Spyros Stamins, Askitario)
8. On the ridge of Psara
(Odysseus Kefalinos, Spyros Dafaranos, Kalvio)

Research, recorded, arranged, and taught by Dimitris Lagios



«KAABEIO IMTAPAAOZIAKO ZYTKPOTHMA»

Moiuo: Nixog Nrams, Emigos Aagapdvos, Muyrdaing "Avine.

Zexdvror: Enbpog Kepodvis, Momos Zévog, Newgyia “Avi.

Téproes: Obvootng Kepaldnvic, Kiotas Popdvimc.

Mmdoo: Taoms Kegakhgvos, Awoviions Maveons, Kborag Eravpdmovios,
Fovdrdva: Anpnrons Adywod.

Mavrodivo: Anuftons Mapivos.

Biodi: N TMeaaddmovios,

Kifdpa axovorexs: Eréhos Kapobas,

Kibdpa xdaoued: Tubpyos Zxabapas.

Nraovie: Tubgyos Aabpdvos,

«TPATOYAIZTAAEZ TOY AZKHTAFPIOY»

Moiwor: Nikog Nraomz, Taoms [drpas, Nikog Kegaklnvos.
Zexdvror: Emipog Ttapipng, Iravpos Xpwrobovkdmovhoc,
Ndvwmg Novadgnc.
Téproes: Anpitons Etanlons, Nikog Zayapdmovhos.
Mmdoor: Avkotpyos Mmotikne, Nudvwmez Evapione. Didvwns Nikohbmovko,
Fovdrdves: Anuirons Erapions, Anwirens Adyos.

EYXAPIZTIEX

To Kdifirie Movowd Eyolrio pr va «Anizd Tpayotdu e Zaarvfogs xaver gy Spursg oy
dExoypopod] ixdooy, Jov atoredsl Agoowding o T ddewey xm duidooy TS govoixg
Aapadaedns Tov v

Evyopurrel Brpudrara wa tpy xodvrgoy Soffei omy dggovgyia arrol rov fgpow:

Ty xourrpea Podda Meliva - Pollard, o druesiappdgo Kpeota Ayaleirois - Fuasouélon,
v g paimidyn Kiaign Exavddur,

Tov ypagiora Exdpo Kepaypioro xa vov Kewra Tareags.

Tove yuuvaoréc Elévny Terpadn, Mrei Kegalinvor s Aypedo Buefaopdn,

Tovs dnuomeypdeove Xporiva Mavralor san Fldvey Xpvoadmovdo,

Tov aopréxrove ‘Axe Afpedu xa oy ovdidery  Mavo Xapirdro.

Tor povomoddyo Migxo Agpayotun, tov zomr Mdavo Elrvfiepion, m Coypdpo Karepiva
Xepedrn xai myv xepio Kovda Zewm, To dwgpdpo Jan Pollard. Tovs qotoypdagons: Kooro
Mavadn, Todda Mrxpdmm sa Xpoorddordo Eodpumy.

Tov gmnry Zrpary Maopddn, ror oegrobimg Sdaen doonawj, rov dxpydgo
MNixe Aotherln.

Te molimioted ooweateio « Movowd Aoxgraged m; Zdevvfiogs, rov mpdrdgd ror Nixe K-
pailnwd sae ro deoworoed copfotlie: Awsbon Fpduwa, Avroon Puanpd, Niwo Mrehow,
Kawora ®oovs, Anuriton Mapive, Travpetia Toovxadd.

To Movoeio Marwdixn, e Eragin ELigvoeed Aoyorepmxot san lovogeot Apgedon.

Tovs epaorés e répens « Tpayoudworddes ror Aoxgrapuwots xae To «Kaificn Mopadomasd
Zvympdrmuas,

Exiome theouis frpagnories o ddovs rovs gilovs sov Soffpmay pu va piver aerg g dovded,
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— [Emgrpiov Kovenddn: Edigvizel xai Evpuraixel Yopol,

— Paul Landormy: loropia me Movooos.

— Salvator: Zanre.

— Mopufrios Movatoy: Tpayetdu ard mp Sdxeviio,

— Asuwviba Faw: lotopixd - Aaoypapind Arfoed Zescirvion,
— Nrivor Kovipow: To Zoovfivd pdoo oty efvepepoia.

— Niohior Bepbuivm: Zdxevfior.

— Tulovn Xpvrouxdmovhov: Zdvrown loropie Zaxivier.

— Tulvwn Xpvoxdmovhov: Bifiodvxn Zaxvvlivdr prirmow.
— Foxvviivwis Eoriog: Xpovoed Fmoviio,

— Kpiioraz Ayahadror - Noaxovudhov: Zdavfie; 82 84

— lwog Neptxa: FMige axd tovg efvots wag Yopod's - O yopol me Zaxcviion,
= Modfoy Averprovaxy Ellyvesd Aoied Movoosd Opypave.

Ta £ooda mg éxbooms avmis Ba kakinpovy Ta iSoda wag deiteenc
epyaoias, mov etowpdin 1o «Kdakbewn Movod Zyoleios.

KALVIO TRADITIONAL GROUP

First voice: Nikos Dasis. Spyros Dafaranos, Michalis Anthis.
Second voice; Spyros Kefalinos, Popos Xenos, Georgia Anthi.
Third voice: Odysseus Kefalinos, Kostas Romantis.

Bass: Tasis Kefalinos, Dionisis Manesis, Kostas Stavropoulos.
Tenor: Dimitris Lagios.

Mantolin: Dimitris Marinos.

Violin: Yiannis Papadopoulos.

Acoustic guitar: Stelios Karydas.

Classical guitar: Giorgos Skavaras.

Skin drum: Giorgos Lavranos,

ASKITARIO SINGERS

First voice: Nikos Dasis, Tasis Patras. Nikos Kefalinos.

Second voice: Spyros Stamiris. Stavros Christodoulopoulos, Yiannis Gryparis.
Third veice: Dimitris Stamiris, Nikos Zacharopoulos.

Bass: Lycourgos Bozikis, Yiannis Stamiris, Yiannis Nicolopoulos.

Tenors: Dimitris Stamiris, Dimitris Lagios.
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Ceorgios Kousiadis: Greek and European Damces
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Salvator: Zarie.

Maricta Minotou: Somgs from Zeare.,

Leonidas Zoks: Hintorical and Folkloric [Nerfonary of Zante
Dinos Conomos: The clergy of Zaare during the Revolunion of Independence.
Nikoleos Varvianis: Zakynnhos

Yiannis (.'I'Iisil:q:icl.ﬂw: Concite Histary of Zante.
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