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E o0 VO 0F apndde-
Mo nou oe Kok

[32-31.12.1940)
10. Kai pe ayarmocg 1600

Hem = ayarmoes Tooa!
KO TV DAO0GN QU
aTo Yiahd, VO GOU OT Pl
houkoUSa, cixm By,

IE NEPPEVTY NG00

va graong Asuw!

1 eiyav 7" dvin oapdoe
W MOV [BVOG CHEL

Tayn opyolos 1o Moo,
1 AUow Mo doynoa ey
EiyE mOoer 10 Kplo-

1o Bpaliv fpde yopyo.

{31.12.1949)
1. Gapnd fpde To Bpddu

Ko Bound fipe To Ppabu
. BlpUEVD K mve—
Tou cival 0 Névog pou yid
m ag Bappeic Sev nov.
Ko To Bplho oou AEEI
ayakd Tou Ppalol

W TOV AEEL kDI KMDIED
ooy axdg Tpayouliol,
ooy Kaunava nou onage
HE apyd Bpfvo oo

K OTo SpOu0 UE KPACEL
Kl OF KPAZW KL EYL.

(311278401 1.1841)

Summaries ol the poelic lexis of the “Evening
Legends™

No 1 by the composer, nos 2-11 by
Constantine Hatzopoulos)

1. Dedication (To her, who did nol sing them)

The composer, in & text ol rare poetical beauwty
written by himself, compares his “immortal be-
loved” to a passing dream, 1o a shadow, to a fairy
and 1o a shimmering light. He somehow pledges
that in his songs there will always remain some-
thing instilled from the flarme of her body or from
the spell of her voice, ever expressing his longing
for her. [The song is undaled),

2. The Ships

A vision of ships which left at daybreak in full sail,
only to be lost “in the foreign dawn™, becalmed in
the dark, shadowy and still waters of some north-
ern misty seascape full of melancholy The poam
was evidently chosen as an allusion to the un-
happy ending of the love-allair, (Composed 20-
29.9.1940),
3. The Song of Dawn

“And it was the song of dawn, hummed in the
dusky evening”. it was a “beautilul song”, speak-
ing of evening clouds, of her vision at daybreak.
of lar-off seas, of ships sailing away and of birds
leawing in the autumn for far-away lands... (18
10.1840).

4. You have come

“¥You have come, yet the day was pale and cold
and the ship walted in full sail” (...} The trees ware
naked, dark clouds hung low and everybody lized
his eyes upon the ship in full sail, { 20-30. 10 1940,
5. Somrow

How that the stars have been extinguished, the
poet evokes the image of himself and his beloved
ene sitting together on a hill-top under the star-
studded sky. Now that the birds have flown away
and his heart is full of sorrow, he evokes the
image of themselves sitting together at a silent
sea-shora. (27.10.7940).

§. The shivering dusk

He said to her, “I love you™, and the breeze did
shiver, while in his voise, the dusk did shiver as
well, (29.70.7940),

7. The song that mourns

“The song that mourns at the corner of the
street”, speaks of the poet's lenging Yor his be-
loved one. He compares his passion to a legend

from odd times. He has loved her “like foam, like

mether, like a blossom, like a vapour, like a breath”
{3.91.1940).

& The rain on the window-panes

The rain striking the window-panes sounds like a
mournful wailing. Tha poat keaps asking himsalf:
“Why have | done it?" [22-28.12.1540).

9. | have loved you 8o much

I have loved you so much. Tha evaning is dusky.
Whither am | leading you? Out in the street it is
raining and the mountaine are swepl by snow-
storms. Full of fright, | see that your fest are
naked. Yet | do not cover them up. Ever wonder-

ing “whither am | leading you?'. | kiss your hands,

as if | would take you away..” [22-371.12. 1840)
10. And you have loved me so much

“And you have loved me so muchl It was a
glorious daybreak, | was out, strawing the sea-
shore with flowers for you. 50 many peoplé wers
there, waiting 1o hail your purity, they swept the
flowers away. Was it that the ship had not yel
arived or that | was too late? Suddenly it was
cold and ewening came soon..." (J1.72.7840).
11. Dusky came the evening

Dusky came the evening, dim and full of sadness.
Though she thinks that he does not suller, his
torment is for her a caress. Mournful like “the
echo of 8 song, like a broken ball”, this lorment
tells her of an evening legend, atarnally calling
her, (31.02.7940-1.7. 19471}

{English texts by George Leotsakos,
supervised by Chrisfofer N, W. Kilint),

O BIOAMZITHE Tarong Anoorohidng yewwnBnke
ara Nidvveva, 7o 1928, Inolbooe oo Qfeio
ABrpvav (1948-54), pe 1o Mewpyo Aukoubn xal
QPYOTERG, LE KQTI| UNOTOORIa, OTO NOpImVG
Q5eio (Conservatoire National de Paris) kol
am feBvr Mouown AxaBnuia g Nikaiag, e
o Xéevouw Iepuwyk ([Henrvk Szeryng), To
1957-60. And 1o 1955 Hbaowe! Brokl KAl pou-
oua) Suwpariou oTo QSeio ABnvay kol ano To
1866 sivar npomo fioMl mg Kpotesng Cpim-
aTpag ABrvdv. KSGITERG aSIoonUEIWTT) Eival n
oupBohn Tou oV EAATVIKT) Lo Swpatiou
¥dpn oto EAAnwieg Kouvapréro Eyxopday, mou
Hpuos To 1952 wo1 O CUVEDYQOK TOU PE TOV
maviora "Apn Fapowpakn (amd 1o 1871). ‘Exe
EUPOVIOTEL OF PECTAN KOI UE WG JOKIOT TOOO
omv EAaba coo ko oto eEwtepkd (MTaddia,
Feppavia, Modevia, Ouyyapio, Poupavia, Boul-
yapia, lpav, x.T.A)

