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POPULAR LAMENTS
AND EASTER SONGS
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1. Raulers and potentatees. Devorional song from the Cyclades. 332

fourth- chromatic mode in Byzantine music

2. I'm leaving you - farewell my lords. Wedding song from Pontas, 457
First plagal mode in Byzantine music

3. Today the heavens are black. Song from the Dodecanese 327
Firstplagal mode in Byzantine music

4. Ot solo. 1153
5. Do you see that naked One. Song from Mytilene. 325
Fourth plagal mode in Byzantine music
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Fourth plagal chromatic mode in Byzantine music
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MOYEIKH

i 7 Sudpreia tiic Meydhng Teooapaxoothc, kupiog 1
ywun(u\g. @A Kai Gv3pe el Shny Ty “EAkada, idiantépag 68
€ls T vnoud, émoxéntovrat th Sidgopa EEoxkhow xai dypu-
VoY mpoGEVYSHEvOL peti f vew sptiog
“EXe, jietaZb 10V GAhov, y@khow xai pepici Gopiata Opn-
oxevTIKOD TEpIELOjiévoU, SnutoupYiHata adBopyrizoy evoeei-
a, el i Aaikfic yuxiic, elte Aoyiov iepopévav xai didaok
Aov Aaixav. Tétota eivat 1 piga 100 “Ai Fubpyn “nov oxdtooe
<0 8epid Kai “yASToOE Th PaotkonotiAa kai 1dpias 0 et d3po
0D vepol ‘st Bwyaopévi 16pa, i w xatakon T Mavayias,
< Aaixd Snhadh Hotpokéy Tiic Ocopritopos 'mou dpyilovras it
©

Tipa siv’ dyia Sapaxoari wipa siv' dyies pépes
XaAS “var T G105 6 @cds Kahdv i’ Grotog 1o Eéper,

xatakifyet ot nddn Kai '5zov otaupucdy Bdvatov ob Kupiov,
ax6yn moUTIKOV AaiKdv Evepbpnua T MeydAng ‘Sa-
paxooTic elvat Kal 1) kv’ dhodBnrov eboeBic vovbeoia:
«“Apyoviss Kai jenioTdves Kai houth graioroyidn, ‘rov, d-
1QeppEVo el T pdratov 1@ Eyxoouiav, rpotpéne £ig etd-
votav xai $16pBaoty Piov, Sit v xatakiEy:

R yuyr pov yAukvrdrn, oAvouévo jov kopui,
KAy el avrov Tov Kbopio, wbpa mo “geic T L.

MOYEIKH

“Apiovre Kai ueyordves kai dowm grogolond
Givarog uc mepiuéver, véous yépous xai aidid.
Bhénete v mhavn@iyts, eic v spdoxaipov Lorjy
stov KaAAwrmioudv rob Kéouov, Kai pataiav fdovijv.



ijivi vat v Kopyud s Kai ‘o i 66 va fadfov
i yuyds B xapactiicouy, Kai Sriv Kpict 6 oaboiy.

£ Buels w00 Koo 03} 866 ki i
700 vai i ypuad avoAisia roi av of vexpoi nors;
Q@ oy} pov yhukvrdien poAvoyévo ov xopui,

KAdye cic altdv Tov K6opo, tépa xou yeig i Cor.

Kab’ k0 o Sudpkea tic Meydine ‘EBSopddos 6 dpvoypa-
9IKDS Kol HOVGTKOS TAOUTOS TiiG "EXKANOiaG Hag dpeidds oxop-
mieTan eic G yurds Kal T alodnTipta 1BV TMOTdY KaTd Tig i-
£piis dxohovBiag: GhAOTE FPOTPETTIKDG el iETdvoray kai GAKo-
¢ Spaparixdssi Gvanapdoraony 13 ra cod Kupiov.

‘Thg wpeis mpdrais ‘wépas tiic ¢Poouddos dxode kdfe Ppd-
v b Tpomdpio «Td0b 6 Nupgios Epyerat tv i péow Tig vu-
KT60, "Row Exet T Béja 1o mapiEvO Gnd Ty rapaBoli Tav Aé-
xa Hapbévoy.

