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AHMOTIKH MOYZIKH

METAPA ATTIKHZ

"And robe dpxaoedArpvikone xpdvoue h Méya-
pa xkai f yopw Touc neproxs - ) Meyapic f
Meyapixsy - firav mhodma of Aab, Snpnrplaxd
kai kpaoi. Elxav té xalitepa onitia o’ 8An v
‘EMMGBa (Tooxpdtne, Iepi Eipfivne, 117) kai o
kitmxol toug floav kahodayibec (Awovévne &
Kuvikie, Tertullianus Apologeticumn, 39, 14).

Tiyv ia adth eixdva pac biver, moAhobc aifivec
apydrepa, kai & N'adhog Sindupdrne kol nepin-
ynic tol EAAnvikod wwbpouv Pouqueville. Té
Méyapa elvar #va elinopo pépoc, pé xalodmna-
yuéva ominia, ypider ord nevrdropo Epyo Tou
«Takitn omyv "EAAGBa» (Exb. 1820). Kai cuvexi-
{e1 pt xapaxtnponkd onyudmena and Eva
yAEvT1 mov napaxodolfnoe an’ v TapdToa Tob
ammiob dnou gadoEeviiBnke: tic dpuwnopbvec, dnd
“avappévoue mupooie, tapdroec TV HANWV
oty Tl orevidpela tpayoidia kal tic puvec
Ty yAevioxdmov: tic Adpec xai 14 vrédia nod
ouvbbevav Tobg Tpayoudiorée Tolc xoleopé-

Koogele, Tuprrde,, Mibyopa, 160
Syvees, Megars L#T0

Ta Povodlan, Mbyops, 1973
Ta Femstalis, Magars 1973

XOPOI - TPATOYAIA

voug mob peBuopévor dmwe floav Enerra dnd
Tpfpepo yAévn, Emvav kpooi péoa otd mamod-
010 TOUG.

Afyec Bexaetiec dpydrepa, o [Mdoxa ol 1899, &
John Ward nepiypader p' EvBovoaopd tobhe
xopoie kal ™ debiotexvia Tdv NpWTOXOpEUTIV
otd Méyapa napdboon mow cuvexiletan Ewe
ofjjepa.

Evdv mhobowo abtd tdmo, pd 14 xadkodmiaypéva
onina, v yAévra xal té navnydma, yraraord-
Bnke ord téhoc ToU lBov aliva xai & Audc
Anfayivvng, krdomeg xal Aalkde fholitdic an’
1 Aayxdha e Dopruviac. "Exel navepederal,
kaver nmdid kai meBaiver, ddrfvoviac kAnpovo-
md, éxdc and T gfjpn Tob kakitepow frodaTlh
tiic mepioxfic, xkal efkom dmoydvoue Aaikodc
maxviidropec. Elkom Aoaovnépnbec xai Pio-
Mitlfibeg, nob kpdnoav {wvtaviy T povoisd
napaboon ord Méyvapa an’ o tédoc ton 180w

Neopai ey, Tpdnog, Mdyoms, 10E2
Trata, Megars T

N Kablasfons Aoyoino, K Logipes Tovebpe bévops 1975
P. Kalligwtsis: Lube. E Samouis Sssdowi, Megsrs 1075

aldwva Ewe ofjpepa — kovd Sud al@vec, Aud amd
tole Anoyivous Tol pouokod abtod Sévipou, &
Tawwpoc A. "HMioc (froAl) xai 6 &. T'. "HAioc
(BroAi) maifouv ¢ abtd v Sioxo. (T émiBeto
‘HAiac mpoépxetar &n’ o Bvopa 1ol yewdpxn
10l «Bévhpous A1d Andayidvvr: Arde = "Hliac).
Tiyv dyann 1o Snponiked Tpayoudiod ord Méya-
pa paprupdel kai & peyiloe dppde tiov Aaikdv
Toug ouykpoTnpaTwy: yopw ord 1925 dnfjpxav
neposdtepec dnd 10 Juyide frodl xal Aayobto
wai 4 {uyrde nimla wal vracbMr- ol mplvec
kupiwe yid 1a yAévna o kheword xipo xai ol
Bettepec yid 1 novnyipia kal tic Sraokebdoeic
o) Unaipbo. Exd vedtepa xpdvia, Eneita and
Aedtepo noyxdouo ndédepo, o Snpotikd Tpayoi-
t1 kai oi xopol maifovrar fi ouvodetiovian ot
Méyapa an' oy dvyid Prodi-hayoiito.
Td Bepo: 100 peyapitikou Tpayorbiod, kobbe xal
& Tpdmog p tdv dmolov Tpayoudiétal fi maiferan,
Exer molddg dpordrmres pE T  vnowbmikn
pedwbio.
Z' abtd Exer ovpfdader woi f) yewypaduixd Béon
v Meydpuwvy: kovd o) BdMaooa, dvapesa o)
Zrepea "EAMBa wal v [Tedondvvnoo, pd &nd-
vero v ITaxn kai onpovnkd épnopikn kivnon,
fitav puoikd vé Bextel tyv Enibpaon tob vrouh-
TIKOU Tpayoudion.
“Ag piyv Eexvape dwdpa 11 v Spyava mod dmd
naiid dyanotyv neprocdtepo ol Meyapitec elva
t frodi kai 10 Aayobro, fj vnowdmikn &nhab
Cuyad, xoi Soa ) nimio xai ™ vvaoOMl e
fneipwtikic "EAMNSac.
Oi xopol xal 1d tpayodbia vob &okou dvrmpo-
ownebouy xapakinplotikée dnpotikée pelwbisec
iy Meydpu.

