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TO MOYEIKO EPFAZTHPI TOY TFF[D‘I" NPOrPAMMATOE

Meoa om vea NASUSANOTIET MPSYLIGTIKOTHTA NOU EXEL Sopopps-
Bel oo yupo Ty Meowy MaZixne Evnuepoonc (kpankwy ko iSi-
Tnev) To Tparo Mpoypappa me EAANHNIKHE PAAIDDOMIAT wakeimoi
vo NEE Eva HAITERO NOMTIOTIKD, KOAMTEXVIKG KOl EMILOPRITIG
OO, KOASITOL WA KOAUIEL TV GNACTIoN yea TV unapEn goe Tpimcs
PTG, DG PTG NMou SEV B MEMOMIETAL OTTV QNAT] EVT|MEROT)
KO OV avayruyn, nou Sev Ba apeemal o8 i noSn T avanapaywyT
NG WMOTAREVTIS NOMTIOTIKNG MpayuamxommTag, alha nou 8a avring-
pamiBeTal EVERYTITING, UNPOSTA OTOV MOAY OpaTo NASOV KWBUVD e
MOMTIOTENG Ioonedeonc. ElsuTepa aToy TOUEQ NG HougEng 8-
woupyias o pokod Tou Tprou Npoypapparoc urmpEs ko eEakohou-
821 va Eval EVAC POAOS EVEQYTITIKTIC Napeufaonc.

Mig TETOM NOpEURaoT EMaL KI | OEIBA TWY M{OYVDONOEWY EVTE-
MG, NEIPOUATIKNG KOl GUTOOKESIGIOUEVTIC HOUGIKTIC WE TO YEVIKD
nTAho «To Mouowo Epyaompt Tou Tpmous, nou Eesknmoav 1o 1987
KOl QUVEXILOVTOL UE CUXVOTNTA Wwac kabe efSopaba O myoypapn-
gBIC QuTes SIVoUY TV EUKOLRG OE vEOUS EAMMVESC —alla ouyva Ko
EEVOUC— UOUTIKOUE v NEIDOUAaTIOTOUY EASUBEDA, YpNouOnowwTaC
OMEC TIC EUKOMES MOU LUMOPEL VO MPOGPEREL 1] CUVKDOVT] LOUKT)
TEXVORoWa O WOUSIKD! MoU SUUUETEXOUY oTo «Mougwo Epyaompies
KOROUWTEL VO SVTILETWMOoOUY T0 studio nyoypopnonc kol o Sopopa
TEXVING UECO NOU TOUC NAPEXOVTaL PE Tov 150 Tpono nou Ba avm-
HETWMEIE EVOC ZWYPGPOS Ta auvEpyYa evas atelier Zuypopume, ITic
MXOYPOPOEG QUTES dev UNavouY QioSnTeo! MEQIODIOROL UTIOEYE
O EVOC NPAETIKOG REMOpoUos, mou npochiier kanow Sairepo
EVBIDPERDY OTO KEAMTEXVIXG auTo maywith ko mou Soopallel To
OTOLELD TOU QUBOHUMTIoUOU KalL TS afaammc KoL YaAopne KakiTe-
YVIKTIG XEAROVOLNGES: KOSE UOUDIKOS N CUYKPOTTING EXE1 oy SaBeor
Tou 12 wpec, 0T SiapKea TwY onoiy kakeral va SnuoupyTeel 20-
25 AENTO NPITOTUTTNC MOWMKTIC. Envon moly EvEISQERDY OTI QKO
KOl KOTW QRO TRV NEOT EVOC TETOIOU MPOKTIKOU MEMODONOU Eva
MEWOAD WEDOS TWW WOUDIKGY KOMUATWNY NOou Syouy SnuoupymBen
amy Nopeia auTtwy Twy ehMouowuy Epyoompinve ESQEUYE QN0 ToV
YOAPAKTTIRA TOU GTAOU «UOUCIKOU OKITCOUR KOI Napoumadel Eva on-
Pk BaBuo apTioTTaG, NMPaYIG NoU EXE1 NOAM VA JIOC NEH Yia T
paBuTepn cuoia TG LOUCIKNG SMMOUPYICG KO8 TOU QUTOTKEHMaOuU