"AML 61 eig o dpyaiov K6opo 6 7hpos Eyiveto év T -
0 TG VuKtbs, Bhiyor 10 YopiCovy. "AKGHT S Kai thpa vive-
T Tl peadvugra & ipog sig Ty *Avatol, pévov of Tlévriot

kmopody 'va 1 fePatiioouy puati avol xpatotoay s 065, Kal
T Kpatody AK6u el dpIokEva zwpid, Ty dpyaiay abmh ta-
padoot.

Eig dv Mévio 6 1duos Eriveto mpdyuant &v 1 péow g
VuKtbe, Kai 1 o éoxnpatiCero mpomyoupévou T00 lznu!:\ou,
TBV JOVOIKDY, TBY VEOVGpV Kui 10D oupneepio. “Ohot '
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Apag Kai taic guvaig 100 ovpreBeptod, AvéBAvGe xdr ‘oay pak-
a0 napnyops, Kdn oy RévBo éupatiipio Tob ravroTivoD
X@piopod Tiic KOpnG dx” Th YoviKd T,

“Agrive yeud aag dpyovess, dyeud ous kui zapd aus
1" 1} Sovueid 1 IMavayd, vi var foreid oas.

0 o kai & pudldc Tiic pekedias "ov paivoveal navdp-
et xai ‘pouiCowy mpds Bproxeurich yahupdia, xadi Gvexa-
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e M:A.psa fiuropel Kai Tpa KGN 'va oTiroupy] Spa- MOYEIKH
Tk oTiovpYpata dvedEia T Savoias Kai Tic peyahogut-
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Srov gopei oy Kepad dd vi;
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1Tép iy wov éotavpiiaovar, mép v Tove xappioovy. oéont Kkai T pardretpa ‘va févov Tiv kapsid po
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MOYEIKH

Xpsos e ol i i
Téoga Kupiov Mdoya. Masya mceauumv i avéreihe,
guvile: yapubouva 6 "ExxhnowoTixs Spvesés. Tatt b Ié:
o civat f peyakirepn 110pth Tic proTavecivac. Elvat 1o ki-
oy i Dy Bacxanlas w00 Kopiow kel § driagpmiesc
SR e

a dviotaois kai dvitaois Yoy Kai copdtoy, Katp-
e e

"Bav o1iuepa, drd Gvatohdy fikiov wéxp SuoRBY ki’ Gd T

2 . oy

péo plc T Avaoriaeuts
Kdumovs kai 1 Pouvd, ‘e otept xal th BdAacoa,
‘et rdbe el T b B KD Pl EseR Révteg Kai 1é ndv-
a Raipvov Syt opractuxii. Of zpiotiavol gopoby ta Kahd toug
Kai 490D mapaxorovdicoLY it Kativut Kai ethdBewa T vugte-
pwi dxorovdia Kai th Asrtovpyia TAc *Avactdoens, Tupilovy
6t omTKG 10U it T 110 @i, Kivouv oTavpd it ThY Kdmva
03 KeptoD GEV R6pTa: 10D GRATIOD T0US, QMODVTGL ZAIPETOVIAS
s ekl oupdvin s kb ks dvéa, s
ik kai Gxorovdet

% xadlepoivo masyahevd B

/ T onina sivar dvouta ;m 9iko, stV Eévo, '51d grand xal
6t Btapdtn Kai T Tparélt ndvra GtpOuEVD. To TAEVET oikoye-
VeIaKd f) GuaBIkd Kati yercoviaic, owvodetouy yopoi kai Tpayot-
81a b Béua ToT0 T CLTPBBES Kal LapUGTIVOY YEYOVDS TG
*Avaotdocas,

TPATOYAL

Dijuzpa —patpa pov pdia—, oripcpa Xpiards ‘Avéom
otiuspa Xpiatos ‘Avéorn xai %roi oipavoi elpédn.

A e I S |

Sijuepa v raAAnwdpua, oréroviar Gav ti Movedpia.
Zijuspa xai 1 Kopitora, otéxovrar Gav kumapioia,
Zifuepa k1’ mavspeupévais eivar Aqumpoorodiousvans.