doifog "Avwyelavikne

At 1 Tikios fmdd Er 'avipaovic Aayolbos, Mdyaps 1973
A Economakia, [ Tis: Vislis 51 Andrianos: Lite, Slegars 1973



FOLK MUSIC

MEGARA, ATTICA

Ever since antiquity Megara and the region surrounding it — Megaris or
Megariki — were rich in oil, cereals and wine. The houses, there, were the best
in Greece (Isocrates: On the Peace, 117), and the inhabitants were fond of good
food and drink (Diogenes the Cynic, Tertullianus Apologeticum, 39, 14),
The same picture is presented, many centuries later, by the French diplomat
and traveler, Fouqueville: “Megara is a prosperous place, with well-built and
clean houses”, he writes in his 5-volume "Voyage en Gréce” (1820 edition). And
he goes on to describe characteristic scenes from a festive gathering he
witnessed from the terrace of the house where he was a guest: The torch-lit
terraces of other houses, the stentorian singing and shouts of the merry-makers,
the lyres and tambourines, which accompanied the singers, the tipsy guests,
who, after three days of carousing, drank wine out of their shoes.

A few decades later, during Easter 1899, John Ward, gives an enthusiastic
description of the dances and of the skill of the dancers of Megara, a tradition
which is carried on to this day.

In this prosperous land, with the sturdily-built houses, the jolly gatherings and
festive holidays, there settled — towards the end of the 18th century — a
builder and popular violin-player called Ilias Diliyannis, from the village of
Langadia in Gortys, in the Peloponnese. Here, in Megara, he married and
raised a family, and, when he died, he was survived not only by his fame as the
best violinist in the region, but also by twenty descendants, who also became
popular musicians: violinists and lute-players, who kept alive the musical
tradition in Megara from the end of the 15th century to this day: a span of almost
two centuries. Two of theses descendants: Takovos Ilias (violin) and Thomas Tlias
(violin) are heard in this record. (The name Ilias comes from the name of the
founder of the musical clan, Lias Dilivanmis: Lias = Ilias.)

The love of the people of Megara for folk music is attested by the great number
of their popular musical groups. In 1925, there were more than ten zygiés of
violin and lute and 4 zygiés of pipiza and daouli. The first type mainly
performed at indoor festive events, the latter for open-air celebrations. In more
recent years, after the second world war, the folk songs and dances of Megara
are accompanied by the zygia violin - lute,

B Hkioc, L Tihiee Bk, Mives 1075
Th Thm, I Thes Wiclin, Megss FOTS

K Koowslie: Ml & Kopoynineetant iso, Mivee 1T
E Kasimalii: Duindi £ Koroyssaakis Pigiss, Megas HTS

STEREO- LCGW 102

DANCES - SONGS

The style of the Megarite song and the manner in which it is played is very
similar to that of the island melodies. This is largely due to the geographic
position of Megara: situated not far from the sea, between the Peloponnese and
Central Greece, with Pachi as its seaport, and carrying on a lively trade with the
surrounding country, it was only natural that it should have come under the
influence of the musical style of the islands. And we must note that the
instruments which were always more favoured by the Megarites were the violin
and lute, that is the island zygia, and not the pipiza and daouli of continental
Greece.
The songs and dances of this record represent characteristic folk melodies of
Megara.

Fivos Anoyanakis

Xopder tiie Todivar, Mibvepn, dpshe ol Wi akiran
Trata, Megars, carly 3% comtury

Mo, ' Avrim pacrvi [ICapazsageie b, Midyoge FITA
Ardtikrivkos {Kandlaman), Megars 1970
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AHMOTIKH MOYXIKH
XOPOI - TPATOYAIA
METAPA ATTIKHE

[MAEYPA A’

METrAPA ATTIKHZ

1. TA POYEZEAAIA

Ké&havra tiig Aevtépag 1ob [Tdoxa. [Takmbrepa
18 naudid yopilav dnd onin ot onin kai tpayou-
Hotoav 18 povotMa kpatwviag £va kalapévio
auviiBuwe otavpd, orohopévo pé hoviovbia xal
#va xpwpatiotd pavtih, v sxalopdros, oriv
kopudd| Tou e Adunovpo. Ta drhoduwpfipata
mot Tote ESivav: aliyd, kovhoOpa, xpfipata k4.,
té Efalav o' #va wahdbh, orodaopévo éndong peé
Aoviotia (Ehipo dyeppoi).

Ta povoiha xopetovial xal g ouptde xopdg
kal tote naifovian xkdmoe yproyopitepa.

‘

G o E-, kol o &, xalic o' £ -Ppope ddgedvim
wal hefidvin
va ord nod-, v omd nol -pe th povodio
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6 -fdde ro-fdde b Seli oou xém

B otfy Gpyup oo Todn

fydde wo-fydde ro-fydde o soomevTim

oo™ 1o 1ol ooxavardpn?

vl ofic nol-, v ofc nod-, vd ofc mod-pe Xpromhe "Avéom
non dridn kal dviborn.

1) Exoparifes = oamouwvils
2) Eoxovaripne = vopiog

BioAi: 1. "HAfac (yev. 1906), A. Olxovopdxne
(yewv 1913), Méyapa

Aayobto: Ev. "Avipravdg (yev. 1897), Eahapiva
Tpayosdi: A. 'HMacg, I. Mouvptiotrog, A. Zrap-
ndhac, 1. Kikidne, Er. [Nanadpdyxoc.

2. O XATZHXPHETOZ ("Opyavixd)

Xopie ouptde (mapd v xdnoa dpovdrnra n—]q.

pelwbiac Tov pé v Alymonedayitixo pndaAio)
not yupiler of todmxo (Gpxixd of &lonpo xai

petd of Tpionpo pubpd).