Itov mputo auto Sioko M cepac «To MOUOIKD Epyaommp Tou
Tpmous nepdapfavovTal GO0 EQYT NOU TO OUVEEEL [ KowT) BEpa-
TIKT): TO OVELIKD OTONEID. TO NETO Eival 1o «Eehepaics Tou Mixakn
Fpnyopiou, NoU Evil KI O KOAMTEXVIKOC UNEUBUVDE KOl NapEyoC
AUt TS CEIpag My oypapnoewy. To SEuTepd EnvaitoeT rough The
Door Into A Dreama» Tou Bayyehn Karcouhn, mou ewval evac Bamkog
OUVTEAECTTIC TG OEIDOE, VIO UE TV WSIOTTa Tou fyoliim Xl
MXCOYPQENOE TO NEMICOOTER ON° GUTA Ta &pyaoTpd. MOTEUoUpE
nes o MoWOC QuUTOC Ba aMOTEASOE TNV GOYT LOC GEIpac allwv
NOPOUCY SIOKWY, HECO amd TOUG ONoWOUG B0 GavE! N MmowAa Twv
MO TOOEWY NOU EXouy PoteviiBe kal eEakolouBouy va gi-
ApEEvouvTal oto shMouoiko Epyaomm Tou Tpmous,

MIXAAH FPHIOPIOY: «ZEAEDATIs MoOUOWT) GE IO @OVTOOTIET

TOIVIA POWILEVT OTO OUGWULIC SINyTiea Tou
H.F.Lovecraft.

Ay unapyouv NoAlol mou va Eepouv T Baupara EavonyovTal
UNPOOTA TOUC OTHC WOTODIES KOl Ta opapara me vieme Toug. Nan
oTav oav a5 OROUNE KOl OVELPEUOROOTE SEvV KIVOUWXE Mapa ouy-
KEXULEVEC OKEYQEIC, KL OTOV 0av peyalol npoonaSoupe va BuunBou-
HE EIPOOTE Ma GNOXOUWGLEVOL K01 NEJOL EXOVTOC MOTIOTEL BE TO
SnAnTMO ™S ung.

AdAa pEpIKG and pag Eumeaue Tig vuyTES JE MapalEva avTaoua-
YOPIKD OPAUaTA PayEUTIKDY ADPay Kl KRNy, and auvTpdiana nou
Tpayoudouy oTov NALO, N (PUSIREVIOUC YKpEUOUS nou Seonolouy
nve ano Bakacoes yiBupuaTes, ano nedwdec nou anhuvovTal RERA
EWC TIC NOQUPES KOWNDUEVGY MOASWY PTIAYLEYEY WUE UNpouTIo Kol
NETPA, KI anNo OKIEREC OPOBEC MpEWY Mo KaANalouy OF MEpOTOM-
oTa ana onc akmed nusvay Sacwy. Ko Tote katahafavoups om
mEape o @eEuyalea pana nepa, mow ano nic Svwvnoeviec NMuleg,
0 EKENMO TOV KOOPO Tuw Bouparwy nou nrov Soc pac npotou
YIVOURE Copot Kol SuoTuyrouEVOL.

H.F.Lovecraft

AuTn mMoTEUW MG Eval 1) KEVTRRT) i5ea Tou «Zekegpaics, autou
TOU TOOOD MKROU, 000 Kol yonTeuTikou Smpymuaroc Tou Lovecraft,
Now ASITOUPYT|OE OOV QHETTDIA Yia va Pcke TOUTO TO UOUCIKD KO-
pat. H aIcAe@aics enval ) NoAn nou e KANOTE oov nmdt oTo
OVEIPO TOU O Npwac Tou Smynuarog. Thv noAn aut v avalnras
OTa OVEIRA TOU O 0An Tow TNV unokomm Zwn ko Sev v EovaBpuoxe
napa powo T oTyun Tou Bavarou Tou.