Mdoya Skv elvar p6vo yaph xai drakkiaoss oy avdpi-
v, avmumg oy, cSgpoatn ixiyeio, & vl aigpooi-
VI 0ipdvios ki dyahhiaog xai apd:

Zijepov ti ovpdvia cvvayddAcrar ti 1,
otiuepov i éniyeia ouyzopevet ovpavoi.

' Mdoya yioptdZouy olpavds ai 11 K ai Tapy
eoos, tnite Kl Katay0dvia, drou ool Wu)(m ApioTia-

Mt wérou  Lopraomiciy ixbilaoty v uaxapioy wov

o tpayosdt xn; nm» ou Hoo0Boid axd Tiy avotfe xal

v elAdeia ti 6podotov rapaddocag tob Aaod piag. Tpayos-

il ApéZEL i RouyEI Kal JOUGIKY zikdva, dvikoyo i

©lg TougoTpagians tv Metsépay ‘mov rupiotdvony ot dxpr-
<bv Aafi 'va gép 'eh ‘Tepoodhua év £opdas Kai OpyEvOLS

v Kiord tiic Atabrix.

TPATOYAL

Zidw otlpavov 10pos kai ox6An, wov spazody of ‘Aootéior
Sraupard 70pdv Kparobot drove e dadogony
Adéa vi

00fes "va odc 1 Kkai v ioire.
Erois oipavois £opov Kai axAn T xpatody of ‘Arooriior
0V Kpatodve xai zopedov ov llapddeico yupevovy.

Addexa vau i T uétpog otpver tov yopov & MTézpos.

O Hpogifrai wpayovsoiion yaiovy xai xevomproser

‘0 Aapii raiet Aaoro, Houfa o piaod

Opyavov 6 Zayapias, dpra saiGe Tepeuin

“Oroiog xdvet 1o Eraupd rov dpyiara e ;m m.w wou

Kt Groi05 kdv® Ehenpooivn éxet o Ocod cip



MOVYEIKH (OPTANIKO EYPTO)

Me tiig yiopraig ai vi¢ fipépaig 70 Tdoa ovvaovrar fid-
gopa ratponapadora Eipa Kal 1apABGOELS T0D AoD HaS.

Mud d” abré sivas xai 1 Tlaoyahvd daptvod 8o tod 1o-
pob tiic Bpoxic. TAg 60V drapatitoy Kath ThY b TEROS
Mapriov péxpn tov dpyav Maiou tepiodov, 11d 'va youbeowy
Kai 'va ygpioovy i ovnpd, tb Yol Kai f (o tob Aaod pas. TS
E1y10 sivan maveAAvio o7EB0v.

“Exoupe uthioet GAAOTE 116 T AauTpOKUpLEKG ROV E0pE(-
oveo 'cri yupia T érapyiag avapiov f) ‘Okvpias, Sro Aye-
o thpa.

Tig "éparc abraig & xopiog Mepukhiic Mavidmng, 4md tiic
Xetpadaig tiic Meyahouréheog, pis TAnpogopet 5t kai TV &
‘rapyia Tov ogletar axépm T0D70G & £0pds. Maleboviar 1o TMd-
o dviiuepa f h devtepn ‘épa A0 1 Zwpid Tip dnd tiy ‘Ex-
KAnoia, 1 KaBoAKG TovG, Kal EKel ZEIPOTGTHEVOL YEPOL, TPUES,
Gvepec, yovaies, Gyopa Kal KOPITOL, HEP Kel TOV WKPOV
RaiBiav, 7opeiovy Toltov ToV (EpATIKdY Kai BpnoKEUTIKD 70pS,
rapaxaroviag v Gvaotdvia Kipo, t Xpiotd xai GAnowo
Jag, 'va ebomhayyvioh t mhdopa Tov Kai 'va piEy Spootd ‘st
A i Sryaopévn.

TPATOYAI

MOYEIKH (E0AO KAAPINO)

“Alko racyahivd B0 clvar Kai f) Kobvias. Maledoviay,
7pd RavtdG Gt Vo, Vo Kai korEMRES, KiTo dnd T fadioxia
‘Thatdvia, Tig Kapudtas kai t* dAka naxSKopHa BEvipa T0D X0~
pioD Tov Kai GTVOLY KOOVaS.

