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GREEK ECHOES

ords in the series following the existing S.D.N.M. 125 will
continue with consecutive numbers, but their source of music with the
n of a sec
(e il e o I Ford endalio futed s vecondings
Simon Karas, President of the Society for the Dissemination of
National Music, and Musical and General Director of the 5.
record, cassette and CD series, joined the National Greek Radio
Broadcasting System at its inception in the beginning of 1937 as
anizer of a Department of Greek Traditional Music. At about the
same time and continuing wnil 1940, a series of festivals took place in
the Olympic Stadium in Athens in which groups, mostly of aduls

song and their It
was probably the first time such gatherings had taken place anywhere
s Gréec wilh bok ndiches 6 HATHNE L B expomd. i for
the first ime, t0 the marvelous diversity of their nation’s folk traditions
Birie i ars i oo ook PR 00 p cagtaned
singers and instrumentalists were radio broadcast 10 even a wider
audience. The war years followed and in the difficult post-war period it
was not feasible bringing groups to Athens from other parts of the
G
is then that Simon Karas, accompanied by his wife
Amm traveled to many regions of Greece during their vacation
time and at their own expence 1o record the musical tradition. Having
1o portable tape recorder at the beginning, he notated the music with
byzantine musical symbols and wrote the lyrics of the songs with the
nuances of the language as spoken in the particular region. Back in
st b Gngh 1 one 08 ey et Goupof maceandand
chorus drawn from the school of music of the Society for the
Dissemination of National Music. This was the source of the very

National Greek Radio in the years 1958-1959

Copies of tapes of these programs were later given 10 the
Society by the Greek National Broadcasting System and invaluable
(now that the musical tradition in many parts of the country is
waning) excerpis from these apes have been used in the records and
cassettes following S.D.N.M. 125 in the series.

SONGS OF ASIA MINOR:
SEA OF MARMARA, AEOLIA AND IONIA

AL There's a mous
(“Table" song)

ain in Alatsata ...

‘There's a mountain in Alatsata , Karada its name,
‘Come out my other half and take my hand!

‘Where Alatsata women g0 10 tell their woes,
Come out for me t0 see you and be consoled!
‘Tsesme, Vourla*, Alatsata* and Kato Panaghia®,

Star of Dawn, why so late in rising?
Your young men are lost, there's no more hope.
‘Come out and see the heart you try!

“Vilages in Asia Minor with a predominately
Greek population prior to 1921

A2, They've joined the dance again
(Syrtds dance song)
‘They've joined the dance again, four dark eyes
that pierce hearts like arrows and tear them to pieces.
What song 10 tell you, that you'l like, my bird?
You have an angel's body and a ring for a waist.
How well-matched you are, the two of you one size,
like the cypress trees in the garden,
‘Take off your vest and dance freely to partner well
this dark-eyed maiden.



A3. OB how cool and fresh the ai..
(Slow Karsilamds dance son for Goupis in 9/4 meter)

Oh how cool and fresh the air, oh Sina!, comes from the hill.
All enjoy themselves, oh Sina, and 1 drink poison

Wy, ltle stars i the sky, do you keep your lght from me?
And you, mountain springs, why are you like ire?

1. A woman's name.

St Panteleimon.
(Wedding song)

St. Panteleimon’ in Korakari?,
youre brave and worthy of the belfry.

St. Panteleimon in Korakari,
100k after the bride and groom and the koumbiiri®.

Alr of Alaisata that blows night and day.

Opposite me the sea, opposite me the sand and
‘opposite me t00 is Tsesme, but what can I do?

When will we raise sails and I take the wheel
and see Reizdere and ache no more
Flower pot of Alatsata with your white flowers.
Air of Alatsata that blows night and day.

1. The sant to whom the church s dedicated.
2. Place name.
3. Best Man and Matron or Maid of Honor at the weddin.

AS. I'm madly in love, mother for  neighbor girl
(Pidihtos - an exuberant jumping dance song)

“I'm madly in love, mother for a neighbor girl.”
“Go Mario ! for water and I'l wait for you at the spring.

T break your jug and you'l go back empty t0 your mother.
“Mother, I ripped and broke my jug.”

“It it & mis-step, but a man's embrace.
It sn't & mis-step, but a man's trickery.

