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NIKOS MAMANGAKIS - BACCHAE

IN the transfer of ancient Greek themes and myths to contempo-
rary works of Art, especially those involving music, several attitudes
have been adapted and used by responsible composers,

Mamaniakjs uses here an original and elegant approach to this
difficult problem. He uses mainly tape music, based usually on trans-
formed instrumental or vocal sounds, but he also introduces some of
his beloved Greek folk instruments (cretan lyra, santouri, ete.) with
either only slightly medified (therefore still fully recognizable) sounds,
or more pronouncedly wdisfignredn (therefore barely identifiable)
sounds, always in combination with his tape music. In this way the
uelectronicy medium, abstract as it is and unfamiliar, creates a sen-
sation of strangeness, distance, suspense, even dizziness, but also at
times of elevation and exaltation, while the light, transformed folklo-
ristic fouch, at the threshold of recognizability, establishes a faint
sub-conscious connection with «Greek» overtones, and through their
wiltul distortion alludes to increased remoteness, if not ancientness.

Often his music is held at a very soft level, pianissimo or even
less, with imperceptible interior modulations creating a feeling of
doubt vagueness, or even the uprelude to a trances. Rapid contrasting
movements like rugged mountainslopes, or clouds, of point-like sounds,
or continuously held, immobile sounds, or many other sound types,
alternate with the main background and enliven it, giving it its varied
character and personality. In the Lament of the death of Pentheus
8.g., such a protracted, pianissimo confinuwm, marked by more or
less irregular punctuations from the slightly transformed folk-instru-
ments, ascends gradually to a moderate climax where a complex mix
of distorted voices is added, to die away again in the initial strange
dizziness that had created a paradoxical half-real, nebulous, but also
disquieting dreamland.

A queer sound world, abstract or dreamlike, pervades thiz work
and helps the listener to be transported afar, perhaps nearer to anti-
quity.

JOHN G. FAPAIOANNOU



