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PRODUCED BY SOCIETY FOR-THE DISSEMINATION OF NATIONAL MUSIC

GREEK NATIONAL ANNIVERSARIES
THE 26th & 28th OF OCTOBER

THE 26th OF OCTOBER, ANNIVERSARY OF THE LIBERATION
OF THESSALONIKI FROM THE TURKS IN 1912

1. Tipa mow f) yohkavi] onpoeio peg, paps. 1.40 . Now that our blue flag is fying. Marching song. 1:40
2. Zmi Nndovora yhusd Rpuoi, ovpTo ®ohapaTavo, 247 I, Sweet wine in Niaousta. Syrrds Kalamatiands. 2:47
3. IMdud p' odv Bel’n bivnd, Todmso, a0 3. Since you choose valor, my lads. Tsdmikos. 310
4. Adinou wobw p' Adnot, ougtd. 3.46 4, Sing, my cuckoo, sing. Syrros. 346
5. "Eoeiz Govwd da’ ta Doebeva, lotogued. 3.30 5. O you mountains of Grevena. Historic song. 3:30
6. “loelg moviid p° merovpevo, loTopiso. 2.50 6. O you, my flying birds! Historic song. 2:50
7. T fjbeha xai o' dyamoton, dibackidTizog Ragohapas, Oy, 1.00 7. Why did 1 fall in love with you? Karsilamis, instrumental. 1200

OQWIE B SIDE B

28n OKTGBPIOY: ANNIVERSARY OF THE 28th OF OCTOBRER 1940,

EIIETEIOQZE 28y OKTQBPIOY 1940 "OXI" (OCHI), NO! DAY: THE NATION'S REPLY TO ITALY 'S ULTIMATUM
1. Evvale o Nidgyos Bamhyds, lotogixe Maxeboviag, 1.00 DEMANDING PASSAGE OF ITS ARMY THROUGH GREECE
2. Ttabélive. lotoguxd "Haeigov. 3.20 1. King George summons the Greeks. Historic song of Macedonia. 1200
3. Tov Mdapavrov paptiv fpbev, dxpinixd Movrov. 5.02 2. Tzavelina. Historic song of Epiros. 3:20
4. Kdaorpo xal oty of atpyol cov, lotopixo Kome. 3.30 3. An order came for Marandos to enlist. Akritic song of Pontos. 5:02
5. Tov dvrpeumpévo piyy Tov whais, Kenms. 2.55 4. Fortress (Iraklion), where are your towers? Historic song of Crete.  3:30
6. *Exe yeud xatpéve x6oue, ovrd xahapatiavo, 1.00 5. Weep not for the brave! Historic song of Crete. 2:55

6. Farewell, poor world. Syrros Kalamatianos. 3:03

Mailovv ol povoxzol: "Aviovios Todyoz,
Gkl - Pilmwaog Porvias (A) & "Hidos
Afjtog (B). ghoapive, Nixkog Ztegavidns, xu-
vovixt — "Avamio; Topmovkng, obr ol
Erabpos "Adpuavos, Laotto - Xaghlapmos
MNoavvomovios, GhovEpa Moviry o g
Momés, haotto - Nizos Aatopiéns, Lipo
moviaxt) - Mavakns Mepdzns, Avpa xpn-
TLHN] XOl TQOryotd.

Toayourdi i Xopepdia tob Zvildyor mpos
Avdbooy tijz "Efviric Movmzxijz, ) " Avva
Wiwm, ) "Elévny Maoigoxrapn -Kovtoahosxi-
dov #ai O Eatpos MNoravioéon, Dao Ty Hi-
evfivvouy Tot Zipovos Kapi.

"Eikgwvixol "Avridaior: "Hyoypagyoeig
OumVEImY padloduviady ExTopTdy T
'Ogyiorgas =ai tis Xoppdiog tob
Eviidyor npog Avaboov tijs "Efvixfc
Movousfis Oxd iy Swevlivvoly tob
Zipwvos Kapd, aeguodor 1958- 1960,

'H eloodos to Bimviaol orporol ez 10 " Agyopduwargo, Aexepbguog 1940, Aalxn LiBoypoadio
Entry of the Greek army into Argyrokastro, December 1940, Folk lithography
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Musicians: Antonis Tsohos, violin - Philipas
Roundas (A) and Elias Lvios (B), clarinet
Mikos Stephanidis, kanomdki - Agapios
Tomboulis. odri Stavros Adrianos and
Panaviotis Pappas, laodro - Haralambos
Yiannopoulos, flute Mikos Lazaridis,
Pontic Iy ra - Manolis Perakis, Cretan [y ra
and song.