To epy0 TO NYOYRAGNOoa LOVOS LOU OF TETDAKOWAALD KOSOETOM-
VO BOMCUEVOS WUPIG O0F Wa S1HMKoon auTOoYESIGUOL, Npayua
now EENYEL KO LEQIKES TEXVIKEC GTEAEIEC TOU TEAKOU ONOTEAECUA-
Tof. MNponunoa woToogo va Bumacw we Eva Babuo TIC anammmoe
TENVIKTIC QpTIOTNTAS Npoxeuevou va Sumpnow o Swmem o yo-
MIpT) OTOOT TV OTIYUN ™S SnUoupac auTou TOU KOUpanow.

Ta synthesizers nou ypnowonomoa enval Ta: D-550, MKS-80, Vo-
coder VP-330 Plus, MKS-20, MKB-300 m¢ Roland, kobwe xal 1o
Vayetra Eight mg Oclave Plateau

Mugahng Fpmyopiou

Migakng Mpnyogou

BAITEAH KATEOYAH: « THROUGH THE DOOR INTO A DREAMs

Eva ano 1o POCIKWTERD XOPOKTNOIOTING TouU KAAMTEXWT Evgl o
TRONOG MoU avTiea anEVaVTI OTa EpeBiouara Tou nepiBalkhovroc,

M@ peva, nolAes Popes, EREMOUOTO £V OXoUa Kal Ta BiBMa nou
Sofalw ) Ko TO OVERG Mou Bhema,

To «Through the door into a dreame SnuoupyTENKE KaTW GRO
TV EVTONVT] EMGPQoT), TO apeTHobN L0 B0 EAEYL NOU QENOE KMo
HOU oVELPD. ITO OVEIPO auTo NEpRaTouca o eva Bpouo, orav Eagvi-
K@ avosEQ TV NOPTO VDS CMMOU, K1 avTl vo Bpetu uEoa oo cmim,
BpefnKa o evoV «OVEIDIKO: ¥Wpo SONOTIONEVD ano Moy EvVTovn
YOOTAAYIO YO TO MOREABOY KOl W0 EMBUKD EMOTPOQNE OTT) Lo,
Meoo or” ovEIpO WOoU ADAMOY, MO NTOY LEXM KOMOI O pei-
OTIKG, NERACT ¢ &va SEUTERO OVEIRD MO «OVEIDIKO? KOL XWMHE Kav
v NpOONOBNoW, TIC ENOUEVES LEPEC, N CIDENON QUTT) NERACE O
HOUGIKT) o,

EmoTpareuovTas noTe Ta Aoy kot g unodeEei n alloTe eum-
OTEUOUEVOS TNV EMECIVEVIG Mo SEY NERPVOE! KECQ an° Ta Kavahia
TG ADWIKTIC, NEQGEHA OT) QUVEXEIR KOI OTOUC UNCADINOUS LOUCIKSUS
™ i aiodnon. Kol Sev nrav govoy auTo, GAAG NTav KoL N paKpo-
ypovia kel BETGED LG KO 1) EMKOWWWIE NoU TH5N EoMUE avanTule:
now Bonénoe. MNar 1o « Through the door into a dreame= unmpEe y1a
HEVE [ OGN0 T MO METURNUEVES GNOMEIPES OUVEDYGOME e al-
AGUC poUcIEOUC. MIoTEUW QAMICTE MWC QUTOU TOU EXSOUC 1 OUAND-
VikT) SOUAENT UNOBE] WE SOV L0 MOAU UYEIMC, WOVILT) KaI anoluTpo-
TIKT) SpacTNRICTITA.