“Exei avePaivouy ) Evag-vag Kol pudepud f 3ud-5ud dydp:

ospvéTTa, T alofnga ‘rov tpégouy drévavei tous.

"Rov KouvioDvrar Kai rdAL it TpayouBia Seixvouy o Grotous Tovg
KGvowy Tpotdoeis aiodmpuaTIKE, &v tpéRer 'va GreAmioBody f
péner va EAniCovy.

TPATOYAI

*Axobte oxomd Tiic Kovviag mb tods Nevébes i Zipov ka-
8 pas ov imay6pevsay of xépior Katoixng Sratpos, Zratpos
Tiavvéxng Kai f xupia Zraparia Botpo.

Kouvior ‘va xovviicoups aveais i yaideuvar
Srov ti)¢ & 1 pdvva Tovg Gra ydoia pabnuévars.

Zisnpo vi ‘va 76 ayowi, xt" drodii 6 kAovipt

Kai 'keivog ‘wov T éxave, 'va {jo” ‘va kdvy xt’ GAAn.

OPIANA (EAEYOEPO I'YPIEMA)

O weherbooups uE th Meyapinicn tpdta tob Tldoya, o
opeseray th devrepn pépa o Mdoya Snpooio sig t Méyapa.

Aayprj —ui vy Mavayyi— Aaunpn kadpa xt Gs repvi
Aaynpi) kadpa K bs repyg, T Ayiov Twpyod siv' 1o wéhos.
IMidote v dparaviro oa, yuat’ Eprace 1o Bépog

adpro Kupd pov ovpro, pati-£prace o Bépos.

$0A0 OYTI



*Exbolévees Sloxoi-xavétes abtis ts oeoas:

101 — BuZavavol “Ypvor tav Xoiotouyévvay.
102 — BuZavauvol “Yuvol wov Oeogaveiov

103 — Toayovdia Kaoov xai Kagrdboy

104 — Toayoubua Podov, Xéhuns xai Topns

105 — Toayoiidia* Auogyod, Kivou xai Sigvou
106 — Toayotdia ti Ogixns (uéeos 10v)

107 — 'H" Axohoudia 100 *Axadiotou “Yavou
108 — Toayoubia Ooov, Afjuvou xai Sanobodxns
109 — Toayotdia Avtixns Maxedovias

110 — Toayoubia Mutihivis xai Xiou

111 — Toayoudia tijc "Hreigov

112 — BuSavavol “Yuvor Emagiov xai Idoxa
113 — Toayoudic tis MeAorovviiooy

114— Tgayoubia thic Kofm;

115 — Toayotbia oy ‘Extaviowy

116 — “Ypvo xal Ogiivor s “Ahioens

117 — Toayoibia* Avazohxis Maxedovias.

118 — Touyoudia Kevoravivoundhens xai Mlgoroveidos
119 — Toayoubia Poipeine

120 — Toayotdia Oeooarias (kégos 1ov)

121 — Toayoudia Ocooahias (kégos 20v)

1 e gt Misens Acias

126 —“Auovid

127 — Teayoudia Muxgas " Acln;

128 — Toayoudia "Ixapias xai S
SR rausolon

9nc Maiou & 25ns Magriov

131 — ot foroguei toayouda

132 — Acxol Ooivot xal Toayoudic wic Aaumofic

Sihhoyos nede diddooty Ts EBvns Movauxis,
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Records and cassette-tapes already released in this series:

101 — Byzantine Hymns of Christmas
102 — Byzantine Hymns of the Epiphany
103 — Songs of Kasos and Karpathos
104 — Songs of Rhodes, Chalki and Symi
105 — Songs of Amorgos, Kythnos and Sifnos
106 — Sones of Thrace (part 1)
107 — The Service of the Akathistos Hymn
108 — Songs of Thasos, Lemnos and Samothrace.
109 — Songs of Western Macedonia
110 — Songs of Mytilene and Chios
111 — Songs of Epirus (part 1)
112 — Byzantine Hyms of the Epitaphios and Easter
113 — Songs of the Peloponnesos
114 — Songs of Crete
115 — Songs of the Tonian Islands
116 — Hymas and Laments for the Fall of Constantinople
117 — Songs of Eastern Macedonia
118 — Songs of Constantinople and the Sea of Marmara,
119 — Songs of Roumeli
120 — Songs of Thessaly (part 1)
121 — Songs of Thessaly (part 2)
122 — Songs of Thrace (part 2)
123 — Songs of Epirus (part 2)
124 — Songs of Macedonia (part 3)
125 — Songs of Mytilene and Asia Minor
126 — Armonika (‘Harmonics’)
127 — Songs of Asia Minor
128 — Songs of Ikaria and Samos
129 — National Anniversaries of 26th & 28th of October.
130 — National Commemorative days:
the 20th of May & the 25th of March
131 — National historical songs
132 — Popular Laments and Easter Songs