Musicians and Choir of the Society for the
Dissemination of Natlonal Music with
soloists Anna Noni, Eleni Bairakiari-
Koutalakidou and Spyros Papandreou, under
the direction of Simon Karas,

‘Greek Echoes': a series of radio programs
of Greek traditional music, played and
sung h} muzicians and the Choir of the
R::u.'n."!:- for the Dissemination of MNational
Music under the direction of Simon Karas,
and broadcast by the Greek Broadcasting
(EIR) the

Corporation during

1958-1960.

years

E K E C H O E 5

Iokioyog mpos uddomv iz "Efwvixiic Movouxig,
"Egong 9 xai [Moviyepiag, 114 73 "Adfjvar. Tya. 01-8811930

Keipeva, povoust Emugieia 2ol Suevbuevors: Zipov Kagpag
Evvegyang: "Ayyveixn Koapd

"Empgheia & Eaetegyacia fyov: Basiln: Kapgas, Nizos Kiévrog
Metdagpaois xetpévov: "Ayyehixdl Kinpomothov-Tlepdiov
Emupekein ixdooems: Nixoz Atoveodmoviog

Society for the Dissemination of National Music,
Ersis 9 and Pulcherias, GR-114 73 Athens. Tel. 301-881 1930

Text of narrative, musical and General Director: Simon Karas

Assistant: Angeliki Karas

Sound engineer and sound editing: Vasilis Karas, Nikos Klentos
Song texts translated by Angeliki Kliropoulou-Ferdiou
Production Coordinator: Nikos Dionyssopoulos



EONIKAI ENETEIOI
2616 & 28n¢ OKTQBPIOY

SDNM 129

EAAHNIKOI ANTIAAAOI 3

ZYAAOr Oz NMPOZ AIAAOZIN
THZ EONIKHZ MOYZIKHE




Pidot dvayvaora
Toxala ovwivryows pué wov dyvworéy piov Yroupydv
Témow deluvmoror OcoNsyov Nowhatbr, u* iape, 80 imo-
andoews, b 700 ‘Yaoupydov Mpovolas s 7o Yroup-
yedov 7ou, mepl 78 iy 700 1936, s owvepydrny s In-
Tiuara oxerud pd 7ds povowds xal Aowmds @ yéve

Aaids (MM«; 00 Aaob pas.

Nowbioas ral aueraoydy ds Tis & 16
):nsu.. e adhdoas duidav i
v drapyin 100 Kpirows — i ris ard zérovs
wrds, Tols Tpayoubards

& 7. poows 700 Pabioguonixod Srafjiod zds dpyis 700
1997, bmou dudspopon povousal Emapyiaxal Gudot Tpayovdi-
o7aw xal dpyavomaveray ddpflavoy pdpos dis 7 mpo-
puard 7ov, pé Tomuxd Tpayoddia kel oworols, ieyué-
va Goov diopd els iy yuaubrya Kad Ty moubrira 700
ponsdvou Mo 8 Shaw abrow, fador ds mpora-
rapriiy. yvopyulay mpds Ty xard zémovs_ ywoguci,
)Aawlmv xal dpynoTuch 0b Aaod pas, dore
ioupe, & Tois jl.sfs-;r(ura, perd riis oulbyou pov
e i b Spyor iy sareypad 701
o pias Tpayoudian kal dpyandy awomdr, ds Tis

duaddpous mepioyds 7is marpidos uas
To Zpyov, émtmovor wal waepe’s. éylvero 8 tiew
&bdaw, ward iy pmvioiay weplodoy i ddelas pias s
imaMiar, doppilero 8t fwas ds rds & Abppaw —
s dvo — yropyalas wal Tiv aphxyow mpds Tols Ko
vorépyas wal Aoimods mapdyovras. i pdpous, pévor xal
bvov, Smws pds Smodeifouw Tobs karakios povotsods

ixredeoris.
T by 7odro, elire émapovaudlero dmd padioibvo
o

Kowi) xpiiots abraw 7 & rayeypappdvon yibvov ud
Gl e pabirao ris
SoMis 7od ZuMbyou pias 7 "Bvucis Movoueis, p 7iv

aupueroxi dodywn dpyavomaskrav: foNlos, khaplvoy )

oyépas, wavovaxiou, oiriod xal Aaoirou i ai Mpas, dre
émallovro Tpayoidia wovriaxd 4 kpnrud, kal bmd Tov rir-
ov «ENqucol ‘Avridados.

e Tpayovdiad mpomydro daaywywiy onjiclua
xal dveddpovro 7d dvéjuata 700 7émou mpockelocws Kal
Tov xard Tiv dxoypidnow Tov Tomkdw ixreheorav
70w yopdiv kard Ty avarapaywyiy Taw
7 o &yypagduerov els rds dxmopmds
A i, dlyev s dmorédeopa Tiw diafokiy i dnd-
pvape diadiunow avbpdman 80 & 90 drv éndorore, ds
Kal 7w druyiay ‘va Swypdnras xard 7> mAdaTov, BibTt
7i &t pas Tpayosdia dewpodvro xarwripas TousTyrs
Phixuar, mapd 10w 3 énapudy Phaxoaordy pas, b
va (yypu¢mll/ dis 7ds zawias xavrddes kal agporpi-

ovba. 775 dmoxis, dmas wal Tipa: Kavrddes, pepmerids
al Ehda foneh ity O ok
o fro 75 cixapiord, Bk Tods doovs kimovs Kl

,mxsm el arepfoas kareBiNdopev dBedovrinds xépw uds
é 7w cyeveorépan mapadioewy 700 Mao pas éws drov:
ard 7d & 1957-60, wpocdpeiovros vis Pabiogar

vias 700 . I Zylrr, mparoBu s deioros Nias
Apafavrivod -

s Tawmdy —ds kaMfy, oyeruads, kardaraow, Tapy
mipobov 700 xplvou— &x 7w Gmolwy dxoMotfles mpd T
éxto, =) dompipe 700 devbuvrod ris Padiodanias xal
arpuol ovyypaséuws x. Taxdfou Kaumavé\kr, xopmyify-
aav ds 7w SiMoyow dvriypaa, ix 7av dmolaw wai ol
riopa rohodopoboas oyeruwai povouai indiaers.

