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MAKEAONIA

H Magebovia vnfiple owofpic oty nopein wo eAAnviked fdvoug Aeoupyaviag oav yEpu
pa mg vimog EAMGGa; pe wy xepodvioe tou Afpou, oippueva pe e avaypape wu Hpdbo
row, o Somendiin ko dllov apaicy owyypapéu. Kord v nepioho tou Mukrpraikod
modinopol o Moxebdvee (Maxebvol) eppovictrxoy wg tprpon vy Awgibay oty fopewodu
nxty Maxebovin km ovpd-mya dpyoav vo enerceivovim omy kokdfo km a fouvd g
gevepuye Maxeboving. Kard ma dAAn mopaboon, o apyoim Makefdveg wovdyoviav and
o Apyoe e [elonoverjoou, ;i Ge npdyovor ow Meydiou AdrEavipou aviflazay v Kata
yaryt] oue oo fomlixd oike wov Trpenlay wou Apyoug

Efmuioc me yeaypopine Bione Km g ebopoloyixig g hopdppoong, n Maxebovin avi
meuke toug Sncode e Bpohovs km nopabboeg, noddfc and vig onoieg pe Baupoou ouvi
eI SIO0MEoVIo and Y agyudTii péyp arjpepsa

Enefiry n Mokebovia fpioxerm oto xévipe nog efmpenxd suvootpevng oeproyig Géyxonke
poikiee nodmonkée embpdoric and v Hozpo, wy Spdxn, m Seooalia xm w Aryaio
Erov topéa g Snpotikss povondls napiboong w poxefoving povomd siiopa nopolaoos
avihoya pe v nepoy . Evn o Suned Séyeum v cuepyenkn enibpoon g nuepaonKg
poumkhg (tpénog epprveiog wou khapivou), ova avatolikd Ge v tpayollin g nepéyouy
oongein and tn Bpoxoes pounkr (tpénog xphong e yrawviag). D Xokibo £xoupe
pouo emppor and w vnod wo B.A. Awyaiou. Aucd djacg nou RaBopizer v iloitepdon-
i wE povnxsig gumoyvapios me Maxeboviag pe Goa Boomrd ounyxefo éxouv Suaowdei and
v apymitra, eppavizerm Kupiog oug nelivig oepuogls wg. Ebo éxoupe éva dxovapa
pe Evioves pviipec Xm eikdvee, anpéomueg peiodits karadfieg, peydAn oonakio mpopu-
plitey ko KovonAnenxés evailoyés oto pefpd. Oha auvd, oe ouvBuoopd pe w tpayd G-
paxd fixo, avobenoniouy éva ynépox o dxouapa

And vo 1976, pe tov aefpvnoto @ilo pou Axadhia Apndren, ouvéllelo and v eupltepn
neproxf wov vopdw [TEddag, Hpofiog, Koztvng, ®hamves km Kootopiog évay apyfpd G-
potuciv tpayoulidy, mou enefepydotnra yin mdvoe. Autd yio péva frav £va epéthopa ong
poumKée pou avoznuons, alld xm mo epoppf va avopdie ong nmbimeg pou pvipes,
mou Sumatéyoven and vo axodopata avtd. Oh tichon wv Roppondy efven oupfodod,
fxouy dpog andiuen ogéom pe my enefepyonio now EKova ndv U pouaKa Bépara.

H nyoypdenen xm 5 pifn &avay ote aeothvie wow Movemompior Secoadovikns and tov
xafigyned Napyo Mamavikeddor. H ydpaln fave and tov Amufron Nikoddow oy GPL
H paroypagia sov cfopiddor sivar grydard ddnedo amd o Moveeio g [Téldag xa
anexovizer ro Bed Avivoo. H gatoypopia tov soaptllor eivm me Maping Mavvonotdow.
To cfepuddo xar oy ypopsf cmpédon éxave § Nuiea Plzou. To xoppdog xuxdopopotiv
ka or vidree amd ov Moveikd Ofko Mamrypnyopiow - Ndxa, Tavemenpiow 39, Affva.

MAKEDONIA

Makedonia haw played a particularly important role in the course of history of the
Greek nation through the ages, acting as a link between Southern Greece and the
Heamos Peninsula, according to the texts of Herodotus, Thoukidides and other ancient
Greek historians.

In the period of the Mycenasan civilisation, Makedonians (referred to as Makedni)
appeared as part of the Dorie triles in the north-west Makedonia and slowly spread to
the valleys and mountains of Central Makedonia.

MAccording to another tradition, th Makedonians trace their descent back to Argos in
Peloponnese, and the ancestors of Alexander the Great were closely related to the
throne of the royal house of the Argead Temenides.

Due to its geographical position and geological structure, Makedonia developed its own
legends and traditions, many of which, with admirable continuity have been preserved
since antiquity.

Since Makedonia lies in the centre of an extremely privileged area it has received
various cultural influences from Epirus, Thrace, Thessaly and the Aegean. As far as
folk music tradition is concerned, the Makedonian musical dialect varies according to
the region.

Therefore in the western areas it has accepted the beneficial influence of the music of
Epirus which shows in the playing of the clarinet, while in the eastern areas the songs
contain elements of the Thracian music, apparent in the distinctive way of playing the
bagpipes. In Chalkidiki we have evidence of musical influences from the north-east
Aspean islands. .

The definitive factor of the individual musical character of Makedonia though, with all
the doric elements which have been preserved since antiguity, is most apparent in its
plains, Here we have music which includes vivid memories and images, unexpected
mugical turns, 8 great variety of colourful sounds and fascinating variation of the
rhythm. All this in combination with the dry doric sounds, compose a wanderful
hearing.

Since 1976 with the help of my dear departed friend from Edessa, Achilleas Ambatzis,
we have gathered from the wider areas of Pella, Imathia, Kozani, Florina and Kastoria,
a number of folk songs which 1 have elaborated on the piano.

That was a great stimulus to me in my mugical pursuits but also an excuse to run back
to my childhood memeries which were filled with these musical impressions.

The titles of the songs are symbolic; however they are definitely related to the
elaboration 1 put into the musical themes

Recorded and mixed by Professor Georgios Pspanikolaou at the studios of the
Aristotalian University of Thessaloniki, Cut at G.P.I by Dimitris Nikelaou. The cover
photograph is of the mosaic foor kept in the Pella Museum depicting god Dionysos.
Sleeve concept and graphic design by Dora Rirou. Inner sieeve photograph by Maria
Giannopoulow. The musical pieces can also be found in scores distributed by:
Papagregoriou - Nakas Music House 39 Panepistimion Street, Athens.
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