Bio)i: 1. "HMiac
Aayotto: It "Avbpravic

3. 0 AOYAOYBIKOZ

"Avipikdc mybnxrdc xopdc ovd tpia, of bionpo
pulpd, noh xopeteta Kal tpayouiiéta (blonixa)
kupiwe Tic "Andkpiec. Mé v Ihio abid xopd
oxoAdlouy, nA. kheivouy o yAévn, Enerta and
™ yapo. Aovioufiko elven mopadbopd TG
AfEnc Aovbopikoc (katd pia napaboeon, dvopacia
rapafhob).

0 Aouvhoufixos dedyen
& Aovlouflicos dedyen

"Eol p° ol mh ywipn
dov p’ adTh ) yvupn
dob @ ol T yvipn K1 éyd pt almd vh vob

BioM: 1. "HMac

Aayoiito: Er. "Avbpiravig

Tpayoid: A. "HMiac, A. Ervapnéiac, B. Ztep-
yiow.

4. TO MIKPO MOY (Xopoc Tpdra)

'O xopdc e Tpdrac, of énvdonpo ouvhBuc
pubpd, xopedetm wal tpayouliéral phvov and
Tic yuvaikec — P oraupwtd Kpdtnpa Xepuny —
v Tpim toi ITdoxa.

H peAwbia «Td mxpd pov= (Bionxa), elvar od
pubpd T/8

Eloo Syyeldoc dpalos, Exess pima yalawh

efom dyyeloo dpaloc, Fxeng pdna yalow

gal xeihdg mopaddévio, pixpd pou, kol terpdfovia
par ki

wal xedddir xopalddvio, ppd pou, xal verpdEovio

TR
ZokiCopa, {oAifopm, Stov o ovddoyifopom
fadifopar, fakifopa, drav o ouldoyiopa.
Erol Popel thv xpla fpbon, Boennpa vl mid vepd
orol Boped v kpda fpdon, Fowvipa v md vepd
wal pol dévn misg pol Sboav, pxpd pou, T xepaxn ﬁ
™

Eal pol ¢dvr misg pol ooy, pixpd pou, T xepdna ooy
i Hud,
M v of ni Pocidoooo, n' dxdpo 58 o $iknoa
nigc vd of i Bociliooa, n' dedpa 5 of $ilnoa.
"Avomévalo wal elna, vi piyv elza yevvniiel
dvaorévalo xal efna, v v elxa yevenBel
il 4100 b‘ulu’. i ﬁ\'ﬁ.r'l.l'q. eakéd pou, v piyv elxa
pnepheutel
pal oy éfxry cov dydmm, sodé pow, vd pRv cixa
pnepieutel
TEe v ool mn ™ Exe \rtl.ﬁ,l'l:i'lllﬂ[tlﬁmhlﬂl.mﬁ
waphet
mie v ooos mD td Fxe oyesd, nod khafen f &a pou §
wapind.

BioAi: 1. "HMiag

Aayobro: Er. "Avipiavie

Tpayodd: I'. "ABavaconoiiov xal dpaba dnd
yuvaikec kai fvbpec,

5. KATKEAI AEMNENIOTIKO

Xopdc pi tpayodd (biotixa) o puBpd 7/8. Tpa-
youhétar xal xopeberal otd yapo and dvbpec
kal yuvaigee of kheiotd xixho xwpic va xpar-
obvim dmd vh xépia.

‘H dvopacia tou dpeiderar, katd pia dxboxt, o
fva Aeneviiitn, kald xopeutr, Tpayoudiorh kai
onxonhdixo not dyanoboee kal xdpeve nokd abtd
0 Kayxéh.

"Ax, i [T T kel mot \'Mvnﬁu: wal wivens 1 onouopsd oou
fx, v ofpawva T ndnduspa v ‘nedra omd ndeuphd oou

“Ax, napnyopid w'xa w1’ albmd v ouxvomipoopd oow
fix, wn” admh pod o bovéproec, nod v xoel & kapleh oo,

“Ax, yhivia 1o kopn, yhévia va, th Spooepd oou vildta
i, yrari B “pler Fvoc kopds mod B4 ord dder f ndea,

“Ax, Gmoso; vh xefhn oov ¢galel, Ddxopn mumAile:

fix, ¥1 Geoaoe pd ofva sopnid, oy Omvo Aaxtopifel
Biohi: 1. "HMiacg
Aayotro: 1. "Avbpavic
Tpayodin: A. "HMioc, ©. "HMiocg, A. Zrapndhac.

6. EHMEPA AAMIIEI O OYPANOZE (Tpayoiin
roi 'dpou)

Td npiito, #neima and o youfiAo yebpa, Emrpa-
néfio tpayoid, of Speply popdd (A-B): £heuvdé-
pou pubnkod timouw pedwdia mov drolhovBeitm
and peiwdia neprodhixod puuxkod timou, of
Gionpe puBpd. Alotixa-noivépara yid ol ved-
vupgoue, Tobe oupneBépouc kai Tobe woupnd-
povc.

Efipepa Mpmei & olpovie, ofpepo Mpnes ff pépa
afjpepn oTedavinvetal iThe Ty nemotépo.

Ta perinlovid, ™ pelirfoved, dpdv-dudy,

rd pelirfoved v pl h Bble midb.

Méwva pou nod pdé ndnle, obv Svllog onjy ablf oou
niapn nol ovegavilinen, Gboe pou Ty edxd oow.
“Efiya, filie pou, fya, flie pou, dpdv-dudy,

FPya, Flie pou, whvor wal philie pow.