Me iSiawrépav ixriymow
Zigwy Kapis




owis A

261 OKTQBPIOY:
ENETEIO?

Kelpevo, povoue Expéhea xal ueiOuvor Sipovos Kagd.

eydhn o, Katis i 6ubaveuvi xegiodo, v | devtéoa peyahnalis
i 7

a0 Teiyavo tob pevalondorioos Anunriov, xai xh005 101

Bkng vilc ‘OgBodoSias.
v veiy Tils Oeosarovinns fonatay dikendiinha T xipata T
(d0e 40~

it s Ocooa-
Joviane, ué iy gogwdiay tob Zublirou xeds Auddooty T OIS
Movoui.

“Hiov g wadi dray afioase v Gesodlovien, To éououa 100
J06vou, vk drovion, wéoo i Oegteden i yeyovina. Tooo uai dves

fiouikig Exoxfic Tav xoképoY 108 191213,

“Eveiwon ot xives i tiga, "oty Buan tis s vbres beeivou
<ob igs s Exopic, "xou Ehéyero dd xgois xai peyhove, péoa of
uevinida évdovoiaoos xai Snzomeavris, drav of miéreagos xai

0, @b Ty dvboeia v TokeOTOY TS Hal T 1d T0D ‘Atiow Anjn-
Toiov, "ow 70hkE 9ok —yotge  ovopia — pimte 'va oMU ki T
Hovid o, v 516 oboio @hoyo

*As otabotue Suos, i oty Y dxotoune v toeyoidl T ae-

"
qués Tic Bedbolas xad 1is Nnaosom, 100 Kohvigot, v Agdas xai
i Beaoalovixns, v Masebovias s yevund

a
= zm Nydovarayiuns woaot, by dui, yuaciu dudr,

aai vt fovogus yeyovora.
*Eha i

nnm; divee i, gt Aéyro ' b prcoree.

Srevt Mévgus, Kotdw, Béggoua, Nndov-

Kkom i i, e i

o, Ei :
‘Téhdass, § Agdpa nai f Kabiha.

1

«Tiga "zou i yakavi opuaia pas péa’ cvi Maxedovia xparices

ai visHaeigov  Gageti axAatic, ro dudbia 108 orgaron
aapaeoien.

o i Bguhuno, Ti

‘nohteias, ‘Tovogia E0vuri xal Ognoxevn o0 EXMvixoD Tévovs.
Xrlompe cui 315 2.X. dxd tov Gaonhéa Kooavdeo, x0ds iy Tis

outiyou tou Ocoaahovins, ddekdfic 10D Meydhov *AleEivdgov. Kai

e o et e o o
— Bric Sadovixns vi . 9 dud, yuagin dpd,
st Aoduas ¥ doyaovjoua xalé,
e et v vet i Abcio 0 e
oty aisoiy dud,
i du6 00w paioa goidia xali,
Vi i vié, vik uagé vik, veoatouuie oehuig 00l

va) @caoakovia, Tic dmolas dvouaoroi uevay of eydhon Exiokoror:
Edordfios 6 oyohuaonic 100 “Opigov, Afw § iy xalyneis 100 v

i’

“EXbnvuxo0”Edvous, 11 n
‘aégata vig Obxoupbws.
“H nohureia, My T Yewyoauls ms 06ocs, Yviowoe oryd-oryd,

AR’ E5, dxoun, Eexioay of Oeondovrels dyiot Kioukos i
Me00duos, Yk va BidiEovv voic ohauinobs haois dvikyvoon wai 0dr,



al i’ b v o
aniavioD TolToyo.

i i Gvolec.
el v wivna 100 eyiov 1beoksyon T °ﬂ“"\§ “Exaigias
“Expaonih Dzt bwn] Aobiowa tav Sedbav. xivia "wov igoivioe

i @cooalovi, xai i
“zov duexhabiveto ¢ Shes Tic s e
“Hasigoy.