O MIANIETATZ "Apng Mapougpalis yewwiBnee
om Zapo 1o 1942, Encddace mavo oto EGvikd
Qbeio (Smlwpa: 1958) Kol KOTSMV O OO0
axalnuia «Moroopréoup= Tou ZakToumoupyx,
uE TO XdWTg EZOATC (Heinz Scholz, 1962-3),
omy Axodnuia Tou Ay. laxofou TRG Kopmo-
ateAda omy lomavia (1984) kot om Mouown
Axadnma Tng Biévwng, pe 1o Xavg Mkpag
{Hans Graf),and dnou nipe Simlopa To 1960,
Tow G xpovo mipe 1o Sindopa NMousng and
o MavemoTmio ABRviv. And 1o 1973 eival
KaBmymmc Tou mdvou ote Qe ABnvew, E-
YEI ERPAVIOTEL MOAMEC POPEC ¢ COMOT KOl OF
pemmah Thoo omv EAMASa doo ko oo EEWTE-
pd (Avotpia, lonavia, Mohovia Poupavia,
Fiowywookofia k.T.A). 'Exer nunBei ue A° Bpa-
Beio kol apoTeio and To EBvikd Q5e10 (1958),
pe Ta npaTa Bpafeio Twv eAAmGY Siaywvie
opiv mdvou Eonév (1961) kot Newy ExTehe-
otav (1963) kobig ko pe Sdaxpion oro Mgt
Agyuviopd MretdBey om Bigvwn (1969) ko
He To Bpapeio =Enipou Motoeviyous TG Axa-
Bnuiag ABnvav (1973). "Exel nyoypaphoe: yio
Aoyapaopd MG EMnveae Paliopuviag Ta a-
navta Tou Mavohn Kahopoipn ya mavo.

H MEEO®ONOZL Hum Moppowiol yevwhEnke
omy ABfva To 1938. InolSaoc mdavo pe m
@wpny Bagpeidiow wa Tpayoldt pe my Eipiwm
Exgnepg oto Efwvikd Q8eio (Sinkowua:1858) kol

KOTOMY, WE KPaTIKY UMOTpOQia Niye oro M-
Fdw{mm-ﬁalﬂnouuﬂtm TOUC Avd-
wig Tavivi (Antonio Toninl) e mmofm.l {Mar-
duccl), apucumkols om Exgha. ZoloT mg
E&mn‘p; Aupinc Ixmviyc and 1o 1958, eppa-
vigTmke e T Mapéa Kalag ong dnepeg Nop-
ko Madem nou aveBacmeav oto BEaTpo
Embaldpou To 1960-61. To penepropid ™G
neplappaver g onepeg Alvra, Tpofardpe,
Xopoo Memougeopevwy, Touw Bepvn, Mmdon
MreovTouvedp wo XoSdvorona Tou Mouoodmymrom,
Nraua Mixa Tow Toakogoxy, Maiyrrmag lyxog
Tou Mnopovriv, TOosxovTa Tou NMowaghd, Ao
xo Anveag Tou Népoerd, To Sayrudisi mo
Mdvac Tou Kahopoipn k4. EugavioTke og
oolioT 0B exTEMEOEIC OpaTopw Tav Mgy,
MneTofev kol BEpvm waBog Kar @G =xexAn-
HEVT]* KOAMTEXVIC OE PeoTBAA Tou £ EWTEDIKOU
{lrakia, Moproyakia, Mouwykoohafio k.1.A).'E-
¥EI NXOYPOPROE! VIO AOYOpaopd TG eAMvIKNG
POSIOPEVIG: OPKETE QUATTIKG Epya TOU Ma-
wiAn Kakouoipn.

VIOLINIST Tatsis Apostolidis was born in
Yannina, in 1928. He studied at the Athens
Conservatory (1948-1954) under Georgios
Lycoudis and later, obtaining a state scho-
larghip, at the Conservatoire National de
Paris and the Nice International Musical
Academy, under Henryk Szeryng (1957-80).
Since 1955 he has taught violin and cham-
ber music at the Athens Conservatory, and
since 1966 he has been leader of tha Athens
State Orchestra. His contribution to Greak
chamber music, through the Hellenic String
Quartef, which he founded in 1952, and his
collaboration with planist Aris Garoufalis
(since 1971) is particularly noteworthy. He
has appearad as a recitalist and with the
Heallenic String Quartat all over Groeace and
he has made recordings as a soloist both in
Greece and abroad (France, Germany, Po-
land, Hungary, Rumania, Bulgaria, Iran, etc.)

PIAMIST Aris Garoufalis was born on the
island of Samos, in 1942, He studied piano
at the Mational Conservatory, graduating in
1958, and then at the “Mozarteum™ musical
academy, in Salzburg, under Heinz Scholz
(1862-3), at the Academy of Santiago di
Compostella, in Spain (1964) and at the
Vienna Musical Academy, under Hans Graf,
graduating in 1969. That year he obtained a
diploma in law from the Athens University.
Since 1973 he has been professor of plano
at the Athens Conservatory. He has appear-
ed many times as soloist and recitalist both
in Greece and abroad (Austria, Spain, Po-
larnd, Rumania, Yugoslavia etc.) He has ob-
tained & 131 Prize and Award from the Ma-
ticnal Conservatory (1958), the first prizes
at the Greak Chopin Piano (1961) and Young
Performers (1983) competitions, as wellas a
distinction at the Beethowven International in
Vienna (1989) and the “Spyros Motsanigos”
Prize of the Athens Academy (1973). He has
recorded for Greek Radio the complete pia-
ne works of Manolis Kalomiris.

MEZZO-50PRANO Kiki Morfoniou was born
in Athens in 1838. She studied piano with
Fofi Vafiadou and singing with Irene Ske-
pars at the National Conservatory, graduat-
ing (singing) in 1956. Then, obiaining a
state scholarghip, she went to Milano (1961-
3) where she studied with Antonio Tonini
and Marducci, both maestros at La Scala. A
soloist of the Mational State Opera since
1958, she appeared with Maria Callas in
Norma and Medea, both staged at the Epi-
davros theatre in 1960-1. Her repertoire in-
cludes the operas Afda, Trovatore, Lin Ballo
in Maschera, by Verdi, Boris Godunov and
Khovanshchina by Mussorgsky, Dame de

Pigue by Tchaikovsky, Prince Igor by Boro- 1

din, Gioconda by Ponchielli, Dido and As-
neas by Purcell, Mother's Ring by Kalomiris
efc. She has appeared as a soloist in per-
formances of oratorios by Bach, Besthoven
and Verdi, as well as a guest artist in festi-
vals abroad (Mtaly, Portugal, Yugosiavia etc.)
She has recorded for Greek Radio several
vocal works of Manolis Kalomiris.