Society for the Dissemination of National Music,
Ersis 9 and Pulcherias, GR~114 73 Athens. Tel. 3018811930
ARTISTIC AND GENERAL DIRECTOR: SIMON KARA;

Adismans: Maxy Voumas(IDI126) — AncrIRI KARAS(127-132)
PRODUCTION COORDINATOR: NIKOS DIONYSSOPOULOS

TOVAOUOIANOIY ZONIN ‘ZBITOVNT VIFVANILT
(@E1-£20) VAVY HNIVALIY — (921-101) VAAOH VI4VIN 100HOE
TVAV NOWIT TIINAGATIY HNINAL VY HXINXILIVVYY

0E61188-10 “(LL ‘WALGY. £L pI1 ‘010IXYa0LI tox 6 SUodg,
“Slixioaojy Suxispd, Sl a100gIQ Sodx Sokoviaz

Suduioy Sl migaoknO L 1% 104D 10DV — ZET
D1g80ADOL DX100L0) DRINGT, — [€1

01001 SUsz ¥ 01N Sligg 1013, — 0T
20109010, SUSZ ¥ U9z 101172, — 671
oy 1ok o001, IGOATOL — g1

V. Sov DagoindL — 121

oy, —oz1

SD0V, SPORIN 1 Sl anoAnBL —a
(a0 S0031) S01K0gERDIN DIGAOADOL — $T1

(x0Z 50031) n0DyaH, MIQAOIDL — €71

(407 50031) Sluxpde M1ea0kndL — 21

(x0z 50031) SpY(MO0IE PIQOADDL — 171

(01 30031) SnrYp00aE DIGAOADIL — 071

Slariqog 01000 — 611

S0QUAOKODI] 0% SWIOAONHADIOADY PIQROADDL — 811
SD10QIHDIN SWHIOIDAY, DIQAOMDDL — L11

50300y, Sl 108406 W 10ATA, — 911

AMBUADAYT, AL DIQROADD] — ST

SUakoy Sl DIQROADDL — pIT

100UANOXOYALI Ut MQROADDL — 11

opIT .\mmmg MR, 10amAD3ag — T11
00131, Sl DIQROADOL — (11

T aap BT — o1

Sp1s0gaEDN Slinay DIQAOABOL — 601

SUwkpogoring wx aowlty ‘10096 PIQAOADIL — ST
OATIA., 101010, 002 DIGROYORY, H, — LOT

(401 30031) Slixpd@ Sla PRAOAIIL — 901

108613 10% A0AGAY ‘00430, 21g004NDL, — SOT

gz o Slocgp *1000d P1QAOADDL. — pO1

A0PXIDY 1% 100DY DIQAOADOL — £01

ADYADG03E AD 10AIX , 10ARADING — 201
ADANFAA01010X A@2 10AIA L ToATIADING — 10T

500130 512 SlrgD 531300%-10%01Q 53247000%,



MUSIC (INSTRUMENTAL SYRTOS)

Various ancestral customs and traditions of the Greek People
are connected with the feast-days and other days of Easter.

One of these is the springtime Easter custom of the rain dance,
during the period from the end of March to the beginning of May.
‘The rain is indispensable for the grain crops, the bread and the life
of the Greek People to ripen and grow full. This custom is virtually
Panhellenic

R e
anéii, or Olympia, as it s called nowadays

Just recently, Mr. Periklés Wi o e village of Hei-

near
this rain dance is still preserved. On Easter day (or the day after
Easter) the whole village gathers around the main Church and
there, arm-in-arm old men and old women, as well as the younger
men and women, the boys and girls and even the little children,
dance this hieratic and religious dance, beseeching the resurrected
Lord —the true Christ— to have mercy on His creation and to cast
cool moisture on the thirsty earth.

