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PAUL CARRER
“T truly regret having to admit thar Pau! Carrer's
work £ fo.a greal extent unkown, even o os
ity

Manolz Kalomirs
Paul Carrer was born and bred on the island of
Zakynthos | 1829-1896). He travelled, however, and
waas exducated in Western Europe where his penias
for music was fully ixied at once. His
“Diante ¢ Bice (1852)", “Isabells d° Aspeno (1B55)",
“Rediviva (1855)", were staged at the historical
theater “Carcano™ of Milan, while similar
performances followed in other cities.
From a certain point onwards the composer's
imspiration urged him to create Greek music and
retumed to Zakynthos in persue of an Hellenic
identity for both his themes and musical i
He chose his themes from the heroes and legends of
Gireece (“Marco Botsans”, " "Kyra
Frosini™, “Marathon-Salamis™) while he strived to
interpose his musical expresgion in blending the
klephitic ballads with the magnificence of Westem
Eurpean harmony. The chosen course prowed
toisome and treacherous,
At times, his inspiration was unwillingly succumbed
towards the delightfidl area of his Itakian culture.
Crver and over again, one could, however, detect the
futtering of the Greek motil which aimed to reach
the sphere of National Music. The competer's music
eventually hovered in triumph with masterpieces
such a8 the famous aria “Gero Demo™ from
“Marco Botsars”, or the choral from “Despo™,
Paul Carrer was great not ondy s a proneer towards
the creation of a national school of music, but also
for his composing achievement. This recording
being a tribute to his greatness, also confirms that he
has not been forgotten...
The one-act opera “Despo, heroine of Souli™
(libretto of the post Antonio Manoussos from
Corfis) was first staged in Patras in 1882, The plot is
oentened oo the heroic death of Despo, when in 1803
being sieged together with other women from Souli
i the tower of Demoula, she sef fire to the
amminition supplies when their defence became

hopeless.
The opera “Mareo Botsaris™ (Tealian libretto by
Criovanni trareskated into Greek by

Caccialupi
Joseph Sapios), was first staged in Patras in 1861
and was later performed in Athens and abroad,

NICHOLAS ASTRINIDIS

Nicholas Astrinidis was borm i Akerman of
Bessarabia from parents whose family origin
descends from Skopos of Esstern Thrace. He first
studied music under Ding Lipati in Bucharest and
thereafter with the *Scola Cantorum™ in Paris. In
1944, he won a first piano prize for having played at
the International Festival of Eistenfund.
As pianist he has given concerts all over the world
successfully, having performed more than 2.500
times. (England, France, Germay, Spain, Italy,
Egypt, [ran, Japan, India, South Africa, US.A.,
Argenting, Brazil a.0.) In reomt years he has
mummwwmw
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Singapore and Tolcyo, afier having served as
permanent conductor of the *“Chamber Orchestra™
of the French Antilles, for three years.

In 1966, he presented his two oratoria, “ Aghios
Demetrios™ and “Cyril and Methodius™ at the
“Demetria Festival™. Apart from this, his most
important include: the legendary
cantata “The of Peleas and Thetis", the
“Variations of a Concent™ for piano and orchestra,
the symphonic poem “The Tower of Loneliness™,
the ic potm “The Mask of the Crimson

Death”, mise e o thestags s R,

“Physician by Force™ and Molier's “Tartuffe”
Kalderon's “Life is a Dream”, as well as pieces for
piano, chamber music and a namber of songs.
Compositions of his have been playudandun.
New York, Stockholm, Alexandria, Vienna, Madrid,
Buenos Ayres, Tokyo, Montevideo, Belgrade, Pans,
Rome, Lisbon a.o.

He i & member of the “French Association of
Writers, Composers and Music Publishers™ (Paris),
of the International Associasion of Contemporary
Music (Paris) and of the Greek Composers” Union
{Athens). He has been decorated with the Golden
Cross of the Order of King George A",

THE “THESSALONIKI"

| OPERA CHORUS
| The “Thessaloniki™ Opera Chons has succeded the

“Municipal Chons™ in the City of Thessaloniki and
since 1963 under the guidance of the intemationally
well knosm conductor Nichols Astrimidis,
performed with great sucoess chorals such as Verdi's
Requism, Motzart's Requiem, Ors Carmina
Burana, Haydn's Creation and Nelson's Mass,
Borodin's Polovisian dances, Saint-Sans” Deluge,
Beetoven's Fantasy, Rimsky - Korsakov's Great
Easter, Dvorjak’s Stabat Mater, Prokofiey’s
Alexander Nefsky and other,

Abso, the “Thessaloniki”™ Opera Chorus performed
I‘uuromumnmmdbyﬂndnhsﬁmnﬁ.m
“Aghios Demetrios™ (1966), “Cyril and Methodius™
{ 1966), “Psalms™ and the “"Choral Symphosy-1821"

(1971},

Between 1976 and 1985 the Chons

with the National Opera House of Athens and the
Muniscipality of Thessalonila m the Opera of
Thessaloniki, in performing Fidelio (1977), Othelo-
Noema (1978), Toska-Mags Flute (1979), Don
Pascuale (1980), The Barber of Seville (1984),
Rigobstto (1985).

The Chorus® latest achicvement has been the
performance at the Thessaloniki Opera House of the
one-act opera “Despo, heroine of Souli®, composed
h;gﬁﬂu Zakynthian composer Paul Carrer (1820
1596},

The “Thessaloniki™ Opera Chorus serves musical an
gartuitonsly and its members are the following:

SOLOISTS

ARABADIIS SAKIS
ARCHONTI ATHENA
GEORGIOU ATHANASIOS
DEMOU GEORGIA
ZISSIADOU AGLA
KOKKALIARIS VASSILIOS
LIAMOS HOMER

NOTAS CHRONIS
ECONOMOU MARY
SYNDICA ALECA

SOPRANOS
ATHANASIOU CHRYSANTHI
GEROTHANAST ALECA
GEORGIATHOU TOULA
KOLOKOTRONI KATE
EYBERNITOU KATE
KONSANTINIDOU AFRO
PAPAVASSILIOU LIA
REGOU POLLY

SIMOTA MATOULA
HALVATZAKI EVE
CHRISTOLU VASD

TENORS

AGALIADIS JOHN
DAMASKINGS ALEC
DAMIANIDIS DAMIANCS
DEMOU GEORGE
KARAKSIS GEORGE

The icipal Band of Thesaloniki™ founded in
1937, played a part in having sel the
foundations for the creation of a musical tradition in
the City of Thessaloniki.

In 1953, when E. Floros was appointed conductor
of the Band, a notable effort commenced, and the
Band organized and performed a series of concerts
by akso mtroducing string instruments and a
composite chorus with the participation of solotsts.
The distinguished composer, conductor and pianist,
mmm“amwnw-d
expanded its activitiss even frther. Concerts were
given for the benefit of students

northern Greece, while in the City of i
the Band, i small groups comprising of 5 1o 12
instruments, played for the first time chamber music
mmmwmmm
Beetoven, Gouno and others.

In 1982, the Band was invited to perform in
Eulgaria when it gave concerts with great success. Tt
should be poted that the apal Band of
Thessaloniki™ has been one of the first greck musical
groups to have performed abroad.