{English texts by the author,
supervisad by Christopher N. W. Klint).

SIDE A

“EVENING LEGENDS" FOR VOICE AND PLAND

Poams by K. HATZOPOLILOS

1) DEDMCATION (Kelomiris), 2) THE SHIPS 1) THE SONG OF
CUAWNL. 4) YOU HAVE COME. 3) SORR0W. §) THE SHIVERING
DUSK. 7) THE S0MNG THAT MOURMS. & THE RAIN ON THE
WINDOW-PANES. §) | HAVE LOVED YU 50 MUGCH. 10) AND
YOU HAVE LOVED ME 50 MUCH. 11) DUSKY CAME THE
EWEMING

K. MORFOMIOU: MEZZ0-S0OPRAND

A GARCUFALIS: FIAND

SIDEB

SOMATA FOR VIOLIN AND PIANO

1) AGITATO. 2) ANDANTING PLACEVOLE. 3) VIVOD
T. APOSTOUIDI & VICLIN

A GARDUFALIS: PLAND

MAPArQrH EmMIAA
EMNIMEAEIA NAPAMOrHE BATIAHE PIZIOTHE

ME TH EYNEPTAZIA

THE ENOEHE EAAHNOMN MOYIOYPION
HEOAHMTHE: NEPTOL KONITANTOND YA
IXEAATH EERETAADY: AHMMTPHL 8. APBANITHL

H HEOQTPASIEH ENME ITO ITOYNTIO COLUMBIA §
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MANOLIS
KALOMIRIS

EVENING LEGENDS

for voice and piano
K. MORFOMIOU: MEZZO-SOPRANO
A. GAROUFALIS: PIANO

SONATA

for violin and piano

T. APOSTOLIDIS: VIOLIN
A. GAROUFALIS: PIAND
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yep, Poki) ce avriomEn, mdvi and axiviTeC
ouyXOpSiEs Tou mavou (apoTepd XEp). Kabe
pia and TG peAwSiEs auTEC paiveTal va Siexdi-
kEi ™ BepaTiet) MpeTokaBeSpia and Ty AAAR.
Ito TEAEUTOIO Tufpo, A Tou pépoug auTod,
EppaviiovTal GE avESTPOMMEVT Mopgn, Snha-
&n 1o mdvo (Sefi xep) noipver ™ pedwSia Tou
Biohol ko avrioTpopo. Eve peoaio Turua B
wortoo, Ta G00 Kipo BEpOTHAG OTONEID TOU
NpaToL UEpoUG aKolyovTar ki ndk, kAnwe
Tpomonompeva pulukd Kol pehwBing, npdTa
Opwe To ScutepeElov puBumd ko OoTEpa TO
KUpio, Aupid Béua.

¥} 'Eva Bifio, oe pubud 2/4, otov Tpono mo
=00k eAdoocovocs kol ndki: E&d ta Bepanwka
OTCIXEN TOU MpeTou BEROUS EppaviiovTol Eo-
va, Sabpaparifoviag katd kanow Tpono To
poho =xoundés we Mpog To Zwunpd puBumG
wUpio BEpa Tou MEpPOUC auTol, mMou sival dva
povro. MNa @ axdun popd EpeavidovTa kifue
TpononompEva puBumd ko pEAwSkd ya va
TAPIGOOUY UE TIC TOVIKEG KM pUBIKED cUvEr-
KEC TOU BEPOUS auTol, Tou omdiou n puukxn
Evraon peTpmdleTal kanes and wa pehwdio
OTov TPpOMO TG =01 Wp. cAGooOVOCE: N LEhwsin
auT) Bupifer kdneg TRV Evapkmipn peAwsio
Tou fohiol, oto BT pgpoc.

Mapa mv nholma pon ™o pelwedios, o Ka-
Aopoipng oto Epyo autd anodeiveTal Eeywnp-
o aEl0 yia AEMTEC avmBEOEIC MMTIsGDY MU=
KVOTTTEN KOl NYOXPEUAaTOY avapeoa om S00
opyava. ‘Etol pEpIKEC @opEC METUXOIVED wma
Sipaven oTo ypdipud Tou fou xpnoweler os
gva Eohdppuwua Tou nafouc woBoc Kai omy
Tovwan TG kaBapd poudndg ouykivione. (To
EQYD, OPIEpOREVD omy mavicta Alikn km oTo
obfuyd ™M Fokiomy Medpyio Aukoddn, nou
empehBrxe m SakTuloBescia kal Ta «Sofdpas
OTO HEPOS TOU Piokiod, exBOENKE and TO ouv-

BEmm, Abrwa, 1950).
Npyos AcuTodrog.

Sonata for violin and plano (1948)

Chamber music has never been in parti-
cular favour with composers of the Greek
Mational School. Their work-lists, if not their
best achievements, consist mainly of sym-
phonic works opulently scored, of songs
with piano accompaniment, and of piano
pieces. Kalomiris's contribution in the field
of chamber music, literally a pioneering
one, is relatively small yet highly important.
Immediately after he sattied (1910) in Gree-
ca, in 1911 he participated as a pianist in the
Hellenic Quintet, founded that year, which
also included G. Horafas and M. Kazazis
(violins), F. Ikonomidis (viola) and R. Gei-
denberger (callo), and which on 23.2.1914,
with the participation of mezzo-soprano
Irene Skepers, performed a world-premiére
(Athens Conservatory hall) of the earliest of
the composer's chamber music compasi-
tions, the Quintet with voice.

