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Mupin Kiking, oo ®eonfal Emdaipov ong
dmepes Moppa tou Magkkiv xm Mridoe tou
Kepoupmiv,
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ARTISTIC
IONIAN SONGS OF THE
19th CENTURY

*“The Tonian composers and other artists were
the hirst to brng the rousing Greek race in
conact with the European spirit”™,

Minos Dounias

“Practically everywhere the people have an
influence on their composers and, far and
wide, the composers carry within themselves
part of the peogle. It would have been an
antinomy, almost abnormal, if the [onian
compaosers did not reveal the local motif in
their compositions”.

Giregory Xenopoubos
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THE COMPOSITIONS

The lonian culture of the 19th century had
already reached its peak, prior to the “Union”
of 1864 when i1 was thrust within the funnel of
neohellenic culture. It was a multi-dimensional
culture which was onemated, however, towards
the singularity of the lonian soul.

This culture was modulated by vamous
characteristics: the Venitian rule, the spreading
of the Cretan tradition (after 1669), the
consecutive French - Russian - Botish
occupations, the financial prospenty, the
western European influences through studies
abroad... Further sull it was shaped by the
dialogue, brought forward by the insular
glance, with the colours of the sea and sky, the
rain with the earth, the sun and the luxuriant
spring blossoming... [t is difficult (if not
barbarous) to epitomize the singulanty of the
lonizn soul. We should really restrict ourselves
10 jisst a few characteristics. Sensativity,
dionysiac pleasure of life, erotism, boiling
blood, sparking sparil, many a pinch of salt
dictating human relations... And above all:
unfolding of the arts, salvation through the
ants... Music, always was and still is one of the
fundamental ans. Ecclestastical, popular,
artishic...

We shall herewith concern ourselves with
artistic music - especially with songs - other
than the londan opera (5. Samaras, P. Carrer,
D Lavrangas, Ph. Domeneghini, 5. Xvndas
ete.), or the lonian symphony (M. Mantzaros,
(. Lambelet, D). Lavrangas e1c.). These artistic
songs have a charm of their own and a
prominent identity, so that it wouldn't be a
hyperbaly if we referred to them as the “lonian
Lied"” of the 1%h century. Sofia Spanoudi once
wrote that “The [onian songs are charactenzed
for their singular grace, their spiri, their
homor and delicate irony™.

Before introducing the composers, it would be
worthwhile noting certain characteristics of this
artistic corpus; the trully wonderful “lonian
Lied".

2) The composers (in their majority) are
muciszans with notable stedies in western
Europe, who aim high, full of artistic
ambitions. They compose songs with dextenity,
25 @ passtime to their major work, in an cffort
to touch the sensitive chords of the heart.

b} In contrast with [onian tradition of papular
polyphonic songs (arekia, anetta, cantada,
Zakynthian serenade), these are monophonic.
They pimarily strive to express the poetic
word, assisted by a simple piano
accompaniment. The inspiration is derived
from the verse which usually belongs 1o a well
known contemporary poet (D. Solomos or
later J. Polemis, G. Diossinis etc.). The
strength of these songs rely upon the fullness
and gracefulness of the melody.

¢) The songs are not sung in taverns (arckia)
nor in the streets (serenade) but are performed
in the salons of the upper class. The maiden
(imspiration - recipient) does not lean here on

the half - open window, but over the piano,
Better still she sings it herself, accompanied by
the composer.

d) In spite of the venitian tradition, the pole of
attraction is (with the excption of Paul Carrer)
the school of Maples and the famous San
Pietro a Majella odeon (Mantzaros, Xyndas,
Camilieris, Lavrangas, Napoleon Lambelsth A
dominant musical figure of the time was the
well known Italian composer Niccolo Antonio
Zingarelli (1752-1837) a good friend and
supporter of Mantzaros and the lonians.

¢) The salon-style music of Francesco Paolo
Tosti (1846-1916) could be detected within the
compositions of the latter group of musicians
(Samaras, Lavrangas, Lambelet).

f} However strong the influences and the
“artistic memonies” of the leamed composers,
their songs are original. Thes spring from a
willpower and the artistic culture of the lonian
soul to which they return: an offer!

THE COMPOSERS

1) Nicholas Chalikiopoulos - Mantzaros {1795
1872}, from Corfu. He is considered as the
patriarch of the “lonian school”. A friend of
. Solomos and compaoser of the Mational
Anthem. His cultured personality and his
artistic achievement, marked the neohellenic
music of the 19th century.