AR bl Eravay i wasedOwons of o Tévous, ‘zo

0o abuanes uai umogeuuevor, mov, i i i, T i el T

iy <iic Thayiés 00 annwmno éoa
ot wvmWou; )i bk D e

Tore Géomaos & Oofivos v wuam.xq; VUL, ETOUOLREVOS SO
ndhov0o Toayouds il Xakuidut

4

e et
i i o dowaray, "sov Gastotoay aives st Gouvd,
Sbotharord bcate ot Bevbegas
1001, Togu, # Evas xhégrixos oxonds, "3ov s Gégvet i oV o Tou
il v ot i < dyaopévoy dad Tiy HhegroveTa K
Tois. Maxsbovopdgovs, dnitov ogupdv 100 Okigov, 10V
Iiedbiov, o0 MoguyS6ov xai wav dkkav Govway v Avrus Maxebo-
vies

3

— M’ o 0é-, pasoa wided
b o 061 uBves, hnépris va omovBi
D S

Ol pegoi- va

i pegorida xélupo, 76 Goddu xagaoiih

i iveran b0
i i O Yooyo4rego s
60, ' vy *Ayua Aaigu, oD Feguavod w migurua tis é0veyegoias.

imeravaot, oneivouy 1 1d6ago Ts Fevreguds.
Z«‘vawl x50 06y 10D akeDoWAOD Jaod T 100G 100

08 el vt b 1821 o0ovea 8¢l Ogvou potgoléye. fray dao-
yovouévo xai dboiionto &nths al xviyee <t0 ala vy Maxedovoy,
 bravaotanixd xivnua 1002

Adinor
i, xai o e, B, i o e

6, xai wi) Aadels, hakels nagdxpoa.
~ K e s ooy

 aqurovs, i, ugasonis v ieprongyi

B i et

i i o vl s i v
— T va oo, v e, iopiaon

G, uds 1000 d-, &y, pis ygﬂx 1 e, 6, pais fpB 1j dvortt mxon:
[ Masiigh' s dvoiét i v waowaio waico

w0 Do  guvinonas, wxais papuaxonévos]

Tagu, Eva diyahja ot weveoixd d0uo Tov Sediv, Oupitet wovideokd-

Yo éyowari Tiis Xakududs, dxos b oproatto cri) nuagax

dilovou o Toebevay, OuiiSe wov Kanexdy eaamw Tudra, véxvo

i

doao o0 21, Exeoey ﬂpldlxm’ e o sy
Saihov i Toebevy,

 Govvis ' v FoeGevd, xai xeiwa 109 Meradon.
Ao i e s o
—Airoye o1 e vewpésa o
yud*va pavot, Teudxa ' vi Toetie
— v gavoie Touda " i Foedevi ” i 1o Méya S,

‘g 70kt Teuinas i viw Tovorud




M Tosgons. i agonayivba 1o Havohaviows.
, Mo-

owiz B

“Ehkves, wwg d M
u Botkyagot fioay xai of Gyiot Kicios al Meohos, ‘rou ol 0t
dwoay ov Xoworaviops.

ENETEIO 285 OKTQBPIOY 1940

Keiy & i bistumorc Blpevos K

S pued i wasedovopigov bvorioy i xave-

Hadio 'va i

eV st e
Evas i’ airois ois Gromo

firay s 6 Kaxevay Nuayis, "wov
o “Edgaoe

raoTid T00YQUUIA AATOUITIAEY ToEYOUBLY (D Bidgooa pign
m;‘E).Maa; & ebuaioiq v Exeveiov s m..; “Oxtwtioion 1940, wi
iv 1000

Ouudode b gul dxetvo Tl Arvrigus 28 'Oxtaiolon tab 1940,

ngios <ol x«maw i tmoe i dgdon
6o tgayoi

6
—*loeig moviud i, zoviud i Turoreva, v-Gzow ynii murdre
iy eidar. zovid w100 Tgyou pas

— Mip sibar voi Tioyov uas, roby xaeri Tayis uas.
N-iés ngovpis b ' woiv elda
—*Iyés moovpés mdud ' o Ul Seaaicvista e
Aadbyxagdna  Figyovs udtie

— Mainxagdna i Tubeyovs pitits yii vy Maxidovvia:
vl pdEuy, bgyovs vivvast

K Frou, i vois dyves abrois xai e Ovoies, i péga, Tiy 261
“Orrabon o 1912, Eogri 100 “Aviow Anpnteiov, § Erbnyuxs Srea-
e e g e duidog e Kovora

. e v 9005 sy Ocoodlovie, el Gveiga aliva, 10D Té-
e my..m.xm; egoruaon

Fud'va yoagody vées énonoiec, kal v ikovofony véa Boigua, yid 'va
toguaoiony vies P (o péoa o dxpbogasa fograoTin,
aavekkivia xal Biaitega paxedovint
2

T f0eiaxt o dyazoion,
dGaouiuineeos xagovhays, Sgyavs

drav f i aotonue elobom) xai iy Evags: 100
ohénov:
Sunlon Y euoaka b b oo ol s Smsgeets wh
woyon ‘nov "pavate, «byngds b pétwro xal ce
Tlob i

ST e b
El

IO 300 sagh ek mbblveseons v @sbnd b
e

. W B i R s e Dl
imégraro xabijrov:

e, e, avvite s [oyos Baoiinds
aréva, uéyer v ougdvia-Fra

it
— Toic aivat, Tois yiuva
Toix ouvites, Tois yyuvite xai sui oivopa vois Byiter.

“H ouperoi el 1ov x6hepo oD 1940-41 fro yevuei xai xadokuni
“Aviges, yvvainss, végos xal xaubid, Bhot loydZovio i Tov xoWdY
dyva.” Akot st érormo ual @hkot, 70d RQVEdS i YvaTxes, ST petd-
awobev: 'va guudzvouy dovya, Egédia xai voooroperaxd Bhukd i T




ovgué, 'va frmgenioou s ovvbeogo, ovvodol xal vogoxdyoL.

