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eight variations

on a Greek folk tune
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A grstmagiatv novel might b riten s the Greek
Composm ikin Stllot s 4 youg e — vy
iconic, and combative’ = he stuied the vioin o

Consivatoe, Atrwinning a 90 medl for s perforn:
ance of the Boethoven Violin Concerto, he procseded to
Beriin. in 1921,
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speak through the hole whero the ego used to be — like
Mozart's creative esponse after Aloysia Weber. Skalkottas
composed: he played his iolin again. for money.

over orchestra was 1o h: ed. if you cal it ling.
andin 1946, the geof 4, he maried. Thre yuts atar

famous virtuoso. By the mid-1920s, however, he had

hata quartr of a century e, not knowing an of he
music Skalkottas had witten in the intervening years. he.

Tnbere! i e e o
taught,
in

e e ha i e L
M)t e asid. Aol g concl el
occurred just as his wife was about to bear their second.
ishing 1o worry he ha had stil not sought
reatment —a fatal omission.
Rarely can there have beon a greater disparity betwoen
music looks likely 10 sound, and how it
in fact sounds. Thatis to say. Skalkottas had an unbaliev-
ablo ear His inner

= o sy
the double failure of his grand tour at love in
Mannhom and Paris. For Sklkotas~ tan years oot than

thatofvs ol hromatk ht of Schosborgand
yet it rarey lost touch with the i
01 v o i e B i

period of three years when he wrote nothing. Then ho.
broke into flower again, composing coaselessly and, o
ot b e o1 ek e

and

stay
site ond of the polaity, Schoenberg. and the Octet comes
somewhera in the middle. Each shows a slighty diferent
facot of the same many-sided crystal, the inexhaustible
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Canamitig
ive personalty was. 10 all outward appe

ance. gone
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~ s, say. the comparably fluent and fractured
Brane had b Somatiog ad e bposped: <
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. but does it mattor?

to-date:
and Mediterranean luxuriance. Skalkottas s free-and-casy.
exubsrant,oxpert. unclassifable. Borg and Bartk ar por-
haps most ke him, but sither of them s easie t0 analyse.

sion s subsidiary. What really matters is the result: in

orpigeon-hole.
e may wellprova their qual n sature - the Quiet Genius,

doss not inhibit action but rather allows something to
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Eight Variations on;

reok Folk Tune

Neithrthecrginnor thewards,f any. f thefolk theme have been
racod Skalkottas noted the theme,togother with two othes.on
« nuscrptpaper,butdd notdentify .t characor ot
‘once ragic.and herolc— suggess thatitis a melody from the ima

vorying . however,Skalkotts enlrges the geographicsl perspective.

thesecond osembls, n s heaviness, s Men's Dance from the
mountainous norh-west of Greece.
e pesentation of the thema [Ex 2 below)] has four stands: the

Hikeprogresson i the bass of the iano an slegisc motiven he
webleofthe piana, nteswoven with chromaticaly-siding minor
chords:anda tambourineefect produced by the cllo’sunusus!

Plsiowsipondeel
—— - Akl MotiaKiaieie Slon pir gricats:
— i "“W
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mz Naturally, ol fourtandsaro nvolvedin the work s development
“The main divisions inthe work re ss follows
Theme Moderatosssai
Var1 Allegro

Var2 Alogrovivo

Vars Allgrotto

Vard Moderato 1 the cantalsoction. the two slow varistions - tha ifh,an
Va5 Andanto con moto and hosixn
Vet Adagi iffrentypesof scharzando varisin. The st of these [moderato]
Var7  Allegro benimico isaplaylulntelu beforsthe 7

impressive adagiovariaion whic
Vor8 Allegrovivace (Finsle) 10iheviolincon sordino - thacl

of ibeation, culminating n the dithyrambi reappesrance of th
thame.
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