In the purely creative field, Kalomiris
composed four chamber music works in all,
besides wusing chamber music media to
accompany the voice in two song-cycles,
both based on texts by Kostis Palamas and
both dated 1943 From the Cycle of the
Quatrains, for voice and viola, and Some
tender words, for voice, harp and clarinet.
These four works are: 1) The Quinitet with
voice (1912), for piano, string quartet and a
MeZzo-sopranc singing a setting of Lorenzos
Mavilis well-known poem Lethe as well as
folk verses. 2) The Trio, for piano, violin and
vieloncello (1921). 3) The Fantasy Quartet
(1921, ravised 1954), for harp, flute, english
horn and viola, and 4) The Sonata for violin
and piano, which appears on this record.

In these works, Kalomiris appears pre-
occupied with essentially the same problem:
how to subdue to the formal discipline of

L%
-.

the traditional sonata form his rich melodic
invention, which overflows with pathos,
often driving him to expand chromatically
his initial inspirations, based upon the modes
and rhythms of Greek folk music. With the
exceéption perhaps of the Fantasy Quartet,
the title of which seems to allow for a more
relaxed treatment of his broad melodic
lines, the problem seems to be approached
in more or less different ways in the other
three works: From the skilful elaboration of
the two beautiful main themes, folk-like and
strictly diatonical in the first movement of
the Quintet with voice —one of the earliest
known surviving sonata-form movements in
Greek music, along with Mitropoulos’s So-
nata for piano and viglin of approximately
the same date— we are led to the lofty,
comtrapunctal handicraft of the Trig, which
is sometimes reminiscent of Bruckner
(Scherzo) and finally in the Sonata for vialin
and pfano (1848) in which the problem is
tackled once again, mow in full maturity,

It is a work in cyclic form (i.e. one in
which related thematic material is used in all
or in some of the movemants) and in thres
movements:

a) An Agitato, In 5/8 rhythm and on a "G
minar’-mode, based on two principal sub-
Jects: 1) A broad, lyrical, typically “Kalomi-
ric” melody, which includes characteristic
intervals of diminished fourths (bars 9-22)
and 2) a secondary subject, rhythmically
maore prominent and intense (bars 32-48).
Their order of appearance seems o reverse
the customary practice in sonata form,
where the first subject is usually more
intense, energetic and “masculing”, while
the second one is more lyrical, subdued and
“femining”. lts dance-like character reminds
one of the 7/8 “con slancio” subject, in the
1st movement of the Levendfa Symphony.
Masterfully elaborated towards breathtak-
ing climaxes, these two subjects at times
change roles, the first becoming rhythmical-
Iy more sinewy and the second assuming a
more lyrical character.

b) An Andantino piacevole in 7/8 rhythm,
on a "C sharp minor”™ mode and in ternary
(A-B-A") form. A starts with two easy-
flowing melodies (piano-right hand, violin)
in counterpoint over sustained piano (left
hand) chords. Each one of these melodies
seems to claim thematic prominence over
the other. In the last A" section of the
movement they reappear in inverted form,
i.e. the piano (right-hand) melody is taken
up by the violin and vice versa. In the middle
B section however the two main thematic
elements of the first movement are heard
once again, somewhat modified rhythmi-
cally and melodically, though first the se-
condary rhythmical subject, then the main,
Iyrical one.

c) A Vivg, in 2/4 rhythm, on the “G minor”
mode again. Here the thematic elements of
the first movement reappear in a manner
resembling the role of “couplets”, to the
rhythmically wvivid main subject of this
movement, a rondo, Once again they are
rhythmically and melodically somewhat
modified to suit the tonal and rhythmical
conditions of this movemeant, the rhythmical
tension of which is somewhat temperad by a
lyrical melody in "B flat minor” mode,
vaguely reminiscent of the initial violin me=
lody in the 2nd movement.

Despite the rich flow of melody, in this
work, Kalomiris proves to be exceptionally
able in achieving delicate contrasts of den-
sities and tone-colours between the two
instruments, at times obtaining a transpa-
rence in his writing which serves to alleviate
pathos as well as to enhance the puraly

musical emotion. (The work, dedicated to
pianist Aliki and her viclinist husband Geor-
gios Lycoudis, who provided for the bowing
and fingering of the viclin part, was published
by the composer, Athens, 1950).

George Lectsakos

Ta nonmxd keipeva Twv =BpaBuvay Bpuluwv=

{To un’ amb. 1 Tou ouvBém, Taun” am.2 - 11
Tou Kwvomovtivou Xaridnoukou)

L Apigpupa (I excivn nou Sev Ta Tpayoidnac)

Ki av Ta mpayoldi’ auvd S&év o Tpayoldnoeg,
Abvo T ayammjgvn

Ki av dveipo fioouv Suapardpeo,

Did, Mepdia 1 Tec

nou ave peooBéve:

NANTE PEC To Tpoyood: pou Sedd

Kam and Tou komeod Eou To AoundSioopn
Kamn an® mg guvie Zou ™ payeia

B PEYYOTRELE! Wt Kamud,

B onpoaies e AaTpeiol

(ro moayodds axoovoldyn o)
2. Kopdfe

Ko 1o pdma oro Bdunuga avonmd
KOl T pATIG 00 08 Opapa yopéva,
KN TO pama oo Bapmopa maymd
Ta wamifo omalowe uxma,

Ta sapdfia 0oV dpapo yapeva
Maav auyn Ebmv aghoen ™ oTemd,
Ta mavid Toug cav Opopn ankogidva,
KOl Q00T TOUS yEAOGOOY T VERD
KOl TIYUpW apTodoave @TERd
aTa navid Toug oTow AvERo ankoptva,
Kan fmav oveipo &Empas TOUG To yhoukd
K3l TaY SVEIDO NOU EQELaY ADusd,
Ta mavid Toug oav Gpapn anhwudva,
HO OO pdepn To BpKE N koToVG
HE anhuwpitva T BofKe Ta noved
Kon |35 anAtuEva aniuEnvay navid
T Kopafa oav dpapa yautva-
Kaptva omy Eévn v auny.

omyv acakeu oldyupa o

B oodAEuTa anioutva oo vexpd
Ta navid Toue ara oloBouna vepd
Ta paTa kmaouve paxpud

T sopdfio oov OvElpa yopéva.