Ma e ) yuvatees v Tlivbov, '2ou oubakoboay 6 30hEHOQ0
e mhcon, i i pos

e G, o Gt ks o B
0 i yeveay. Tlgon-

— Tov patigor v’ xadiyover, xataviixgi 0oy géyyon,
0 wdd A’ Tcoéavexer i 10 warii’ xaogia, yudo,
S a'nm;, &
v ac soiy pivar ov, viv*Ayiay‘E
— Mot a5, 700 s, vai Mgae, i i tivay mm;, &

. i Kagowdmooes, i Waguavis, i Maveis Mavooyévous xai § Mov-
3 Oikagoa. " Hra | yevaires 1av Adtéov xai s Nnaot-

i iy abpckooi, xai dx” flow v
o 4 X .

ot v vy Eévoy axaxTTY, % GOYORVIO Grigures kal Eacoi-
aves, mohés dn’ airis Srit Enveheort GRO0RGONETA TOY QUONTTOY
i valiotay.

Maoa zagadons yuvaunsias aitoduoias xal figoiopod, "xov iy
éveadguooe & aixbs roms roderypaTiad, St 70d0wTO TS Ogu-
s Adonos TeabéAa, dnoflavariCovias 1 xaToglouaTd TS i 7o-
e

)
[ S0 Goion svi Tovgivowav, <ti uéon dvd i Xoga,
Maovlonyzaoiades xdbovear i o Magyaouiores)
— Kuywivrevay tov x63auo, ‘wov xivovr of Soviianes
265 oA, yeu oa mdid, 236 0k § Towabélava
— Mg i Teatiéhera ‘oir 1o nadhyxion
éoveu i 66iua sty 200, grotwi sto Sovvdas
— Kai vz suipy Gy wadud, xu i dx’ Ghovs et

Kai o Moveio ek pas f ovperog el v mdhepo 100 1940-
41 jray aioouros i xadohn

Ku Eva touyoidt fotogud - ixgraixd 100 Mégavtov, 'wov o0 figde
e ' o Baoukn va ady seiy ESongaveia:

3
— Tov Magavrov yagriv Fofev 'va iy xai soiy ovguseiay, &,
b9 do ooy wévada xai 4o’ 00 yguate’ xaggia, yiie',

 yudg,
— o s, 200 a5, vl Mdavrs w éué vivay i, B,
Exag! xt i, vai Mguvre, Exag’ e sorpw oveateiay, yidg

“H Ko ovopia, evan yepim i xleianovs i vois aloves
Lol lawxqvév-&zmq i v v Aiv

vrnwnmv; 07 50 B sl s e
aquanyv s oo i rausrege, ougnmm
vaguom i

I 70°A i x0iy e e, Tov g
e 3 Blching, i 16 B ek a!mmmwg
@y

nom.m.m Fo

0 Totgros yaaivoveas e auvOian st zouomavic sohsei, ‘zov
o B Ao RSt e
il e sl it
mov, b Goil o a i i -
[P —p—

*Id0b s damBavinoe ) haix) xgnTid) podoe, ToiTo T Shoxaite-
pa, Eva dnd va dréherora xokewnd OXI ‘xov drotehody nagddoot xai
vouona Tig By Qubi.

4
— Kot xai‘ o1 o xiyot o i T

olv" o yt-dvrgupévot aov, iogpa makinni
— H asin yis, vi oo <t pavounévo @y,
— v Epo duigs o1 Tovguuds, potnde xaxi 1of yigov:
v By dud i wavd, 100 aikov vo goddr.




H éndpeves fouinis pavnvades, ‘mov oayoudd & Maviing
Tedbdns, avijxovy stobs Kofes dyoworis e "Edvorlc ‘Aviordoe-
05, ‘mov mag" Shec Tis Kaxorvyies i OTYIS, xodmoay TV dY@vVA T
umpévor. Kal cite néfavay, efve ECnaay yud "va a0ty Ty Tehewomxi)
E0vori vien wal evregud.

— Tow dvrguionivor i tov xkais xu v dovopion 1
— Ku v dovogion i xai 0v6, 7 dvigeiopévos Odvau.
— Mvia ' f xopues v dvougric x i x.,mmwa.mm,
— Kai v doyuod tov 10 oxauvi, va Oéxy v Gouar

O eheubooupe ué Tov divato 1000 100 ZakGyyou

.
B
xai o diorvgy Mavoida e yei zavioreumy.
e g ecSiss o vl o
Egeve yeud Gguaovies wai ‘0 Sovkronovies
— Eo orequi 4 U 1 yaicr, ot o5 vy dgpuovdi
' i Sovidmaoes b Lotve.— xai oi"EXives i Cove —
dios iy icobegud
—“Eyere yei Govoores..