SONG

The Easter festivities have come, my Christ, my Christ;
My own true Christ, the Easter feast-days have come.

Let March rain down two waterfalls and April five or ten —
You'llsee the stalks of barley climbing over the fences.

(See the noble ladies sifting the grain, again and again.)

MUSIC (SOLO CLARINETTE)

There is another Easter custom, which involves swings. Espe-
cially in the islands, young men and girls gather beneath the shady
place e, waloa e ad otés ee wih ik ks i

swin
by two) climb onto b gebiin Other boys and s o mnu

|

keep singing them songs of praise and other songs frecly (but in a
rous and modest style) expressing their feclings.

Withsimilar words of paie, thee songs are answered
persons on the swings and through songs again, the latter in o
show whoever is making a sentimental proposal whether he must
despair or must g0 on hoping.

SONG

Listen to the song of the swings from Nenédes on the island of
Samos, as it was told to us by Mr. Stavros Katsikis, Mr. Stavros
Yanndkis and Mrs. Stamatia Botirou.

Swing away, let's swing these pretty petted lasses,

who are used (o their mamas’ sweet caresses.

Let this rope be made of iron, of steel the bough must be.
May the fathers who bego them live to beget other lasses.

INSTRUMENTAL IMPROVISATION

By way of conclusion, hear the Megaran trata dance of Exster,
asitis danced in public in Megara on the day after Easter:

Easter by the Virgin Mary— Easter archway, s by —
Easter archway passing by, St. George's day is

You must il pck up your siokles now utmar fss oo,
Pull the sickle, my lady, pull away, for summer has come.

S0LO oUTI

Argyrakis
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LAMENTS OF HOLY WEEK
AND SONGS OF THE BRIGHT WEEK

MusIC

Christ s Risen r.
TR e L R has dawned for
us, the ecclesiastical hymngrapher prodiims oytly. Fo Eastr i
the grandest celebration of Christendom — the preaching of the
lofty doctrine of the Lord and th sealing of His saiational Work
Easter is resurrection and elevation of souls and bodics, abolition
of death, bequeathing of eternity.

As of today, from the rising of the sun until sunset, and from
the heavens to the underground regions, ll things are brightly i
by the heavenly light of the Resurrection.

In the plains and on the mountains, on dry land and on sea, in
the cities and the malls vllags al human beings und all things
have a festive look. s don their best clothes and after
plously aad everonlyattnding the night it esurrection
service, they return home, carrying the holy light from the church

make the sign of the cross on the door of their home. They kiss
each other and for forty days, continue to greet one another with
the words *“Christ is Risen”. With the red Easter eggs, they have a
raditon ofrepeatingthis phrae s they try o “erack” the other

egg. And with the traditional Easter lamb, a feast takes

e

All homes are open ‘both to friends and strangers, to o e
e family
celebration or the communal festivity in the nelghborlmads is ac-
companied by dances and songs based on the savational oyous
event of the Resurrectior

SONG

Today, dear lass with your dark eyes, today Christ is Risen;

Today Christ is Risen and He finds himself in heaven;
Today the gallant lads stand straight as lions.

Today the young lasses also stand like cypress trees.

Today even the married women are adorned in their finery.

Easter is not only carthly joy and human delight, resurrection
of souls, bliss — itis also heavenly bliss and delight and joy:

Today, things of heaven rejoice with the carth;
today, carthly things are dancing with the heavens,

Easter is celebrated by Heaven and Earth and Hades (the Un-
derworld) and Paradise, things upon earth and down under the

rth — wherever there are Christian souls

Just such a festive manifestation of the blessed souls of the
Prophets and Apostles is depicted for us by the fallnwmg song
from the island of Paros, which is redolent of the pious reverence
characterizing the Greck people’s Orthodox tradition. A ook
fering a poctic and musical image similar to the il paiatingsof
Metcora, which in precisely this way, show David in
stringed instraments, binging the O Tesament Ark o Jorse,
fem.