Bioli: 1. "HAdac

Aayoibto: Er. "Avbpiavie

Tpayo(di: M. Aouxd xai dpdaba dnd tobc A
"HAia, A, Erapndia, ©. "Hiia, 1. Mouvptioixo.

7. TO IMAITAZI (Tpayodd ol ydpou)
'Emtpanélio, tpayodi tob yapow, not dxolou-
Be1 ouviibog 1o «Zfpepa Adpner & obpavics, of
rerplonpo pubps. ¥

“Ohav P, xupd pou, th nandly, pt o godvra ) xpuody
yeud oow Kupd Boowhir

tpéuel & olpa-, 4 adpo-vog v nfoes, it v dovépia vou pol]
yeud oov defévrieo xopui

Zéva v Méw w1 8-, w" S-xoun’'ta
' v Foel vod noywpel-, mayxmd-otow Ta

Zavrotpr: E. Zapodpne (yev. 1919)
BioAi: 1. "HMiag

Aayobro: T1. Kaohimérone (yev. 1905)
Tpayoid: Anp. Zrapndhac

8. ' A@HNII THN KAAHNYXTIA (Tpayoid
roi Ndpouw)

Td redevtaio tpayodd (blonixa) Eneita ano o
yapfihio yAévn, npiv dpiyouv ol ovyyevele xai
dido dnd d onin vy veovipgwy. "H pelwbia
tou, dv xkal nepobikold puBuixet Tthnou, of
Slonpo puBpd, 62 xopederal. "H ouvvobela tob
AayoiTou mepropilera o #va «loo=: T =ovyxop-
Gia= Thc Tovikfc.

“[pa elvan w1 8¢ ampyalvoupe, " 8¢ havonepmatobise
ot Sy, dpdv-dysdw,

of Juopges TG yemoabc

of dpopges e yoimovede v pf pic Bopetobve.
Kowed ovd Enpepapara

pol Fraves u:u}l:q.lu T,

poll Exoves wogsingeoTo,

wovod otd Enpepigara

T Mﬁm n\v m’.l?.nwxuﬁ e \'hunﬁnwuﬁ.\m

wol ot SrvEnp, dpliv-d-pd'v,

wai ot dveipd oow va pi el

xal or” Sveipd oou vd pd Sele, owdifo ol bouleutl oou
Eloon yuaképwvioc pootpandc

k1" Gnomove Beic v dyandc,

k1 dnmove belc ie ayand,

Ty yuokEpvios oot i,

BioAi: €. "HMag, 1. "Hhiag

Aayobro: 1. "Avbpiovic

Tpayoid: M. Aocvxid, B. Ztepyiov, E. Mixala-
pou, . Mouvptfotroe, A. Erapnddac, [ Kikibne,
Er. [Managpayxoc.

ITAEYPA B'

9. AAMIIPH KAMAPA

Xopie Tpara, o terpdonpo pulipd, not xopeie-
11 kal Tpayouihiéran (Siorixa) phvov and yuvai-

ke v Tpitn tob [Tdoxa. (BA. IThevpa A" amb.
4)

Aapnply wopd-, dudv-dpdy, dapnpd sapd-pa o’ S nepvi
Aappd) gaad-, dudv-dpdy, Aaopnph Kopdpa x” g eepvd
Aapnpd xopdpa k¢ nepwd v Aol Tueprynod 'Il":.“l:
TE
miore vl Bpa-, dpdv-dppdy, mdore o dpd-movden oo
mdore mé Spo-, dpdv-dpdv, mdore m Spamavdkeo oog
midore rd Spomowixie oo ot Edvooe 10 Bépoc.



Ab pod Méve ol vwh wivo, n° dyomid kol G nefdve
& ol Aéte vl va mdvw, m° dyang xai Bd mefdve

[ipaio mob-, dpdv-dpdy, dpafo mod™v v Miyapa
dinpaion mod-, dpdv-dpdy, opala med'y ™ Méyapa
wpaln nod'v @ Méyopa v Tpit ondw “An Didvwn
Epwevan &, dpdv-dpdv, Fpxerar Edn A Eevoupsd
Fpxerar &, dpdv-dpdy, Epxerar SAn ) Eevoupsd
Fpxevan SAn 4 Levoupsd kol edvouvve oepyidv.

“Ax viouvad pou mevepdve, &t ot yAivmoo solpéve
dx wrouvid pouv nevepdve, & of yAévinoa koipidve,

BioAi: 6. 'HMiog, A. Olkovopbsnc

Aayoito; Zr. "Avipiavic

Tpayold: E @pdykov xal opada and tic: M,
Aovkd, . "ABavaconobhou, I1. Toaybhi.

10. THE TPIANTA®YAAIAZ TA PYAAA

Xopdg pi tpayodd (Blotixa), o# énmvéonpo pubpd,
nod xopederar and dvbpec xai yuvaikec ord
yapo, v dppafiiva kai of dAAec finoxeddoeic.

Thc ymovespullslic v ghlha,
e rpravradudldc rd ddlla
B4 T8 dTEn dopeod,

B rd @il dopeod

B vl Phke v mepdom,

B4 18 i vh mephon

wii ool kbgw thv xaphud,

vt ool wfps Ty saplsd.

Mot cloas xal & gaiveons, Wi Tpayouii vi xaipesa
mod clom xai & goiveon, v rpayoudd v xaipeoo.