“Exbobéves dioxo-aoétes abels tis orioas:

101 — Butavavol *Yivor 1@v Xoiotovyéway

102 — BuZavavol “Yuvou v Ocopaveiov

103 — Toayoudia Kaoov xai Kagaddou

104 — Toayoidia Podov, Xakuns xai Zouns

105 — ToayoiidiaAnogyod, Kibvou xai Zigvou

(e ot
“H’Axohovlia 100 *Axabioton “Yavou

108~ Toaotbia Sdony, Afjavou xai Zapodgdxns

109 — Toavoidia Avtuiis Maxedovias

110 — Toavoudia Murthive xai Xiou

111 — Toayoudua vs Haeigo

112 — Butavuvol *Yyvor "Emrasiov xai Mo

113 — Toayotdia wis Mehorovwiiooy

114 — Toayobdia viis Keijme

115 — Toayoidia oV ‘Eataviiony

116 — “Ypivor xai ©0ivot Tis ' Akboews

117 — Toayoudia Avazohiric Marebovias

118 — Toayoudia Kavotavuvovadheos xai Mporovidos

119 — Toayotbia Poiueins

120 — Toayoubia Oeooahias (uéeos lov)

121 — Toayotdua Ocooahias (négos 20v)

122 — Toayotdia Opdxns (uégos 2ov)

123 — Toayoudia "Haeigov (uéoos 20v)

124 — Toayoudua Maxedovias (uégos 3ov)

125 — Toayoudia Munikijwnc xai Mixoas " Avias

126 — "Aopovsd

127 — Toayotbia Muxods *Avias

128 — Toayotbia "Ixagias xai Sdyov

129 — "Eéreton 26ns & 28ns "Orxooiov

130 —*Enéreton 29n¢ Matou & 25ns Magriou

131 —EOvixd Lotoourd 0ayosdia

Sikhoyos mpb diddooty tic "Evixiis Movouenc,
“Eqong 9 xai Movkyeoias, 114 73 *ABRvar. Tnh. 01-8811930

KAAAITEXNIKH KAI TENIKH AIEYOYNIIS: SIMON KAPAT
BOHOOI: MAPIA BOYPA (101-126) — ATTEAIKH KAPA (127-131)
ENIMEAEIA EKAOZEQT: NIKOE AIONYZOOYAOE
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Records in the sries following the existing 5.D.N.M. 125 will

continue u their

E e e

issued will not be from the Ford Foundation funded field recordings.
Simon Karas, Pre ty for the Dissemination of

National Music and Musical and General Divecior o fhe S.DNM.

record, cassette and CD series, joined the National Greek Radio

kel A, ST I Ol
Bl g o i e
¥ el o g ) Sro et ot sy
in Greece with both audience and participanis being exposed. also fo
e 54 e, e e vty ke st U
During the years the festivals took place programs of these regional
singers and instrumentalists were radio broadcast 10 even a wider
audience. The war years ollowed and i the difficul post-war period it
was ot feasible bringing groups 10 Athens from other parts of the
counryfor e performaceor broadcst ar

was then thar Simon Karas, accompanied by his wife
el D e e
ime and at their own expence 1o record the musical tradiion. Having

Athens he taught the songs to a very talented group of musicians and

chorus drawn from the school of music of the Society for the
Dissemination of National Music. This was the source of the very
Ppopular folk music program Greek Echoes lrumm Antilali) heard on
National Greek Radio in the years 19581

Copies of tapes of these programs were later given 1o the

Society by the Greek National Broadcasting System and invaluable
(now that the musical tradition in many. parts of the country is
waning) excerps from these tapes have been used in the records and
cassettes following S.D.N.M. 125 in the series.



SIDE A

THE 26TH OF OCTOBER:
NATIONAL ANNIVERSARY OF THE LIBERATION
OF THESSALONIKI FROM THE TURKS IN 1912

Text of Narrative: Simon Karas.

Narrative: *I was a boy when the Greeks liberated Thessaloniki.
Time has sharpened the memory of past events. It has given a
stronger understanding of people and happenings of those heroic
days of the wars of 1912-13. The simple melody of the march so
enthusiastically sung by people at the time never ceases 10 stir me.
Even today 1 am thrilled when I recall the frenzy and cheering of the
populace who were gradually being informed by newspapers and
the telegraph services of military advances and overwhel

events, of place names now engraved in our country’s history:
Elassona, Sarantaporo, the Straits of Petra, Kozani, Veria, Naousa,
Edessa. Our army nearly liberated Monastiri, but did succeed in
taking Thessaloniki, Serres, Drama, and finally Kavala.

Now that our blue i fying
in Macedonia and Epi

Heavy slavery retreats 1 st
of the Greek army.

Narrative: "Thessaloniki, what a heroic name! A name that is
profoundly associated with the national and religious history of our
Greek nation.

‘Thessaloniki was founded in 315 B.C. by King Kassandros who to
honor. hu wife, sister of Alexander the Great, gave the city her

from Thessaloniki that Alexander launched his

clmnugn t0 spread ancient Hellenic civilization to Asia.

‘Thessaloniki, capital of Macedonia, gained new importance
during the Byzanti

Hellenic Christian Empire, mainly because of its geographic
location. s existance, therefore, as a continuous major center of
times up

1o the Turkish conquest.

Thessaloniki, the ark of Saint Demetrios’ valuable relics, as well
as location of many Christian structures, was Justifiably the center
of all Orthodoxy. Its walls withstood the numerous hordes of
barbarians whose rage turned into panic each time the resistance of
ins defenders repelled all foes.