Bayyeinc Karcoudno

Bayyehne Karooudng

Npuwm mAsupa

MECAAH TPHIOPIOY: «ZEAEDATEs, MoUOET) OF |80 QaVTOOTIET TOMA POCOUEVT) OTO OpVULD Simymua

Tou H.F.Lovecraft (OwmuBmoc 1988)

1. H Nokn oy kodala Tou OuB-Mapywal (nepa ano Toug Tavapioug Aopoug)

2. H Sealpoun npoc To Mpeavy

3. To ol mpog ™V OUVVEROKTIOUEVT ZEpOVIaY
4. To Eurmmpa &1 n avolnmorn ueoa oro oveipo .
5. H exninpaan

HyoypagnBnxe ano 1o Miadn pnyopiou

OTO OTOUNTIO TOU.
Remixing: Myadng Mpnyopou

AsvuTepn nheupa

BAITEAH KATIOYAH: «THROUGH THE DOOR INTO A DREAM»

a3 1. Mepoc Mpero: Ewnayuyn . 128"
2'26" 2. Mepog Asutepo: Nooraky 355
33z 3 Mepog Tpimo: H Awavia EmoTpogn 446"
4 46" 4. Mepo¢ Terapra: EmAoyoc 418"
420"

Buoc Manabonouhoc oonpavo caldguvo, ghaouTto, MNwpyog May-
whapag Puoky, AvBpeag Mewrpyou kBapa, KpouoTa, AnooToAnG Avb-
HOC Ume00, kpouora, Bayyeing Karoouhnc ouvBeoaileps, @uwn ko

Hyoypopninxe ano 1o Bayyedn Karoouhn aro
SPECTRUM RECORDING STUDIO

Remixing: BayyeAne Karooudng

MAPAMDTH: EAAHNIKH PAJICDOMIA
Extedeon Napaywyng: Miahng Mpnyopow, BayyeAng Karoouhng
XapoEn Swow: Anunmpng Neohoou, G.P.L
Iyedioon efwpuidou: Zogen Kioufarou
Kohal EEwguilou: Bayyeine KaroouAng
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THE MUSIC WORKSHOPS OF THE THIRD PROGRAM

In view of the new pluralistic reality prevailing nowadays in
Greece in the field of mass-media (both in the national and pri-
vate networks) the Third Program of the HELLENIC RADIO is
called upon to play an important cultural, artistic and educational
role. It is called upon to respond to the need for the existence of
a "third” voice, not limited to the task of informing or entertalning
the public nor restricted to the reassertion of the existing cultural
reality, but actively confronting the danger of cultural assimilation
and of the levelling of aesthetic values —which is s0 apparent
nowadays. In matters pertaining to musical creation the role of
the Third Program in particular has always had, and continues to
have a role of active intervention.

Such an intervention is relfected in the series of recordings of
sarious, experimental and improvised music which, under the
general title "The Music Workshop of the Third Program”, began
in 1987 and continues at the rate of one recording session per
week. These recordings offer the opportunity to young Greek —
but also fareign— musicians to experiment frealy, using all the
facilities offered by contemporary music technalogy. The musi-
cians who parlicipate in the "Music Workshop” are called upon
to use the recording studio and the various technical means pro-
vided to them in the same way a painter uses his own teols in the
atelier. No aesthetic restrictions are imposed in these recording
sessions. There is however one practical restriction that lends a
special interest to this artistic endeavour, insuring at the same
time an element of spontaneity and of the relaxed and uninhibited
artistic gesture: each musician (or group) is given 12 hours, dur-
ing which he is called 1o create 20-25 minutes of original music.
Itis wery important however to note that, even under the pressure
of such a limited time many of the pieces created during these
“Music Workshops™ rise above the character of a simple "music
sketch" and attain, to a remarkable degree, an expressive com-
pleteness which tells us much about the deeper essence of music
creation based on improvisation,

This first record of the series “The Music Workshop of the Third
Program” includes two pieces, related by a common theme: the
dream element. The first is Celephais, by composer Michael Gri
goriou who is also the producer of the series. The second is
ThroughThe Door into A Dream, by composer Vangelis Katsoulis
who is an important collaborator of these workshops, having par-
ticipated in most of them in the capacity of recording engineer.
We believe that this record is but the first of a series that will
reveal the variety of musical trends that have been and continue
to be reflected in the "Music Workshop of the Third Program”

MICHAEL GRIGORIOU: CELEPHAIS Music for an imaginary
movie based on a short story by
H.F.Lovecraft.