“Aoe pe wh eodovifom,

o pe v xolovidow

wal B4 ibele oy ywinin pou,

wai B iSeic o) ywipn pou

o ghiopd Ba ool opéou,

of dluped B 000 dopdow

wpruooxe b po,

xpuooxedidv o,

Mrhdoropn, unhdoropn., peloxpond kol womn,
pnAdoraun, pnAdoropn, pedaspoivi) sal o

Bioki: 1. 'HMag, A. Olkovopdixne
Aayoito: Er. "Avipravoc
Tpayohi: A. "HNiag xal épada and Evbpec

11. O ITAITIPHE ("Opyavikd)

Xopiic ouptoc, ota tpia, of Gionpo pubpd. Xopeo-
etm and dvbpec wal yuvaikec ord yapo, th
yiévnia kal vd novnyopia,

ITimia: A. Kopoymavwkne (& televraioc mmdi-
pnc v Meyapwv, yevvnpévoe 1o 1894)
Nraodh: E. Kompdmne

'H nimia §j fovpwde §j wapapolifa, elvar Eva
aepdduvo pé dmkd yiwooib, vinov dpnoe, pi
oEl, Manepaotikd fixo.

12. TAIPA TA ITOYAIA (Tpayo6d: 106 yépou)
Tpayodin o2 Sonpo pubBpd. Zva Méyapa maile-
a1 g nanuvada (tpayodi pd dpyavikh ouvo-
beia, ouviiBuwe otd dpdpo), drav of kaleopbvor
yupifouv otd onina Toug, #nema dnd yAévn o
yapo, ot dppafova fi kai o dAAec haokeddoeic.
"H pehwdia «Twpa 14 novids, dv kal ot pubpd
nemodikod tomou, 58 xopeteral. 'H ouvvobdela
100 Aayoitou nepiopiferm o' #va «foos: )
=ouyxopbias Tiig Tovixiic.

Tapa va novkih, wwpa @ xelibdva

miga of né-, popd, Topa of mé-phaeg

ripa of mf-, pupd, Tpo of népbikee

wapa of néphikee yhusd nod kelanbolve
v yhused-, papd, v ylood v alyh

v yAumads, pupd, miv ylusad v adyr

v yAusad v adyry bu” dpec nply Engepooey
Elmrve dpt=, popé, Ldmva ddéan pou
Linva pé-, pupé, Edmve dgévm pou
Edmva degévrn pow, Fimva woké pou ddévn
Efmva yid-, pupd, Edmea id vh Belic

Eimva yad-, puget, Edrrva yad wi Seiic
Efmva vyl wi Selg Sud pdna, pofipa pdna.
w1 Gonpove, papd, k1 dompove hangsh

K1 dampove, papd, K Sompove Aaipd

k1" Sompove Aapd, xoppl wumapioodvin,

Biohi: ©. 'Hiioc, 1. "HMiac

Aayobro: Zr. "Avipiovic

Tpayodii: M. Aocukd, B. Ewepyiov, E. Mixdha-
pou, I. Mouvptiotrog, A. Erapndhac, I Kixibne
Er. MNanadpiykoc

13, MOYNA-NE-NA

Miao 4nd tic pelwbiec tob xopov Tphra, of
éntdonpo pubpd. (BA. Mievpd A’ amd. 4). 'H
pedwdia «Mdbiva-ve-va= &xtdc and v Tpim
tob [Tdoxa, xopedera xal tpayovhitram (Gion-
xa) énionc wai tic "Andkpiec.

Méivo-ve-va, ot kopubdgulha o

phlva-ve-va, ord kapudddulda mard

orh wapuldspud o nand kol oryovd mepdu,

g kopuidgudda noard xal olyawd mepdcs,
Moiva-ve-va, v pfyy o pdier A pdva oou,
pdliva-ve-va, wh piv 1 pdler 4 pdva oou,

vii iy T pdlcs f pdvo oow kol nel mik o dyandu,
vi prjy o uifer § pdve oov kel mel mac o dyamdea.
‘Avoorevaypol e mite, v waphodha pou B Tpdve,
dvaorevaypol de ndre, miv sapboilo pov B rpdre,
Mbiva-ve-va, gmhd sunopeoodss pou

pdiva-ve-va, @nAd xumapioosdsn pow

Pnld cumopioodrs pou, Auyioow 5S¢ of drdwe,

wnAd xumopmoden pov, Avyloor & of @rdvea
Mobva-ve-va, v popond i Kivoue oo,

v viesve, vl pupsoTE rod KAsvous oo,

vl popaord vl khinvoue sou ki’ Borepo 8o nefidv,
v pupsaTE Tody KAmvors oo Ki© Gotepa 8o metkivas,
“Avin Tob AePdvin poro, ndoo o dyvanoion mpdra,
dvlly rol AcBdvin pira, mioo o' dyanofoa npdta.

BioAf: 1. "HMAlag
Aayoito: Er. "Avbpravic
Tpayoidi: Z. ®payrov kal opada and yuvaikec

14. ANTIKPYZTOZ ("Opyavixd)

"Avmikpuotde xopds (kapmiapdc) of 9/8. Xoped-
etan and Gvbpec xai wvmueq o kUKo, xwplc
vl xpartolv T xépia, of xafe xapd xai Sooké-
baor).

Biohi: 1. "HMioc

Aayobro: 1. "Avbipravic,

Poifoc "Avwyeiavarnc

Toomxd ot ol wal povipove elvar o Envxd Snpotxd toayotn. Ol
uehodbies tov dnhadi ompiloviar ot Suagoperid dinhovyla Swaomudtwv
and airiv tol peifova xai Hdocova Tig dundic povoudic xal Tpayoudi-
dvrau xal nalloval ywols dppovixd ovvodeia. "EEaipeon dovotehoiv dpuopé-
va vedrtepa haixd tpayoddue otdv peilova xal Eldooova tpdmo, mob i
&WMMMW—Mmmm&MW
’Hn-ﬁwumﬁwﬁﬁm mohupuvind, Pﬂumﬁ.tﬁbmo’ux&tmﬁ&m
mmu}@mﬂqmmﬁmmﬁm—mmﬁ
emavddapym évoc puihusod opfjucros, Gmwg .y, Sheg ol yopevmnds pehwdiec
—mlﬂ]ﬂ!palm&[agﬂaﬁ'ﬂmm Timov — heirfegn por) Suagpdpwy
puihuxdv oymudrey, o ﬂwﬁurﬁgﬁﬁl&;ﬂn Erig pehodieg
mmﬁmmm ¢ dlompove, Toiomuovg . puiipode —

2/4, 3/4 win. nabig xal dloyovg evﬂnuﬂﬂwﬂpoﬁ;dm&m;hm
ﬁru@arﬁmv&lﬁwvm—sm T/8, 9/8 »wm. (dxodu= sovrodc).