2) Spyridon Xyndas (1814-1896}, from Corfu.
A pupil and later on a colleague of Mantzaras,
he was among the founders of the
“Philharmonic Society of Corfu™ (18411, He is
hasically known for his operas, of which “The
Three Musketeers™ and -1 Due Pretendenti™
were performed in Milan, while “The Member
of Parliament Candidate™ which was staged in
Athens on the 14th March, 1888, was the first
greek opera, presented by the first greek opera
company.

3) Lawrence Camilieris (1574), from Corfu. He
was the manager of the “Musical Society of
Athens” and ended his career as conductor in
the UL.5.A. Next to his major compositions he
also wrote music on the poems of G. Drossinis
and Amstomenis Provelenghios.

4) Spyridon Filiskos Samaras (1861-1917),
from Corfu. A pupil of Leo Delibes. His
operas were staged with great success in
European Theatres especially a1 the “Scala” of
Milan. He &5 considered as one of the best of
the “lonian School” and the only one to have
achieved European fame.

5) Leonidas Alvanas, from Corfu. A member
of the “Philharmonic Society of Corfu”, he
was mostly composing songs. Among his
contemporarics he became famous within the
local lontan surrounding. -

6) Dionysios Lavrangas (1864-1941), from
Cephallonia. A pupil of Cesar Frank, he was a
talented opera composer while he also
introduced the Symphonic Poem in Greece (“A
and B Greek Suite”, “Religious Images™ etc.).

- He was an extremely dynamic and noble

personality; the creator of greek opera.
7) Napoleon Lambelet (1864-1932), from

Corfu. A prominent member of the Lambelet

musical dynasty. He stadied music together
with his friend Lavrangas at the San Pietro a
Majella, odeon, in Naples. He began his career
in Athens and reached the height of his success
in London, where he distinguished himself as
an opera and operetta composer, but also & a
conductor.

Nicholas A. Lunzi

KIKI MORPHONIOU - CONTRALTO

Mrs Kiki Morphoniou was born in Athens. She
studied singing and piano at the Natonal
Odean of Athens, wherefrom she holds a
diploma in opera monody having graduated
with high honours and first prize for exeplicnal
achievrement.

In 1960 and 1961 she appeared at the
Epidaurus Festival, and sang with Maria Callas,
Bellini's “Morma” and Cheroubinis “Medee™
Throughout her career she performed the
major mezzo-soprano roles in Trovatore, Aida,
Ballo in Maschera, Favorita, Joconda, Verther,
Orphee, Dido, Julius Ceasar, Queen of spades
ao., at theatres in Ialy, Portugal, Germany,
Ygostavia and at the Athens, Spoletto and
Sicily Festivals, next 1o the famous soloists
Rysanck, Bergonzi, Capuccilli, Taddes, Vikers,
Modesti a.0., under the batton of ¢minent
conductors a5 Serafin, Resignio, Erede, Patane,
Derveau a.o.

She appeared in solo recital and many concerts
with the Athens National Orchesira, the
Thessaloniks Natsonal Orchestra and the
Mational Radio-Tebevision symphaonic
Circhestra, while she also performd gratoria
and songs by Verdi, Bach, Beetoven, Dvorjak,
Rossini, Schubert, Shuman, Brahms,
Rachmaninof, Mousorski, Barok, Berlioz,
Lorca, Menotti. She also sang the works of the
Greek composers Kalomiris, Varvoglis,
Wezeritis, Sklavos, Pallantics, Christou,
Hadjidakis and Theodorakis.

Having been decorated with the “Maria
Callas™ medallion and having received many
other honourary distinetions for her excellence
in music, Mrs Kiki Morphoniou is also
teaching monody at the Athens Odeon. Her
L.P. recordings include: 1) “Evening Legends™
composed by Manolis Kalomiris. 2) “Unique
interpretations of Arias from the Opera” with
the participation of the Greck MNational Opera.
3) The “Fourth Symphony™ composed by
Mikis Theodorakis. 4) *“Aria Antiche”
accompanied by Aris Garoufalis.

BILIO MORAITOU - CAVALLIERATOU

Mrs Bilio Moraitou - Cavallieratou was bam
in Athens. She graduated from the Piracus
Odeon with honours and prize, having studied
piano under Zoe Agelxston and Marika
Fapaioannow. At present she accompanics at
the piano vocalists at the Athens Odeon, while
in the past she has many times accompanied at
the piano vocalist recitals in Athens and
throughout Greece. She is also engaged with
the 15t Program of the Greek Radio and
presents the regular broadeast “A night at the
Opera”