The city's protector Saint Demetrios became a symbol of
victorious Hellenism. According to legend, he was seen many times
on his heavenly horse fighting with his spear in batle. The song we
now hear is from the region of Veria. It praises the natural as well as
the human beauties of Macedonian villages and towns and of
Thessaloniki.”

2
Sweet wine in Niaousta (Naousa),

In Veria dark-eyed beauties

~ Draw the curtain my Len;
e mm plump ones.

- Give regards to my fri

o s ey mr me,

In the workshops of Drama,

— Come on, draw the curtain my Lengo.
Ifirst saw your dark brows.

— Oh come now, give regards to my friend. —

Narrative: “Thessaloniki’s contributions to letters and science
and also its great Bishops are points of light in the course of history

tathios the Annotator, commentator on Homer; Leo, former
professor at Constantinople University; Saint Gregory Palamas,
defending star of Orthodoxy; Symeon, renowned for his goodness;
and the Saints Kyrillos and Methodius who carried the Spirit of
Hellenic and Christian civilization to the Slavs.

During the Turkish conquest Thessaloniki became the center of a




broad patriotic network which branched over Macedonia and North
Epirus. Thessaloniki was citadel of the intellectuals who struggled to
save what they could for the survival of 0 yénos (the race). These
charismatic people were the organizers of opposition to Pan- slavic
propaganda. It was from Thessaloniki that seemingly innocent
travelers and merchants departed secretly transporting arms to the
Greek fighters.

“There follows a Klepht! tune. Its sound echoes in the air voices
of Kiephts and Macedonian fighters whose existance was commited
to the nation’s cause, the liberation of their country. The Kiephts
found shelter in the countless hide-outs that Olympos, Pierrion.
Moriliovo, and the other mountains of Western Macedonia
provided.

1. Irregular army Greek fighters.

3
My Lads, oh you, my poor lads,
Since you choose valor, my lads,
Come for me to tell you

The trials of the Klephts

For what they do is fight all day
And then vigil at night.

Narrative: "The news of the Greek revolution quickly spread
throughout Macedonia which was ripe for revolt. Town notables,
village clders, as well as leaders of the scattered Greek army
everywhere raised the banner of the national revolution.

Songs withessing the Klepht tradition and great deeds are still
sung. They express the spirit of Greek resistance against the
conqueror. The fire of the Macedonian soul is poignantly expressed
in song lamentations for the suppression of the insurrection in
Macedonia. The revolt and destruction of Naousa in 1822, the
crushing of Emmanuel Pappas’ movement (he was an idealist
member of the Society of Friends!) on the high slopes of Holomonda
in Chalkidiki were the inspiration for the anonymous composition

of folk songs like the following.”

1. A secret soclety both within and outsid of Greece dedicated (o the
creatlon of a Greek Nation.

.
Sing. my cuckoo, sing, as you use (0 once.
Alas! oh. do no sing now, sing no more.
For you sing untimely, plaintively you sing
Woeully you sing, sing for the Klephs.
"Yes, for the brave, and what am I t0 say?
The spring is bitter, the summer gloomy
and the autumn harsh

Narrative: "A statue of Emmanel Pappas in Serres, his place of
birth, staids as @ memorial to this dedicated fighter. Another hero,

Captain Theodoros Tziakas, son of an old armatolie (resistance)
family, whose portrait hangs in the town hall of Grevena, fell
fighting at the historic Monastery of the Cave of Grevena. His name
is immortalized in another song of the period.

5
0 you mountains of Grevena
And pine trees of Metsovo,
Lower your heigh

And in the midst of haze
Grevena will emerge, my Tziaka,
The Great Cave itsell,

So as 10 sce Tziaka fighting.

Narrative: “With the defeat and departure of the Ottoman Turks
Pan-slavic propaganda began plagiarizing history. Three of its most
infuriating claims were that the ancient Macedonians were not
Hellenes, Alexander the Great was Bulgarian and Saints Kyrillos
and Methodios who first converted the Slaves to Christianity were

also Bulgarians.




1t was the patriot Pavios Melas who with local combatants and
Greeks from elsewhere, both from within the then existing nation
and abroad, managed to counter the plans of the Pan-slavic Society
to Slavicize the area. The following demotic song of Chalcidice
exalts this immortal hero:

6
0 you, my fiying birds, flying high,

Have you seen our George lately,

Our Captain Yiaglis?

“We saw him. ymermzy .nn the day before.
For he was down in At

Recruiting young lads. i

For Macedonia he summoned them.”

one day on the 26th of October 1912, the day
Thessaloniki celebnlex its protector Saint Demetrios, the ltimate
he race was realized as the Greek army lead by the heir to

ihe throne, Constanine, enteredth iy intriumph. New epics were
writte 0

7,
Why did I fallin love with you?
Karsilamds dance song instrumental.

SIDE B

THE 28TH OF OCTOBER:
ANNIVERSARY OF THE 28TH OF OCTOBER 1940, "OXI”
(OCHD, NO! DAY: THE NATION'S REPLY TO ITALY'S
ULTIMATUM PASSAGE OF ITS ARMY THROUGH GREECE

Text of Narrative:

imon Karas.