SONG

In the heavens, dance and feast are kept by the Apostles;
they keep the dance with arms crossed —hear what they say—
Each and every day, glory be to the Son and the Father,
together with the sacred, ife-giving, divine Spi

Glory be to all three of them and to the Virgin as well

But if you'll hear me, I'll ell you — sce for yourselves

In the heavens, dance and feast are kept by the Apostles,

they keep them and dance, i their quest for Paradise.

They are twelve in number, Saint Peter leads the dance.

The Prophets are singing and chanting and reciting.

David is playing the lute and Isaiah plays the flutc,
Zecharaiah is playing the psaltery and Jeremiah the harp.

He who makes the sign of the cross has weapons by his side
and anyone who can offer charity has the peace of God.




R B

Only on the eve of Easter when the Pricsts are chanting,
only then, little Mother, You too shall have great joys!

A melody from the Dodecannese islands accompanics the be-
ginning:

— Ah, today the heavens are black, today is a black day,
today, the King of all Mankind has been crucified.

— Ah, today the lawless Jews have taken council,
ah, those lawless knaves and curs, thrice-accursed.

Ah, the Lord was longing to enter a garden,

ah, to take His last supper, let everyon take i

Ah, the Virgin Mother was siting there all alone,
ah, what prayers said she for her Only Begotten Son,

— Ab, a voice came from heaven, out of an archangel’s mouth.
“AB,cnough of your prayers, my Lady, enough of penances,
ah, they've captured your Son, they're taking Him to the
blacksmith

‘The story of the Crucifixion is continued in the Virgin's *kata-
16gi’lament from Mytilene. The end of this —describing the inven-
tive spirit of women— was adapted to the melody of the epitaphi
Hymn sung on Holy Friday night, after this popular lament. Ad-
mittedly, only the People who gave birth to a poet such as Roma-
nos Melodos can still create dramatic verses worthy of his intellect
and genius:

And when the Virgin heard this, she fell down and fainted;
they poured a pitcher of water and seven pitchers of musk
and five pitchers of rose-water on her until she recovered.
As s00n as she recovered, this is the word she uttered:

All of you who love Christ and all you who worship Him,
come let us all agree, let us go forth and find Him.

Maybe they'll crucify Him, maybe they'll fasten Him down,
maybe they'll put nails around Him until they kill Hi=

She took Martha and Saint Lazarus® mother, Mari

and the sstr of Saint Jofn the Baprist: al four went forth
They went along the road, road after road, by the path
and the path brought them out to the blacksmith’s door.

The plain was full of tears and the roads full of lamens
A good day to the blacksmith, welcome to the estcemed

‘mother. E
Come tell me, blacksmith, what is all this you are making?
Nails — these nails the lawless Jews have ordered me to make,
they told me to make four, but I am making five —

two are for His knees and two are for His hands;

the fifth the poisoned nail will go straight into His heart;

and blood and bile will flow out of His very entrails.

From afar, she let out a cry and from close by she said:
Let the door of the thief open, oh let Pilate’s door open!

and because of s trembling fear, the door opened by itself:
She gazed to the right and the left, there was no one she knew.
She gazed and reflected again and saw Saint Jolin the Baptist:
Come tell me, ell me, sweet John, where is Thy Master

With whose mouth can I tell Thee — what tonguc can speak?
I have not the hand or the heart to show Him to Thee.

music

Do you sce that naked One with His hair all rumpled,
He who is wearing a crown of thorns set upon His hea
Do you sce that Naked One with a plaintive a

He who is wearing a shirt which is dipped in blood?
—Crucifiy, come down lower, Crucifix lean back,

that I may scize hold of my Son and sweetly kiss Him.

Let me bring out my golden apron to wipe away His blood.
Bring the silver scissors 5o that I may cut my hair;

bring the blood-red stone so that I may dye my heart.

Is there no clfffor me to fall off, no stream for me to drown?
Is there no unjust death for me so that I may unjustly die?

SOLO OUTI and at the very end, SOLO PSALTERY




Our bodies are carthly and will be set on the Earth,

standing next to our souls, they "ll appear on Judgment Day.
Then, we 're escorted by no wealth, no glory and no honor
— we leave everything behind here and we depart naked.
You must never covet ephemeral. hing, desie oo,

for our life is but brief and passes like a

Where are the kings of this world, iy slory and honors?
Where are the gold adornments the dead once,

Oh my sweetest soul, oh my own contaminated body,

weep here in this world, now while you have life.

