TIANNHE A.
TTATIAIQANNOY

MOYZIKH AQMATIOY
EPT'A T'IA IITANO

YIANNIS A.
PAPAIOANNOU

CHAMBER MUSIC
PIANO WORKS

l
‘ ‘ } SONATA FOR VIOLIN & PIANO
\ SONATINA FOR FLUTE & GUITAR

‘ i) , TRIO FOR FLUTE, VIOLA & GUITAR
{ ~ SUITE FOR PIANO - PRELUDE
l ODALISQUE + NOCTURNE
’ ‘
\

( MUSICA (=)
\ VIVA \_/
T
s



TIANNH A, TTATIAIONNOY (1910-1989) | YIANNIS A, PAPATOANNOU (1910-1989)
MOYZIKH AQMATIOY & EPT'A TIA TIIANO | CHAMBER MUSIC & PIANO WORKS

TIANNHE TEQPIIAAHE, 610Ai NTIANA BPANOYEH, mdvo AAEEANAPA HAHAXTE®ANOY, mave
EAAHNIKO TPIO: AHMHTPHE ®QTOIOYAOY, pAdovto
NIKOX KAPATIANNHE, 616Aa
ATIOAAQN KOYSKOYMBEKAKHE, xifdpa

NAEYPA/SIDE A
1. SONATA FOR VIOLIN AND PIANO (1946,AKI 35)
ONATA 1A BIOA! KAI AN (1846,AKI 95)
1. Allegro Serioso (6.24)
2. Adagio-Andante-Adagio (5.45) L
3. Vivace (3.35)
YIANNIS GEORGIADIS, Violin
DIANA VRANOUSSI, Piano
11 ODALISQUE (OAANIZKH) (1937, AKI 25 (3.03) .
11 PRELUDE (IPEAOYAIO) (1940, AKI 62 V) (3.1) — 3
V. NOCTURNE (NYXTEPINO) (1836, AKI 39 1) (3.10)
V. SUITE FOR PIANO (EOYITA 1A MIANO) (1949, AKI 108)
1. Alegro (054)
2! Andante Con Woto (1.50)
3 Alegraio Vace 220

ALEXANDRA PADASTEFANOIL Piano

ﬂAEVFA B/SIDE B
1. SONATINA FOR FLUTE AND GUITAR (1962, AKI 1
ZONATINA 1A ®AAOYTO KAI KIGAPA (1962, AKI 150)
1 Agrato con Spko (422)
2 Adaglo (5.1
Finln: Alsgro Vivace (508)
DIMITRIS FOTOPOULOS, Fiute
APOLLON KOUSKOUMVEKAKIS, Guitar
1I. TRIO FOR FLUTE, VIOLA AND GUITAR (1967, AKI 166) (12.30)
TPIO A GAAOYTO, BIOAA KAI KIGAPA (1967, AKI 166)
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with equal success a few monihs Lster in the Symphory Nol of
Decpmbser 15845,

Ware sdiffuses (end so less concrete) the Greek characier of the:
nec-classical Soffe for plang (AKI 108, 1543), Is neveriheless being
traced In particular points, =5 for gxemple, in the reccllection of
the «reibokikos: dance of the Symphonic Legend =vVasaills Arve:
FiitE= (1ES), avichet b thas third movement of th Sults.

Modality does nod vanish from Y.A. Papaloannou’s work after
the hum of 1953, The constant use of anclent scales in the «<Lost
Chvilkeations= (music for the Radie, AKI 143, 1960, is being repes-
iod In the orchesirsl Sultes «indis- (1080) and «Plciures from
Asla= (1961), basad on material from the =Logt Civilizationss, s
well 58 on e works of <sbsclute music=, that rescund, seen tim-
braliy, this reuishe of this Anchent Gresk «siitd- hd plitked stings:
= Archalcs for two quitars {1981) and Sonaling for fute and guier
(AKI 150, 1962}

Here the modality has become the main charscleristic of the
tonal idiom. From the beginning io the end of the Sonating for flule
and quitar the notes of the distonkc scale are being exclusivaly
Lead, Without sccidentals (with the exception of on and caly ch-
romstic= maksin of the findl mowemend, and same sporadic B
figis}, 80 that the changs of the ional center involves an sutomatic
change of smodes.