(20-29.9.1949),

3. To mpayoldt mg auyie

Ko fimave 7o Tpayoddi me ey
nou Aéyagst o To Ppalu

wa o To Bpabu axvée xan fray Bodd
KO fTav woaio To Bpddu,

Kol fray wpaio 1o Tpayoddi Mg auync
K1 EAEYE W0 TO OIMVERD To Bpadu

Kl EAEYE Wi0 OEVO . TOXD MOV auyT

Yo OEVa KOl WO BB Eva BpdBu.

Ki éAeve wa m Bdlaooa paxpd

K T kopdfa mou €govral kol nave,
v rabilipen, Eeye, moulid

NOU @EOUY TO SEVONLDO Kol nave.

K ydvovra, ¢AEve, wio auyr
Kl EPEUYE apyd ond To Bpadu,
w1 ATV woaio To TRayoldl TG auyi;
KOl fjTav avd Kol frav Bodd To Bpabu.

(18.70.1540)
4 “Hpdeg

‘HpBeg

i N Epa AT yAour
Iﬂtlllmm—

fpbeg, po pe anhwptva To mavid
EJEVE TO MACED,

‘Hpfeg:

K T3 nowA koBioovy ora xAafd
won KEAobotoav

Kol 7o mapdBupa oy avenrd
W Owin) oeopnoioay,

Hpéeg:

akhd Ta pUMAa om kAol

Amav padnutva

i fifaY 78 olvvepa oroxmd
KOl KOEPOOUEVT.

K fimav n BdAacon yAopr
QL TOVE KPR

Kl GAD KOITOYavE yhopol
mou pe onkopdva Ta nowd
EUEVE TO NAGIO

(20-30. 10.1540)
5. @lipn

Eipopse wofioe

T KOPPA wnia

| GOTpa AT ynAd,
aoTpa fray molla
GoTpa K Exouv ofifioes
Eipape koo

TN aKpoyiaied

Fln

K1 TOVE Mouhsd

Kl EXOLV (TEpOUyTIOE!

K fimav ome kapSa

poia oy wapSed, ay ayanmuén,

TEO a cusadid,
Ghigun o Kopded
POVEXG OFOLEVEL

(27.10.7940)
6. "Evpepe iva Bpaliu
Eima =ge ayands

W 7o K(pa onoloe
o va EEYUDUcE.

Eina =of ayanae

Kl ETREUE mutp!,
CAUNWG O PN
va éxhast £va abp.

Ena =0¢ oyonds

Kl EnppTe To Bpddu,
QOUMEE O N

wa ETpepe Eva Bpaliu.

{29.10.1940)
7. To Tpayoddi nou xhaie

To Tpayodd mou khaie

TR yivid Exei Tou Spopou
Agf; TO Bpllo oou Afel,

Aeg won wkhaion TOV wonpd pou.

Eivan 0 BpdAos nakoe

wOl AOOUY, AEEL, EVOG Kpvog
KOl NOAMOC O kOnic:

TuowY ndvTa évag Bprvos

o of ayanmon, Afen
oay agpd, cav ciBépa,
oav axwo, ooy avid,
oay mvor oTow abpa

KOl O QYarmoa, AEEi-

K1 GA0 b€l TOV mangd pou
7o Tpayodd nou khaie

o yunsd exei Tou Spduou.
{3.71.7940)

8. InaZe: n Bpox

Kai ondZer n Beoyn,

av khipa, om TIau-

Bhippgvm U,
YT TO XM KGUE;

o BN WU,
Yt 7o Exw KAUEL

(22-26.12.1940)
8. Ir aydrmon réoo

Ko oe ayirnoa mooo!
wan eival To Bpadiu Boko,
Kiowma pou gionr woToos
YK MOU 08 Kb
Booyrh evan omo Spouo,
Hovid oma Boued-

ooy BAENW WE TpOo

Ta fole yung.,

Ma Sev Ta oxendfw
T REEE el



«Bpaluvol Gpliors, y1a @uvr) xai mavo

lItHIH

Ch nepioodTepol ouvBETEG TS EAANVIKTG
Efviaic IxoAng (xakimTel nEpinoU To a” ot
Tou aova) kaAMEPTIONY HE EVa TROMO ouxva
EMTUNMUEVD TN HOPEN Tou Tpayoudiod yio pa
puVT) pe ouvodeia mavou. I uopen auTr o
Maviodng Kohopoipng (1883-1962) xm o Aupi-
hog Pualing (1886;-1835) unopolie va MoUUE
om orabnrav Saowalo: anapauidhol, map’ Gho
nou o NpwTog napobexdTav avonrd Kai stk
KpivEdTata om JnAEue Tov Pualn ya Ta em-
TEUYaTa Tou. K e Sev Xl ivEL EVTEALS
guveilnon To om o Kahouoipnc ummpEe o uovog
OUVBETNC TS OXoMG QUG Nou Eypaye Ki-
khouc Tpayouliuv, Liederkreise pe Trv évwoia
Tou Xewaviarikou Tabbiol Tou ZoUMREQT 1 TOu
Zuwn kar ‘Eparac twag MNavaikag, Tou Zoopav. Ta
apioToUEYTUaTA Tou Pualin unopei pepikes go-
PEC ¥a Eival OUYEEVTRMIEVO OE O, T anoTENOLV
palkov ouldoyec Tpayoubiwv wdTw and éva
KOO TiTAD, Ev@ QAMEC MEQIMTGOEIC TETOWNW
oulhoyay LE [ kanoa Be paTikn evommTa pno-
polv iowe elxola va emonuavBoly oe KaTa-
Aoyous Epywy aluw ouvBeTaw. Opec TIC
ouldoyéc autéc udkic Ba pnopoloaueE va anc-
KOAECOUE =xUKAOUG Tpayoudiove. lowg Aok
oy uovo o Kakouoipnc va EVpageE sKUKAOUC
Tpayoulidye UE TV QUOTTROTERN oMUaoa Tou
GpoU. AVOMEOD TOUS TN oTUOVTIKOTEpN Béan
KaTEXoUv of Bpaduvoi SpliAor (1940-41) km
Mépaceg (1846) ko o Slo oe oTiyoug and ™
ouddoyn =Bpaduvol Spulor Tou momTr K-
oravTivou XarZonoukou (1871-1920). Ma va
avaraApoURE KUKAoUS Tpayoudity auTol Tou
SIOPETpARaTOS BosmpEne: va EENEpdooulE Ta
ypovohoyikd nhaioa e EBviene Ixolic yia va
anavmocups Tov Kikio Tou C.N.S. (1954) Tou
Xardibax, o0& OTR(OUC TOU OuvBE T Kal Ta aol-
yepita 'Efn Tpayolda Tou ‘Elor (1855) Tou
Mévvn Xphotou (1926-70).