T&m Soyava.
%fmwa]mfmmmmmu&
qlﬂgm-ﬁtp-?m oy rovuti — elbog puxpol vroovhod — wrégu,
"Aggbguva: gloyépa, covpail, pavrotpa, Lovovis — fi alimiaf xapauov-
ta—.mmﬁmrndfmﬂmpi A

: Tauwovpds, Aayouto, dyladdoymun Adga, qualdoymun Avpa (!
v “ENMiveov 10 Tévrov), mmmmmmﬂ

"ATd Td dpyavixd ovyxpoTipaTa Th mud yvootd, mavelkipia, elvar: | Cuyid
— dnd 10 Luyde, o Soyava — Evac i oo Lovpvabes xal vraoth mob
mwm&umﬁvﬂnewmﬁ "Elhaba, 1 woudrusm Lvyd frohl xal hayoiito

xoi | xowravia xhapivo, ok, hayolto xal caveotpr, mol ovpd-ouypir
dvorabord ™) Lopd Covpvac-viaothn "Ag omuawodel dm o Edvixd
Tgayoid taileta val rpayovdiéta o) guou) xai Sy ativ ovyxepaouévn
sAfpaxa g Avorg, Srav ol rpayovbioris xai ol naymbidroges div Egouv
beyvel v Enibpaom g dundic povouxii.

Ol ol yopol, mol ovvodetovean &hlote dwd Tpayotd xal Hhote dxd
T dudgopa povaxd Soyava, Sunpotvial of dud peydles xomyyopiec: Tole
m]éw};mlmﬁgmpwﬁg mmmm@mmemmmbmﬂ
»oi Aefiévnixo yapaxtipa Tovg ®oi yopetovral ¥uplng &nd Tolg Gvdpeg, v

ol delrtepor — ol ovprol — — MEQLOCOTERO hugixol xal fipeuow otiy xinan Tovg
yopevoviar okl kol dnd tig yvvaixes. Mid 1ol xatyyopla dnoteheitan
and yopoic oivierovg, mmdnyrolg

dpuiud wwnﬂﬁWau&tﬁvﬁmm@mW W!'l;

duadurove, mﬁdmmm’;ﬁm;wﬂuml.ﬁm:;nx ﬁnul\n}tﬂnmﬁ;,
dvnuxguartotc, ol mﬁwm&mb Cevrydipt dmém
oty 8o, bmws 1.y & mﬂmmmmw
Smwg .y & yopds ol oty Kémpo x.4.

Poifog "Avuryelavixng
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FOLK MUSIC

DANCES - SONGS
MEGARA, ATTICA

SIDE 1

MEGARA ATTICA

1. TA ROUSSALIA

Carols sung on Easter Monday. In older times, the
young boys of Megara went from house to house
singing the “roussalia”. They usually carried a cane
cross, decorated with flowers and by a
coloured handkerchief, called “kalamata”, as a sort
of banner. The gifts the children received: eggs,
cakes, money, etc., were placed in a basket, also
decorated with flowers. The “roussalia” can also be
danced as a syrtos.

Gladly met, beloved master, noble lord and gallant fellow!
May we sing you our roussalial - Sing sway, my worthy
laddies!

== First to you, well sing them, master, as you're standing in
the doorway,
Later, then, to our good mistress, to our russet-coloured

partridge.

Way down in a garden, yonder, quarrel apple tree and barel;
Off 1 break a branch of laure]l and I let the river take me

Drifting, drifting towards the sunset, to the spring of crystal
water,

Where the Jewish girls are washing, where the Turkish girls
are bleaching.

Put your right hand in your pocket, in your purse with silver
lind

ng,
Take our five-and-twenty pieces, let our money-keeper have
them

And well say: “Christos anesti”. Christ was'buried and is
risen.

Violin: I. Ilias (born 1906), A. Economakis (b. 1913),
Megara

Lute: St. Andrianos (b. 1897), Salamis

Song: D. Ilias, ]. Mourtzoukos, D. Stambolas, J.
Kikidis.

5t. Papafrangos

2. O HATZICHRISTOS (INSTRUMENTAL)
A syrtos, (somewhat similar in melody to the Ballos
of the Aegean islands, which turns into a tsamikos;
beginning in 2/4 and ending in 3/4 time.

Violin: I. Ilias

Lute: S5t. Andrianos

3. O LOULOUVIKOS

A pidichtos (leaping or hopping dance), in 2/4 time,
performed by men and danced mainly during
carnival. The same dance is performed at the end of
the wedding celebrations. Loulouvikos is a corrupt
form of the name Loudovikos. (According to one
version of the story, this was the name of a ship),

Our Loulouvikos leaves us (3 times)
And sallies on his way,

And you, both young and old ones, (3 times)
Take care of him, I pray.