Typical speciments of Yiannls A. Papaicannou modemis! wri-
ting, and especially sfter the assimilation of different serisl and
post-perial techniques, are the Trio for fute, wols and quitar (AX1
166, 1967) aned the Enigm for piano (AKI 170, 1965),

The technique of ranstormation of the small melodic-rythmic
cells s beautifully developed e in the multh-colowuned Bs well &s
sengitive sound produced by the combination of the thres
inatruments of the Trio, while the same fechnique creates the tim-
bral variely in the Enigma, this «study of confemporary planistic
writing= &8 Glorgos Leotsakcs wriles, «from the workshop of an
arils! thel has mever belrayed gualitys_

Charls Xanthoudakis

DIANA VRANOUSSI

Sha wms & scholarship studend at the Albens Conservaiory
whare she gradusied st the age of ninetesn with honors snd won
first peize (leachsr Maria Cherogiorgou). She also received the
Diploma of Harmony and Counberpoint with highest gonors. In a
competiticn of the Athens Academy she won a scholsrship for
whudies In Pasie. She stuciad a1 the Ecole Normale de Musique snd
graduated with the «Licence de Concert=. AMarwards she stadied
with Pieme Sancan for two years. She also fook part in two
sumener samingrs of the 'Weimar Music Academy with prolesson
Yaiov Zak and Bella Devidovich. Finally she studisd with Yvoane
Loviod confemporary planc music. She has ghven periommances
&8 @ sobolst with the Athens State Orchesira, the Thessaboniid
State Orchesira and the Symphoery Orchestra of the ERA. She has
ghvan recitals and concerts of Chamber Musi: In Greece. W Ger-
many, Belghum, Raly, France and England.

She participated in: Workd Music Darys, 1979, Intermational Days
of Music, EURDPALIA 1982, Festival of Perell, Dimitria, Mesting
of Mediterranean Music 1985, MIDEM 1967, 4th Festival of Conte-
mporary Music of Maples, Orieans Intemationsl Wesks of Music
1387, The Gresk Festival in London 1989, the Olympia inbermatio-
nal Compasition Prize. Among her other activities she has perior-
madd manry Greek and worldwide premieres of works both by Gresk
and ciher EUropean compossrs. Shi pertormed the griek promis-
res of Poulenc's and Stravingky's plano conceriog. St has
appeared repoabidly on the rado and in lelevision. She has recos-
ded works by Beethoven, Shostakoviich, Bach, Prokofiev, Tan-
sman, Riziotis, Papsioannou and Sialobes.

Shi has besn professor at the Athens Conservarlory.

ALEXANDRA PAPASTEFANOU

The planist Alexandrs Papastefanou was bom In Grescs. She
gradusied with specisl honours irom the Athers Conservaiory
(class of Adild Vatikiot) and was unanimously swarded the First
Prize and Special Distinction.

Subsequently, she siudied at the Tchalkovaky Conservatolre of
Moscow, the Ferenc Liszt Academy of Budapes! under Piter Soly-
mis, snd, from 1581 to 1984, a8 an «Alexandros Onasals Founds-
Hon= schodar, o tse Blocmington School of Music, indlana Univer-

1088 she was rwarded the «Motsenigos Prize= by the Academy ol
Athans.

Paraied 1o B pianc. Alixandra Papastetancd studsed composl-
then ishdes Yisnrls A. Papaloannou and Frederic Fox.

She regularly ghes solo ncitals and concerts, appearing as »
solos! In orchesiral and jor chamber music concerts, in Greecs
Europs and USA, She often records programmes for Radio and TV
broadcasts in many European counirkis (Cypiud, ity Belgium,
The Methestands, Switzeriand, Germany, Hungary, Spain, Finland].

She cancertizes with afl Greek Orchestras, and she reconds reg-
ularly for the Grook Radio and TV,

She strongly leveurs contemporary misic, snd especisily plana
du and pidnd-parciksion combinations.

In 1987 she recorded 5 piano sonatas by the Venitian Baroque
composer Baldersar Galupp! (ARFISO) (world premiére] and in
1889 aha recordad on compact dist plang warks by e confempe-
rary Gresk composer Y.A. Papalonnou (Ph. Makas edition). An
album with 3 Mozar Plano Sonstas, snd snother one with the first
volume of i «Well-Tempered Claviers will be rebeassd shortly
(WRLESICA VIVA).

Alsxandra Papastelanou has an ablding interest in J.5. Bach's
works for the pianc and the harpsichord, She has slso edited the
+Wiehl-Tempaned Claviar, Viol, I+ for the Nakas publishing Comps-
.

YIANNIS GEORGIADIS

Yiamnts Georgiadia was boen in Athens. He studied on a scholar-
shipart the Athens State Conservatory under the concert master of
the Athens State Onchestra T. Apostolidis, who was o stodent of

Saeryng.

This wedl-kmown German viokonis? Lukss David heard hém play
whan e was 10 years old and said that he had an exiracrdinary
{anusual) violin talent.