Ba fTav ToukdpoToy UmoKkpeoia onipepa, 20
KOOVIa HETO TO BavaTo ToU ouvBE T va kplygou-
ME TO YEYOWOC 0T O Bpaduvoi Spddo. To
epoToUpyTNG auTo g EMAmvedig pouoikng
qudchoyias, oTalnee kopnds wag yuxopopag
EPWTIHNG 10TORIOG MOU TO ouvaioBnuanxsd meo
pabog woi o Novog Mou EvikoE © ouvBEmc
EXPPACTIKAY 1° £V TPOND Kavd va ouykpiBei
HE napdUcia EMTECYEATE Tou ZoUUMERT, TOU
Eodpay, Tou BoMp, ) Tou MaAEp. ANTIKEILEVD
TOU EpuTIKol naSous Tou Kakopoipn ova 57 Tou
wpovia (onwg alhwoTe gaiveTon koBapd xal and
TO QXPOVOADYTITO QpXIKG AEDELIa, OF OTIX0UC
ToU 5iou Tou ouvBETT), YPaUREVOU Npopavi
opoU Teheinoe o kUkhog) riTav wa Tpayou-
GioTpIg, EVTUNGOWI KRG GLIOREN KOl oTov aved T
wome me. Npopoves Se oupuepldTay 1o
mafog Tou Kakopoipn. YmipEe wordoo n =ABd-
vam ayammuevn* Tou Kohopoipn, dnwe v
anowoAei oTo AgEpupo -n avapopd omv
unsterbliche Geliebte Tou MnetdBev eival
OADPAVERT.

Exmog and 1o apgkd Apdpeua, o Kakouoi-
PNC EXEI EMUEAEOTATA XPOVOMWTIOE! TO KOBE-
va and Ta Tpayolbia. Kai pévops éxnlnkro
OVOROAUTITOVTEG OT1 QRdUn KOl KOTA TIC NUEPES
meg ewofolic ™S gamoniknc rakiac omv EA-
Aafa, To Nabog KOTATPWYE TNV YUY TOU ouv-
BT O& TETOID OMUEID WOTE EXEIVOC NoU, pno-
poluE va NoURE 4T EVOAPKWVE TI LOUDIKT
guveilnon Tou vedTepou EAAnwopol, o gphoye-
POC MATPIRING, SEV EiYE GAAn oxéwn and To va
analiver TV YUK Tou Basave ouvBETovTac
TR QMo TO WEQISTERD KOl CTIGpAXTIKOTERQ
Tpayoliin Tou kikkou: ‘Hpgeg (20-30.10.1940),
Bkiym (27.10.1940) wa ‘Erpepe éva Bpdbu
(28.10.1840). H olvBeon Tou Kinhou dpyice
ong 20.9.1940 ndve oto atponion =Eauocs,
pe To Kopdfia, o 10 TEAeutdio Tpayoidi,
Saund riee To Gpddu ypapTmKe Alyoug fvEC
apyoTepa, MpapevT Mpwtoxpowag (31. 12194&;
wa Mparoypovia (1.1.1841), Edkoda pnopolue
VO POVTOOTOULE T povaEx ko TV aneimoa

Tou Kahopoipn oro onin Tow oro Naknd ©akn-
po. exeivn ™V MpuToxpowd dnou o "EAAnves,
000 EMETPEME O nﬂ.smq. npoomaboloay va
HETRIGOOUY TNV aywvia Toug yia v éxfaor
Tou, SosipdZoviag va Snusupyioouy &00 umo-
poloav kaAlTE pa pav aTudopaIpa E0PTOOTI.

AOUAEPEVA ONG TO EpWTIKG MABOC, O OTixo
Tou XaTonouloy pe Tr Skfpatisn pelayyohia
TOU UMEROKoU Aupiouod Toug, n pekwbed ypap-
wi MG @uviie kol A maviomikn ouvolcia, dka
opiyouvy OF W0 EVOTTO e éva Tpono Tdoo
OPYOVIEDS @OTE VO KVEl To Baupaopd pac. To
ToviKd KAIJG Eival, BomKG, EXEIVO Tuv TROMWY
Tou eAAnvikol SnuoTikod Tpayoulol Ko duwe
0 KoADpolpne Eival EKEVMOS MOU anAwvel O
powoud 1T Bacaviouévn Tou wuxn. H govn i
ypaury oc eEaimec wounihec 1 pelicuara
(xpopaTikg Kupiws) anodibel Nc andToues pe-
TANTWOEK, ToU oTixou and Tov nddo xar m
AQyTapa oV andyvaon, KaTagelyovTac ou-
¥va @' autd mou o Ayykor amokakoiv word
painting (o€ éva £pyo guwnmkng pouong, T
HOUGRKT] aMEIKOVIOT) TOU VONWaToS MG opi-
opgwnc ARERG 6 ¢ ieac nou ouvBEeTar pe
aumiv, Ax. Eva avidy oyfjua yia a AEEn onwe
Oyprog 1 o S vy pna AEEn onwe mavos).
To illho kave! ko To Mavo, ouywd pe Eva Tpdmo
EUOTROPO EUNPESMOVIONKG (To Tpayodudt mou
xhaiel, Imdder n Bpoyr), Lwypagilovrac éva
Yuywo Tomo. Autr n éSapon Tou ndBowg ko
ToU avoloKANpLTOU NoBou OTa MEQICOOTERA
Tpayolin SaiveETal v EKpPAIETA YA PN OF Eva
pehalind oyfipa Nou eepaviZeml pe Spopec
HOpREG: MO awoloa NEUMTT Oppd NMpog To
ENOVE Kol KaTomv N pehodsr ypoppn TEivel
Aiyo - nokl va kaTe Bei pe ouve)xT) kivijor)., Aec Kal
ouvelSnTonoel v aluvopio e oloxARpuonc,
(H napmmolpa Tou Epyou exBoOBNKe and Tov
oo Myanh Kovoravnividn, ABrva,ap. M. 1419
K., weapic xpovohayia).