Loulouviko, (through you roam), bring our l-ﬂhs}:[cl‘y
e,
Bring our laddies safely home, Loulouvike, (though you
roam),
Theugh you may be so willful (3 times)
And 1 0 full of care,

Let's see, now, who will tumble (3 time)
Into the other's snare.

gricve me,
Do not torture, do not grieve me, come, my love, and do not
leave me.

Violin: 1. Ilias
Lute: 5t. Andrianos
Song: D. Ilias, D. Stambolas, B. Stergiou

4. TO MIKRO MOU (couplets)

The Trata - usually in 7/8 rhythm - is performed and
sung only by women, their arms linked crosswise,
on Easter Tuesday. The melody of this song is in 7/8

time.

You have eves of blue, my darling, as an angel you are fair,
And your Hps are like the coral; gold and silken & your hair,

My head goes in a dizzy whirl, whene'er I think of you, my
girl.

From the northern village fountain, crystal water 1 did sip
And it seemed tome, my darling, that | kissed vour cherry lip.

How can | eall you “queen” and “fair”, when | know vou do
not care.

Oh, 1 wish that 1 had never come to life to sigh and pine,
For in love's fine nets forever wom have ﬂﬂjﬂ}.ﬂ this heart of
miine.

Hiww cani [ ever say good-bye, my sching heart can only ery.

Violin: [. Ilias
Sute: St. Andrianos

Song: Georgia Athanassopoulos and group of men
and women

3. KANGELI LEFENIOTIKO

Dance accompanied by couplets in 7/8 time. Sung
and danced at weddings by men and women in a
closed circle, without holding hands. It gets its
name, ‘according to one story, from a certain
Lepeniotis, a good dancer, singer and rhymer, who
loved to dance this particular kangeli. .

Ah, might I be where you undress and where you say your
prayer
And might 1 raise your coverlet and lie beside you therel

A_h. what a comfort ‘twas to see you pass before my door!
MNow, that is gone. Ah, may you pine, as | do, evermore!

‘Waste not your tender youth, oy lass, but every joy discover.
Too soom, alas, a heavy stone your Hieless form will cover.

For him who tastes I is 30 Paweet
And he who holds mﬁrmxlﬁr l::;; for sleep!
Violin: 1. Ilias
Lute: S5t. Andrianos
Song: Th. Ilias, D. Ilias, D. Stambolas

6. SIMERA LAMBI O OURANOS (Wedding song)
f'I'I'.tis is the first "table song” sung after the wedding
east,

It is in A-B form, free rhythmic type melody,
followed by a melody of the periodic rhythmic
type, in 2/4 time. The couplets are laudatory
rhymes in honour of the bride and bridegroom, the
newlyweds” parents, the best man, etc,

Hw;bddﬂy shines this lovely day! How bright the sky

Today a gallant cagle weds & tender hurtledove.

Oh, Mother dear, who tended me as though 1 were a flower,
Ginve me your blessing, on this day, on this my wedding hour,

Violin: 1. Ilias

il

K WOMEN

e i T Ty
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Lute: St. Andrianos
Song: Maria Louka and group composed of D. Ilias,

D. Stambolas,
Th. Ilias and J. Mourtzoukos,

7. TO PAPAZI (wedding song)

A table song in 4/4 rhythm, which is usually sung
after “Simera lambi o ouranos”,

(papazi: a long, pendant ornament attached to the
back of a woman's cap and ending in a tassel. Kyra:
dame, mistress)

When you don your fine papari with its golden tasseled
thread,

— Your health! kyra Vassililkd, —

Tremble all the stars above you and the heavens overhead,
— Hail, form and figure fair to see! —

To you [ sing, hark, if you will;
And, if you heed me, hear me still.,

Sandouri: E. Samouris (b. 1919)
Violin: 1. Ilias

Lute: P. Kallipetsis (b. 1905)
Song: D. Stambolas

8. S'AFINO TIN KALINICHTIA (wedding song)
The last song (couplets) after the wedding
celebrations, before the guests leave the bridal
pair's home. The melody, although of a periodic
rhythmic type in 2/4 time, is not danced. The lute
accompaniment is limited to a sustained drone —
ison — in the tonic chord.

“Tis late, so let us go, my lads, ‘tis time to be retiring
50 that gur fair ones may not find our company oo Hring.

Iuh!-““ the davwn was drawing nigh you started acting ooy and
e

fﬂl.i. started scting ooy and shy, just as the dawn was drawing
(il "

Good night, 1 bid vou, as I go, sheep sweatly all night through,
And in your dreams behold me, love, your slave and servant
true,

You are a jug that's made of glass, you fall in love with all
who pass,
You fall in love with all who pass; you are a jug that's made
of glass,

Violin: Th. Ilias, I. Ilias

Lute: 5t. Andrianos

Song: M. Louka, V. Sterghiou, E. Michalarou, J.
Mourtzoukos,

]. Kikidis, St. Papafrangos, . Stambolas.

SIDE 11

9. LAMBRI KAMARA

A trata in 4/4 rhythm, sung and danced only by
women on Easter Tuesday (see Side 1, No. 4).

][:&mrnnrsiﬂu. my good lads, though Easter still be
re.
5t. Cearge's day has come and gone and harvest Hme is near.

Oh, please tell me what to do, for 1 die of love for youl

How lovely are my Megara, on Tuesday, st 5t. John,
mwmmhwmwmw
goings-on!

World s0 beautiful to see, sh, you hold no joy for mel



Violin: Th, Ilias, A. Economakis

Lute: S5t. Andrianos

Song: S. Frangou, M, Louka, G, Athanassopoulou,
P. Tsagdi

10. TIS TRIANDAFILLIAS TA FILLA

Dance accompanied by singing (couplets), in 7/8
time, performed by men and women at weddings,
engagements and other festive occasions.