During all the Holy Week, the hymn writing and musical rich-
ness of the Greek Church are bestowed generously on the souls and
senses of the faithful, in the course of the sacred services. Some-
times they urge us to e e ometimes they e dramat,
representing the Lord’s Passi
e e
known troparion hymn: “Lo the Bridegroom cometh in the middle
of the Night”", the theme whereof s taken from the Parable of the

now in the East, weddings still fake plceat midnight.But oy e
people of Pontos can verify th until just recently, they
are the ones who preerved this ancient radition and perbps 1
certain villages, still preserve it

In Pontos, weddings were actually held in the middic of the
night and the procession was formed, led by the priests, the musi-
cians, the newly-weds and the in-laws. In their hands they all held
candles and torches, while from their lyre bows and the in-laws’ vo-
ices, a soothing consolation rose up, resembling a kind of funeral
march for the eternal separation of the daughter from her parents:

I'm leaving you — farewell my lords, farewell and joy to you;
And may the Virgin Madonna of Soumela be of assistance to
you.

The sound and rhythm of this melody seem extremely ancient
d similar to religious chanting. Fused with the tragic tale of the
poor little immigrant dying on the prow of the ship without a

p and lament for i
pious and melancholy framework of these holy days.

Music

T ki s = sty a7 forc farewell and joy to you
iar ay aman am

Hay the Virpin Madonra o Soumela b of assistance 1 you.
iar yiar aman aman

To the Holy Sepulchre of Christ, go and worship

yiar ay aman aman

To the River of Jordan, go and swim there.

yiar yiar aman aman.

6l o ol ooy et for Orthodory
rch

.
clevation the Christian feels when he s it n the Holy
nd for these sacred days of the Passior

Only someone who has been a piligrim to the Holy Land dur-
ing this period is able to talk about the marvels of God, day after
day upon his return to his native land as a *hadjinas’ (pilgrim, who
has usually been christened in the River Jordan). This sacred duty
of visiting the Holy Land has been handed down from father to
child as a sacred heritage, by the Orthodox of former times — and
especially, the Orthodox of the East. For as we have already seen,

¢ people of Pontos express this wish to
as the supreme achievement and spiritual bo

“To the Holy Sepulchre of Christ, g0 and worship; o the Riv-
er of Jordan, go and swim there.”

Solet s too wend our way through Jerusalem, as the writer of
the hymn tells us, step by step following the popular poet who
wrote the following Holy Friday lament, which presents the sacred
figures of the divine drama, the Mother of God, the holy women,
Saint Jobn the Evangelis the crucifed Lord and th thieves, the

I d the gipsy blacksmith, the
h s ofthe Congh i i
the sadly embittered Virgin:

ing up with a joyful pmmm. -



FACEA
POPULAR LAMENTS AND EASTER SONGS

music

‘Throughout the so-called “Great Lent” (the forty days before
e f

inth lane)vsit varouschapels,keep vgls, and pray — either
with or without a

Ther, amons othe things, they chant songs which are reli
gious in content, creations of spontaneous piety — of the popular
soul, or of scholarly priests and common teachers. Such is the
rhyme of Saint George, who killed the dragon, saved the princess
and offered the divine gift of water to the thirsting country; or the
“katalogi' lament of the Virgin, i.c. the popular lament of the
Mother of God, which begins as follows:

Now it is Lent, now are the sacred days;
‘s good for anyone who knows ‘Holy is God".

and concludes with the Passion and the Lord’s death by crucifix-
ion.
* Another popular poetic delight of the Great Lent s the pious
admonishment in alphabetical order:
“Rulers and potentates, also poor folk as well” refers to the
y

vanity of
of life. It winds up thus:
Oh my sweetest soul, oh my own contaminated body
weep here in this world, now while you have i

music

Rulers and potentates, and also poor folk as well,
Death awaits us, young and old and even children
Watch out not to be deceived in this flecting life,
in the World's embellishment and in vain pleasure.
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