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The wdemotics or ecountry-folks music of Greece it in etsence an evocation of its mowntaing, Fir-clad on
their upper slopes, and its wKambois or pastures, often rough, scrub—covered, and, in season, scented with
thyme, If you know Greece or il it has been your home. il you recall how truly a part of that scene was the
sound of the w®loyipus, the shepherd's pipe, when vou listen ta this record you will surely in imagination

calch a nostalgic glimpse, through the clear air, of those mountains and that vivid sky.

SIDE 1

1- WILLOW, The grace of the suhiject and ity secting by o chear
spring i here well masched by the temc, which seems 1o evoke
in gach wirophe and wvamction the curve of & bough and 1he
whisper of §ls leaves,
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= I'LL COME FOR BETROTHAL. Tha song. though actus

ally & declaration of love, and it syrle dance-rythm  vividly

bring out the frilive almospher of & rwral Greek Betroibal: it

remvinds ane. (oo, that on such cocasions the passion character-
istic of the peop'e is mever Tar below the susfsce,

3 THE OLD SHEFHERD. The speightly tuamiko dance-tume
reminds (ko old shepherd of his yosh, and of how lightly and
unliringly, im sad comirst to his proseni state, he climb d his
nafive mountain paths

4- THE KEY OF LOVE. Here we bave for comparison with,
shall we say. the well-known English hamour or French wit of
teday, somsthimg n very different vein which ia a dirsct descend-
asl from the classical mge, The Hellenic humori of 3000 years
ago dealt with sech subjects in mocking style s doed the writs
er of ikis song with fi well-matched sytics rythm,

5 BIRDS OF PASSAGE. In Greck dance music the tuse and
the damce are one ; the keawy beat of the rythm s pot in the
mukic itsell but in the thuamp of the dancers Test on the boards
S0 il is in thin example ; it iz staight From the heart, and o
ike song only the tamiko rythm could be appropriate.
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6 A WIDDW WAS SELLING WINE. In Gieece, hosse af the
Vineyard, wine fows Freely and helps the party to go with o mw-
ing - Imerally, when it is to such & sparkleg lenc as ilis one
for the much-loved Kalamatiano dance,

SIDE 2

t. LEPENIOTIS. This is a song snd a tuse o go with heamy
cating and drinking, as 51 8 celcbration or a Festival. It &5 pot
ibis time, however, o light drinking song. but ome iy 1he heroic
vein of the Kbefriko; it commemorates the deeds of 1he hero of
the title.

IN PAPALAMEROS' YARD. For the tuamiko the clarinet,

*
played in this instance with mastery, i nowadays the indispeni-
by accompanimeni, though it i m fact & substiisie for, of
perhape one showld say a replacement of ihe «Bloyipas or
sheperd's pipe

3- CHRISOULA. This s a lighit &nd pieasant melody, with grace
sdded by ke vinger.

4, SELIMBEIS. Mere we Bave ong of the classics of Greek ol

song; like others of s type it belates 10 am incident, real or
legendary, of the War of Liberation. The arrangement is. of
COurSE, Mmodern

£ COME BACK MY SWEET LOVE. Thia, with its syria rythes
sccords well with the chamcteristics of a country love - song as
defined by a poetic Greck wriler. It should «be Bghtly - soft and
swieel like the whisper of wind in the calamea by a clear stream,
or like ke bird - song minstrelry of s waters
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&, DLYMPUS. 'An enthusigst has deecribed this lively nong a8 &
wworthy hiymn whick sweepd its hearer on iy wisggs 1o the high-
el peaks of the Mountain of the Godis, He also mendicns
That ibis trariport costs nothisg - bt kevily apart § B Bot an
wawediky climas (o @ growp of songi imspired by ibe Hellenic
sgene
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