“Evening Legends” for volce and plano

(1840-41)

Most composaers of the Greek Mational
School (roughly: 1st half of the century)
cultivated in an often felicitous way the form
of the song for solo voice with piano
accompaniment. In this form Manolis Kalo-
miris (1883-1962) and Emilics Riadis (18857-
1835) may be sald to be unrivalled masters,
though the first has openly admitted most
sincerely that he envied Riadis for his
achievements. It has not been fully realised
to date that Kalomiris was the only com-
poser of this school who wrote song cycles,
Liederkreise in the sense of Schubert's
Winterreise or Schumann's Fravenliebe und
-leben. At times, Riadis's masterpieces may
be assembled in what are rather collections
of songs under a commaon title, and in other
instances, such collections with a certain
thematic unity can easily be located in other
composers’ work-lists — yet they cannot
really be called “song cycles”. Perhaps only
Kalomiris wrote siricto senso “song cycles”,
among which the most prominent place is
occupied by the Evening Legends (1940-41)
and You passed by (1948) both based upon
verses from the collection “Evening Le-
gends” by the poet Constantine Hatzopou-
los (1871-1920). In order to discover song
cycles of this stature we must then cross the
chronological boundaries of the Mational
School, to the C.N.5. Cycle (1954) by Hadji-
dakis, based upon verses by the composer,
and to the incomparable Six Elief Songs
(1955), by Jani Christou (1926-70).

It would be at least hypocritical nowadays,
20 years after the composer's death, to
conceal the fact that the Evening Legends,
this masterpiece of Greek musical literature,
was the fruit of a soul-consuming love affair,
the depth of feeling and torment of which
the composer has expressed in a way

comparable with similar achievements by
Schubert, Schumann, Wolfl or Mahler. The
object of Kalomiris's passion at 57 (as
crearly indicated by the undated initial
“Dedication”, on the composer's own verses,
obviously written after the cycle was finish-
ed), was a singer, strikingly beautiful and in
the prime of her youth. Apparently she did
not share Kalomiris’s passion. Yot she has
been the composer's “Immortal Beloved”,
as he calls her in the Dedication — the
allusion to Beethoven's unsterbliche Ge-
lebte is all too evident.

Except for the opening Dedication, Kalo-
miris has meticulously dated every one of
the songs. And we are astounded to dis-
cover that even during the days of fascist
Italy’s invasion of Greece, passion was
devouring the composer's soul to such an
extent, that he, who then embodied, so to
spaak, the musical consclousness of modern
Hellenism, the fiery patriot, had no other
thought than to alleviate hiz torment by
composing three of the most beautiful and
poignant songs of the cycle: You have come
(20-30.10.1940), Sorrow (27.10.1840) and
The shivering dusk (29.10.1940). The com-
position of the cycle began on the 209
1940, on board the s/s “Samos”, with The
Ships, and the last song, Dusky came the
evening, was written a few months later, an
Mew Year's Eve (31.12.1940) and on MNew
Year's Day (1.1.1941). We can easily ima-
gine Kalomiris's loneliness and desolation
in his house at Palago Phalero, on this New
Year's Day, upon which Greaks, as far as the
war allowed, were trying to temper their
agony as to its cutcome by trying to create
as best as they could a festive atmosphere.

Blended by passion, the verses of Hatzo-
poulos, with the penetrating melancholy of
their exguisite lyricism, the melodic line of
the voice and the piano accompaniment, all
marge into a unity in such an organic way as
to cause our admiration. The tonal climate
is essentially that of the Greek folksong
modas, yet it is Kalomiris who pours out his
tormented soul in music. The vocal line, in
admirable inflections or melismas (mostly
chromatic), translates the abrupt transitions
of the verses from desire and longing to
despair, often taking to “word-painting” (in
a vocal work the musical depiction of the
meaning of an individual word or an idea
associated with it, e.g. an ascending pas-
sage for a word like height or a dissonance
for a word like pain). So does the pianog,
often in a subtly impréssionist manner; {The
song that mourns, The rain on the window-
panes) which depicts an inner landscape of
the soul. This surge of pathos and unful-
filled desire in most of the songs seems to
be expressed by a melodic formula, appear-
ing under various forms: an ascending fifth
rushes upwards, then the melodic line tends
more or less to fall stepwise, as If realizing
the impossibility of fulfillment. (Score pub-
lished by Michasl Constantinidis, Athens,
no M. 1419 K., undated).

Iovara vy Biokl kai mave (1948)

H pouoxr) Swuariou Sev euvonBnxe noté fai-
TEpa and Toug ouvBETes Mg EAAMVIKAG Efv
ki IxoAng. On kamakoyol Epyav TOUS, av
Ta KOAMTERG EMTENYLATA TOUG, QMOTEAGIVTDN
KUphog and cuppuvikd Epya mholon EVORM-
aTpawptva, and Tpayoldia pe ouvodein mdvou
KO G MOVICTHG Koppana. H oupBodn Tou
Hakouoipn oTov ToUSa TS BOUDIKNC StwuaTiou,
KURICAEXTIRG MpWTONOPEIGRT), EIVOl OXETIKG -
Kpri ol eEQIBETIRG ONUEVTIKD. AUSOWE UETD
TV eykaTdoraot Tou (1910) omv EAAGSa, To
1911, mipe pEpog wg maviotag oto EAANwIKG