Narrative: "Can some of you recall the morning of the 28t of
‘October 1940 when war broke out with the invasion by the Fascists?
Can you recall the cheering and enthusiasm of men anxious 10 join
the army and fight for their country?

‘What was It that charged them with enthusiasm and conviction in
our eventual victory over the Ialian Fascists?

The courage 10 resist may have sprung from our deep faith in
God and our just cause, but also from the supreme sa and
herolsm of our ancestors whose souls came to whisper in our ears
‘words of duty to the Nation.”

2
King George summons the Greeks,

From eighteen twenty-one 1o nineteen fourty-one.
He summoned them, he drilled them.

He summons them, he drills them and takes

them t0 the borders.

Narrative: *Men, women, old people and children, all
participated in the war of 1940 -1941 offering their services to the
common cause. While men were fighting at the front women took
charge of life at home. The women of Mount Pindus, however, did
e zurnn\mmnry ‘They carried war supplies on their backs
10 the m find the stamina and
et el e o b
the example of the Souliote women and the women of Heimara and
Mani on the mainland, the women of Psara and Kasos, Mando




M "
t00, the women of the Lazos family and of the town of Nuousa, and
of individuals like Liakena and Katsantonena who gave of
themselves for faith and country

“This long tradiion of emale sacrifice is poeticaly incarnated in
the person of the legendary Despo Tzavelena in the following song:™

2
At the fountain of Tsaritsiana half way from the town
‘Bouloumbashides! were sitting. and Margaritians 0o.
Observing the war the Souliotes were fighting.
Tzavélina was fighting lads, how bravely she fough.
Like a real armourer, carrying boulets in her tablier
And cartridges in her belt, her child in her arms,

And goes ahead of the others.

1. Wealthy elders.

Narrative: “It would be an omission not to mention the total
participation of our brothers from Pontus in the war of 1940- 1941
and not 1o include one of their AKritic songs.

3
An order came for Mirandos to enlist.
He made silver horse shoes and nails of gold.

Her handkerchief being full of nails.
ST Miaudbe,

Where are you lea;
55 o ot St eten.”

With my father Saint Constantine.
“Take me 10 battle with you!

Narrative: "The history of Crete is full of endless battles and

sucrifice for freedom and national independence. The Cretans, too,
fought against the Turks, and before them the Venetians, and earlier
during the Byzantine period, the Sarace

i mi e
el e e Ml o e Voo
entering the Christian city, previouly defended by the Greek
Christian inhabitants, the Turks were faced with the ruins of what
had been fortresses, houses, palaces and churches. This was the
Cretan way of defying the conqueror.

It is the suffering, however, during the Nazi occupation that
dominates the history of the island.

“The following is a historic song dating to the struggle with the
Turks.”

Fortress (lIraklion), where are your towers, your church
bells and your brave?

Where are your handsome young ones now?

“The wretched earth embraces them,

Wretched Hades now has them."

“And now the Turks I do not loath

And death I do not hare

‘The treacherous man I hate and loath;

On him 1 put the blame.

Narrative: "The following heroic mandinddes (Cretan rhymed
couplets) played and sung by Manolis Perakis are dedicated 10 the
Cretan fightes of the National Resistance, 1940-1941. who despite
‘many misfortunes continued fightin

5
Weep not for the brave!

IF he misses his target once or twice,
He "l stil be brave.

His house doors are always open,




His tables laid.
And on his silver stool
All of his arms he "Il place.

Narrative: “We conclude with the much loved song of Zilongo.

.
Farewell, poor world, farewell swee i,
You my enstaved country farewell
Farewell you little fountain springs

And crests and thickets farewell.
Farewell daughters of Soul

For a fsh cannot live on land,

A flower on the sand,

The Souliotes deprived of freedom.

So farewell fountsin springs

Translated by Angeliki Kliropoulou - Perdiou.

Records and cassette-tapes already released in this series:
101

103 — Songs of Kasos and Karpathos
104 — Songs of Rhodes, Chalki and Symi

105 — Songs of Amorgos, Kythnos and Sifnos

106 — Songs of Thrace (part 1)

The Service of the Akathistos Hymn

108 — Songs of Thasos, Lemnos and Samothrace.

109 — Songs of Western Macedonia

110 — Songs of Mytilene and Chios

111 — Songs of Epirus (part 1)

112 — Byzantine Hymns of the Epitaphios and Easter
113 — Songs of the Peloponnesos

114 — Songs of Crete

115 — Songs of the lonian Islands

116 — Hymns and Laments for the Fall of Constantinople.
117 — Songs of Easter Macedonia

118 — Songs of Constantinople and the Sea of Marmara.

123 — Songs of Epirus (part 2)
124 — Songs of Macedonia (part 3)
125 — Songs of Mytilene and Asia Minor
126 — Armonika (‘Harmonics’)
127 — Songs of Asia Minor
128 — Songs of Ikaria and Samos
129 — National Anniversaries of 26th & 28th of October
130 — National Commemorative days
the 201h of May & the 25th of March
131 — National historical songs
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