1 shall pluck a d bussh and a roseleal dress Tl make,
Then I'll pass before your doorway and your cruel heart 11

Why do you hide your face so dear? My song is meant o
charm your ear.

‘Wait until I've made my fortune, then youl see how mwch 1
Care!
You shall wear s golden necklace, oh, my litthe swallow fair!

Lips of cherry, lips of cherry, you're my maiden dark and
ey

Violin: 1. Ilias, A. Economakis
Lute: St. Andrianos
Song: D. Ilias and group of men

11. O PAPIRIS (instrumental)

Syrtos in 2/4 time. Danced by men and women at
weddings and other festive gatherings.

Pipiza: D. Koroyannakis (the last pipiza player of

Megara, b. 1894).

Daouli: A. Economakis

The pipiza, or zournas, or karamouza, is a
double-reed, oboe-type aerophone, producing a
shrill, piercing sound.

12. TORA TA POULIA (Wedding song)

song in 2/4 time. In Megara it is performed as a
“patinada”, (song accompanied by instruments,
usually played in the streets — a sort of serenade
—) as tie guests return home, after weddings,
engagements, or other festive occasions. “Tora ta
poulia”, although a melody of the periodic
rhythmic type, is not danced.

The lute accompaniment is limited to the ison in
the tonic chord.

How sweetly sing the birds, now,

The swallow and the partridge!

How sweet the dawn, two hours before the sunl
Wake, my good master, come, manke!

In W’-III"L!I arms entwined. ..

Violin: Th. Ilias, I. Ilias

Lute: St. Andrianos

Song: M. Louka, V. Stergiou, E. Michalarou, J.
Mourtzoukos D. Stambolas, ]. Kikidis, St.
Papafrangos.

3. MOINA-NE-NA
Ome of the trata melodies in 7/8 rhythm (see Side I,

No. 4).
This melody, besides being danced on Easter
Tuesday, is also performed during carnival time.

Mo nene.
Om chestout leaves 1 loftly tread and still my way pursoe,
So that your mother may not guess the love 1 feel for you.

How long will al! this sighing my sching heart keep trying!

Moina-ne-na, my tall, my fair, my graceful cypress tree,
My tall and graceful cvpress tree, bend over close to me.

1 cannot reach your branches, they are so very high,
Just let me breathe their fragrance and then 11 gladly die!

Flowers of the eastern shore, tell hor how 1 loved before,
Violin: 1. Ilias

Lute: St. Andrianos
Song: 5. Frangou and group of women

13. ANTIKRISTOS (instrumental)

A dance performed in contra formation (kar-
silamas), in 9/8 time, Danced by men and women in
a circle, without holding hands, at every joyful or
festive occasion.

Violin: 1. Ilias
Lute: St. Andrianos

Fivos Anoyanakis

The folk song of Greece is modal and monophonic.
That is to say, itsmelodies are based on a different
sequence of intervals from that of the major and mi-
nor scales used in western music and are played
without harmonic accompaniment. Certain popular
songs of more recent origin: the «cantada» of the
Ionian islands, or the Athenian «cantada», which
are written in the major or minor scale and usually
have a simple harmonic accompaniment, are an
exception to the rule, as are certain songs of
Northern E pirus, which are also sung polyphonically.
Rhythmically, Greek folk songs are divided into
a) melodies of a periodic rhythmical type: i.e. a periodic
repetition of a rhythmic form, as in all melodies
meant to be danced, and b) melodies of a free melodic
type, i.e. a free flow of various rhythmic forms, as in
the «table» songs, etc. In the periodic type melodies
we find simple rhythms: 2/4, 3/4, etc., as well as the
so-called «aksak» rhythms: 5/8, 7/8, 9/8, etc.
(aksak=lame).

The main musical instruments used are:
Idiophones: zilia (cymbals), the triangle, masd
(tongs), handclapping, etc.

Membranophones: daouli (drum), toumbi (a sort of
small daouli), defi, (tambourine), toumbeleki (an
earthenware pot with a skin stretched over the top),
etc.

Aerophones: various pastoral pipes: floghera, sou-
ravli, madoura, zournds-also called pipiza or kara-
mouza—bagpipes: tsambouna or gaida, clarinet.
Cordophones: tamboura, lute, pear - shaped lira, bot—
tle-shaped lira (the kementjés of the Greeks of Pon-

tos), ganun (psalterium), sandouri (dulcimer) and
violin.

The instrumental ensembles best known throughout
Greece are the zygia (from zygos-two instru-
ments), i.e. one or two zournds and a daouli—en-
countered in continental Greece; the island zygia:

violin and lute, and the compania, composed of
clarinet, violin, lute and sandouri, which form is gra-
dually replacing the zygia combination of zournéas—

daouli. Let us note here that, wherever the singers or
players have not been influenced by western music,

the Greek folk song is played and sung in the natural
scale and not in the equal-tempered scale of the west.

The Greek folk dances, accompanied either by sing-
ing or by the various instruments mentioned above,
are divided into two large groups: The pidichtoi
(hopping or leaping dances) and the syrtoi (drawn
dances).

The first group of dances, at once severe and spirit-
ed, are danced mainly by men, while the dances of
the «syrtos» type, calmer and more lyrical in move-
ment, are very often performed by women, as well. A
third category consists of composite dances, com-
bining the pidichtos and syrtos characteristics.
According to the number of dancers and to the way
in which the dances are performed, we have group
dances, which are usually circular in formation—
such as the kalamatianos—, face-to-face dances
(andikrystoi), performed by couples in contra for-
mation,—such as the island ballos, and individual
dances,—such as the sickle dance of Cyprus, etc.

F. Anoyanakis