1 Mari is @ version of the name Maria

A6, 105 not yet dawn.
(Karsilamis - couple dance song in 9/8 meter)

It not yet dawn I don't wake up with
a sigh and not sit by my pillow and ery from deep in my heart.
Alatsata woman, red-haired and fai.
Aide, aide, gidelim woman of Alatsata,
1l take you and go, red-haired and fair.
‘Tsesme*, Vourla*, Alatsata®, Kato Panaghia*
and woman of Upper Alatsat
Lost are your brave men. There's no more hope.
Alatsata woman, red-haired and fai

Alde, aide, gidelim bizim ad‘y“
1l take you and g, b

Aide, aide, gidelim bizim odaya.
'll take you and go far away. ]

1. Aide, idelim bizim odaya - Trans

1 ofthe Turkish i, come, let's £0 10

*Predominately Greek villages in Asia Minor prior o 1921



BL. wm met lads
(Kasipiko or Hasd piko dance song)

Well met,
Well met, Iriends. dear friends,

Along time happy and good of heart.
‘You're fair and wear white:

‘White t00 is your dress.

And white flowers fall where you walk.

B2. Dawn is in the East
(Syrtds dance song)

Dawn i in the East; Nanny, rock the baby.

The West 100 s lit; rock it 5o 1t doesn’t waken.

Little birds g0 to feed; Nanny. rock the baby.

And my love goes to the fountain; rock it 5o t doesn’t waken.

“The young man takes his black horse; Nanny, rock the baby.

He goes 10 give him waer; rock it so it doesn’t waken.

He finds the girl doing wash; Nanny, rock the baby,
At crystal fountain; rock it so it doesn’t waken.

B3. What did you ask of me and I not do?
(Syrtos dance song) ¥

‘What did you ask of me and I not do?

‘What did you ask for and I sad, “no?

‘You left me burning on love’s lance.

You drop your eyes and your handkerchiet.

One truth I' ve never gotten from your Iips,

Who Kisses your eyes and asks for honey?
Slave, he should be sold in the Barbary'.
‘You drop your eyes and kerchief,

‘You'll never change your wretched mind.

1. Coast o North Africa.

BA. The litle sailing ship, oh Sandalainia...
(Syrtds dance song)

“The litle sailing ship, oh Sandalainia),
“The litle sailing ship coming from Polis?,
My heart cries and will not be comforted.,
It has Ik sails and blue ribbons,

Like the girs of Ismit.

Aboard is my love, my dearest,

My eyes and my light,

1. At boat, Sandal in Turkish, probably made of sandaiwood.
2. Constantinople.
3. Nicomedia n Greek.

My fair plump Sultana, vre aman, oh aman'.
You've broken my heart, and taken my mind and addied it
‘What good is it to live and not live together,

Two hearts to become one, in one body with one soul?

1. Transtation of the Turkish i, mercy, oh mercy.

Song texts translated by Mary Vouras



Records and cassette-tapes already released in this series:

101 — Byzantine Hymns of Christmas
102 — Byzantine Hymns of the Epiphany
103 — Songs of Kasos and Karpathos
104 — Songs of Rhodes, Chalki and Symi
105 — Songs of Amorgos, Kythnos and Sifnos
106 — Songs of Thrace (part 1)
107 — The Service of the Akathistos Hymn
108 — Songs of Thasos, Lemnos and Samothrace
109 — Songs of Western Macedonia
110 — Songs of Mytilene and Chios
111 — Songs of Epirus (part 1)
112 — Byzantine Hymns of the Epitaphios and Easter
113 — Songs of the Peloponnesos
114 — Songs of Crete
115 — Songs of the Ionian Islands
116 — Hymns and Laments for the Fall of Constantinople
117 — Songs of Eastern Macedonia
118 — Songs of Constantinople and the Sea of Marmara
119 — Songs of Roumeli
120 — Songs of Thessaly (part 1)
121 — Songs of Thessaly (part 2)
122 — Songs of Thrace (part 2)
123 — Songs of Epirus (part 2)
124 — Songs of Macedonia (part 3)
125 — Songs of Mytilene and Asia Minor
126 — Armonika (‘Harmonics’)
127 — Songs of Asia Minor
128 — Songs of Ikaria and Samos
129 — National Anniversaries of 26th & 28th of October
130 — National Commemorative days:
the 29th of May & the 25th of March
131 — National historical songs
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Ersis 9 and Pulcherias, GR-114 73 Athens. Tel. 301-8811930
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