In July 1983 he earned his diploma with & specisl prize. He was
e accepied in the class of the well-known violonis! jor many
years concert master of the Vienna Phitharmonic Orchesstra, Pro-
fessor Samaoyl
On schisrships. from the Algxandros Onassis Foundatbon and
the Ausstrian Governmant he completed his training in Vienna.
Ha gave concerts in many European cities and countries of South
A

He has periommed as & sokois! with workl class orchestros
including the London Philharmonie, the Europcan Community
Chamber-Orchestra, ete. bn 1587 he played with the famous planist

lities. For thedr intenpretation of the Richand Srauss Sonata it was
writien: «With a spirit of dymanism and magnificence they perfor-
mad this piece ol rare baauty, enchanting the audisnce=

For his debit in Mussivensin of Vienna, the = mhlum-
wrode: «An Orpheus whe plays violin, he creabed a sensalion with
the virtuoso pleces be presenied-,

For the irerpretation of the Dvorak violin concerto in Bruckne-
rhaus In Ling, thiy wrote: «nspiring brilllancy, he performed the
concer! with skill and mature playing, master of his insbrument..

The Erglish conducior James Judd said on 8 Greek TV- Show
that he is one of the best young violonists of his generstion. He
has recorded for European TV channels (Greek and French TV,
Eurovision, RAIL

HELLENIC TRIO

The seductive comdination of the fiula, the viola snd the guitsr
s & raire, but a classical lormat of chamber muske, with interesting
and original repartoire of ciassical, romantic and contemporany
music was the reason for D. Folopoulos, B Karaylannis and A
Kouskoumvelahis o establish the «HELLEWIC TRIO=.

Thedr appearances &8 8 Trio has been much praised from the
public and the music critics.

Thisr aim (8 the creation of & Gresd repertory for this combins-
Mdm-ﬁhmﬂmdhmmnn
CONCATiE,

recordings, aditions
mmunmmnmmmm
ceris In Greece and abroad, for the Radio and the
Tedevizion, It has been unanimously praised by the music critics of
the Greel snd fonsign press, and has been imvited in many Greek

i borwign Festivals.

NIKOS KARAYIANNIS

He was born in the Soviet Undon, whens be staried his studies
with Leondd Yercshin, He completed his studies in Athens with
Dimitris Siras and lsmini Karter, from the Class of her he gradus-
bisel withs & sedoist dliploma with honour and high distinstion. He has
ttaired ot seminans by the professors . Lisberman, Yiannis Yt
lelotis and others.

He has mecorded for the Gresk Radio and TV, He plays with
chambey muisle enisambles. He his bosn a member of the Athens
State Orchestrs and |5 permanent member of the crchasirs of the
Athens Stabe Orern, He ks a member of the HELLEMIC TRIO.

DIMITRIS FOTOPOULOS

e waes borm im Athens. He studbed the fube of the Athens Conse-
rvatory, from where he gradusied. He has studied also counter-
pairt and Advanced Music Theary with Menelsos Pallantion, He ls

member of the Maticnal Commities of Music (the Gresk section of

UNESCO).

Ha has stucied In France with the famous Mutists Alain Marion
afsdl Ids Ribera, and hs ghen many rechtels, ard concerts Bs
sodoist with Gresk and forsign orchestras. He has been member of
many chamber snasembies in Greece and abroad.

Her s recordied works of Lsonardo de Call and Francesco Moll-
na, and b has tawght during seminars of perfection and of cham-
ber music. He is 8 member of the HELLEMIC TRIC, and testhes s
the Attens Conservatony, o the ORPHEON Comssrvatory and af
thie PHILEPPOS NAKAS Conservatory Bute and chamber music

APOLLON KOUSKOUMVEKAKIS

He: was: bom in Athens. He studied classical quitar with Costas
Cotsdolis and gradusted in 1387 obtaining the sokoist Diploma with
urihimous high honours snd honcrable dstinction.

He has attended Wollgang Lendis's, Hubert appsi's and Jesus
Castro-Barbi's ciasses, He gives individual concerts and partici-
piries in chamber music ensembles. He has recorded works by J
S. Bach, 5.1 Wedsa, 0. Scarlafil, L de Call and F. Molino,

He has been invited and participates &% a tiacher and sololst st
the Intermational Guitar Festival of Volos, Greecs.

He Is & mamber of the HELLEMIC TRIO, and isaches quitsr srd
chamber music at the ORPHEDN Comservatory.

Exgpalovral euyapories npog 1o IAPYMA INAN-

NOY ®. KOETONOYAQY, yépn onv emmgopriynon
Tou onciou £ywe Buveri n ExBoon autod Tou
Siowou,
The producers would like to express their thanks to
the IOANNIS F. KOSTOPQULOS FOUNDATION for its
allowance, which has helped the edition of this
record.

"Dk To Epya owrod Tow Blowow (oxrde and 1o Tpdo o hdouro,
ko km mriapa) surhegopody oe mapriTodpes ontd nig Mouomls
Exbtonic &, HAKAL

All the works of this record (with the axception of tha Trio for
Tt vioka and guiter) have been sdited by NAKAS MUSIC HOUSE.

Eugaperolpe 1o QAEID SINNMOE MAKAL ya Ty cuyery

sssignement of the Audiiorium PH, NAKAS for the mesds of this
mcord.