KouhTETo Mou ouprmxBnke T xpowd Exeive
Kl fou fEepdapBave eniong Toug M. Xwpagpa
wa: M. Kofadn (Brohe), . Owovouidn (Broka)
war P. Foifepfépyep (FolovTogho) Kal Nou ong
23.2.1914, pe ouppeToxf) ™E HECOPUVOU Er-
PG EXENEDRG NOPOUCKIOE OF NOyKOOWA Npa-
m exktéheon (oifouoa QSeiou ABnviv) To na-
huoTEPO and Ta £pya pouonTg SwpaTiou Tou
ouvBETT, TO KOulVTETD LE TPOyouSL

Erov koBapd Snuovpymd Topéa, o Kakouoi-
NG EYpaWE OUVOMKG TECCEDRD EPYO HOUDIKTIC
Gwpatiov alhd ko ypropOnoinoe pEca mo
HoumKknG SwpaTiou s va ouvoSEWE! T o)
o0& §uo kimhoug Tpayouliov Mave oF OTIOUC
Kesom) Malapa mow kar o S60 Xpovadsyouar
and 1o 1943; And rov KuxAo Ty TETpaoTWY,
VIO @awvi] ko ioho kol Kdnom Aoydeea, yia
puwTl, apna ko khopiveTTo. Ta TEocepa autd
£pya eivac 1)To KouhTeETo He Tpayoud (1912)
Yi0 MAV0, KOUDPTETO EyXOpSLY. Kol RE0OPEVD

mou Tpayould pa pEAonoinom ToOU yvwoTod
rreuruumq Tou AopEvTZou MaBiln A g maBog
Kl Aaikols arivous. 2)To Toio, yea mavo, Bl
kol fohovroeho (1921). 3)To HKougpréTo oo
pavtacie (1921, gwad. 1954), ya Gopma, @ha-
ouTo, ayyMKd kopvo ko Bebda wal 4)H Zowvdra
ya Siodl kar mdve (1948), nou nopoucKiZeTal
o’ outd To Sioko.

Zra eépya autd Tov Kalopoipn gaiverol va
anacyorel Bookd To S Mpofinua: nec va
umoTalel om poppoloyik nedapxia me ma-
paliomaxnc poppfs ooviTag Ty mioboe -
hodixr) TOu eupnuamsr, ETon Onwe EeXElie
and &va nabog mou ouxva Tov wlei va ava-
NTUCCEL YPWUaTKG TiIC OpIKEC TOU EUMVED-
eI, BOOIOUEVEC NAVI OTOUC TOOMOUS Kol
oToug puBuols TG eAANVIENG SnuoTedg pou-
oiknig. Me v mBavr) eEnipeon Tou Kowapre-
TOU 00 @aVTEoN, NOU 6 TITAGS TOu gaiveTal va
EMITRENE| a NEpoctTEpo avetn encEepyacia
Twy MAGTCESY TOU UeAwdmov yoauuoy, om
aida Tpia £pya To mpdfiAnua paiveTal va avT-
HETWMZETAN kaTd Tpomoug Alvo-moAl Sngpope-
nxole: and myv emB&Lia encfEpyacia Tuv 500
WHAWMY KUpHsY BepaTwy (SnUoTIKoEaVDY Kol
auotmpd SuTovikev) oTo a’ pépoc Tou Kowl-
VTETOU pE TRayodd (mog amd Tic apymoTepe
YWWOTES Kol owlONEVES =U0pPEC OovaTace
oy EAAnvrn| poucial, paii ue m Jovdra yia
mavo kol Bioki Tou Mrrpdmoudou, TG iloc
nEpinou enoxnc), nepvolue omyv EmBAnTxn
OVTIOTIKTIKT] TEXVIET Tou Tow, fou BusZe: kd-
nuwg Tov Mnpolkvep (Exéproo) ko TEAOS om
Ipwdra ya BioAl kol mdvo (1948) dmou To
npofAnua avnpeTenifeTal Yo e akdun popd,
TEpa WG JE TARPN wepomTa.

Eival éva &pyo oe xuxhed] poppf (Snhasn
£va épyo onou o OAa ) e pepeed and Ta uépn
TOU XPMOUONOEITTH OUYYEVES BEpaTiKG uAikd)
KOl OF ToM Uépn: a) Eva Ardimdro, oe puBud
5/8 kol o€ Eva Tpono M =gok EAGOOOVOC =,
Baowuévo oe 500 kima Bépara: 1)um niareid,
Aupir), Tumred sxakopoipire peodio, petakl
ahhy PE yapaxmpoTd Saomuara eAaTTw-
pévne TETapmc (uETpa 9-22) kmi 2) éva Beu-
TEpEUOV BEpa, pubkd abpoTepo Ko EvTovd-
TEPO (pETpa 32-46). H cepd eppdvicnc Toug
(OIvVETAl VO avaoTpeépel 1O kaBEpruiva ot
HODPN TG covaTag Gnou owmBRS TO MPRTo
BEpn LMoTIBETM! OT iven Mo pLpPaAED, =EvEp-
yMTiKds Kol saposvikgs, Evo T0 SedTEpo Aupl-
KOTEQD, NPEpdTEpD, =BnAuxds. O oyedov xo-
PEUTIKGS ¥APAKTPAC TOU QEPVE! OTO WOU TO
AeBévrun, oe 7/8, oTo o' pépoc MEC Ilugpe-
viag e Acfevnde. Apod UnoBdlloviaLoE L
REpiTEXWT enciepyaoia nou odnyel ce ouvap-
MAOTIKG KopupapaTa, Ta 500 autd Béuara pe-
PIKEC pOpEC ahhaZouv pbAoUG: TO MpTo yive-
Tal pubukd NEMOCOTERO VEUDWEES Eva TO
SEUTEPD anoxTd YOpaKTpa AupikOTEDO.

B}’ Eva Avravrive marcédole, o puBud 7/8,
OF Eva TPOMo TG =vTo SIE0T EAIOOOVOCE KO
OF ToUEpR uoppn, A-B-A". To A apglel ue
G0 pehwSies nou kuholv afiaoma [mave - ﬁnﬁu