..There are not many persons who know what wonders are
opened to them in the stories and visions of their youth, for when
as children we listen and dream, we think but hall-formed
thoughts, and when as men we try toremember we are dull and
prosaic with the poison of life

But some of us awake in the night with strange phantasms of
enchanted hills and gardens, of fountains that sing in the sun, of
golden cliffs overhanging murmuring seas, of plains that stret
down to sleeping cities of bronze and stone, and of shadowy
companies of heroas that ride caparisoned white horses along the
edges of thick forests and then we know that we have looked
back, through the ivory gates, into the world of wonder which was
ours before we were wise and unhappy..

H.F.Lovecraft

Here lies, | think, the central idea of Lovecraft's Calephais, —
a story so bitter, and yet so charming— which gave me the urge
o compose this piece of music. Celephals is the city the hero of
the story saw in his dream when he was a child, a long time ago
He keeps seeking in his dreams this same city for the rest of his
life, only to reach it at the moment of his death.

I recorded this piece myself onto a 4-irack cassette recorder
relying mostly on imporovisation. | chose 1o sacrifice, up to a
point, technical quality in the benefit of a more private and re-
laxed attitude at the moment of creation of this piece of music

The synthesizers used were: Roland's D-550, MKS-80, Vocoder
VP-330 Plus, MKS5-20, MKB-300 and Octave Plateau’s VOYETRA
EIGHT

Michael Grigoriou

Michael Grigoriou

VANGELIS KATSOULIS: “THﬁGUGH THE DOOR INTQ A
DREAM”™

One of the main characteristics of any artist is the way in which
he reacts to the stimuli of his surroundings. To me in particular,
such stmuli can even be the books | read or the dreams | see.

Through The Door info A Dream was created under tha strong
influence a dream had on me —the aftermath of its sensation, |
would say.

| dreamt that | was walking in the street when, | opened a house
door and, instead of entering the house, | found myself in a
‘dreamy” space, imbued whith an intense nostalgic sensation and
the urge to retumn to nature. Thus, in my dream, which was up 1o
a certain point realistic, | switched to a second “dream-like”
dream and, without any effort on my parl. this sensation was
transfered to my music during the days that followed.

Relying at times on words and on suggestions, while al other
times trusting the kind of communication which does not filter
through the channels of reason, | was able to communicate the
same gensation to other musicians as well. Yet that was not all:
long freindships, having developed over the years, proved inval-
uable here, as the present composition was for ma one of the
most successful collaborations with other musicians. Further-
more, | believe that this kind of collective work can be a most
healthy, fertiile, and liberating activity.

Vangelis Katsoulis

Vangelis Katsoulis
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Side One

MICHAEL GRIGORIOU: "CELEPHAIS®, Music for an imaginary movie based on a short story by

H.F.Lovecrafl. (October 1988)

1.. The City in the Valley of Ooth-Nargal (beyond Tanarian Hills)
2. The Jourmney to the Port

3. The Voyage to the Cloud-fashionead 'Earannlan

4. The Awaking and the Search into the Dream

5. The Fultilment .

Recorded by Michasal Grigoriou
at his studio.
Mixed by Michael Grigoriou

Side two

VANGELIS KATSOULIS:

“THROUGH THE DOOR INTO A DREAM"

8°91° 1. First Part: Inroduction 726"
2°26° 2. Second Par: Longing : 355"
33z~ 3. Third Part: The Eternal Return 446"
4°48° 4. Fourth Part: Epilogue ... 4°18™
4730

Thymios Papadopoulos sopr. sax, flute, George Maglaras violin,
Andreas Georgiou guitar, percussion, Apostolis Anthimos bass,
percussion, Vangells Katsoulis synthesizers, vocals

Recorded by Vangelis Katsoulis at
SPECTRUM RECORDING STUDIO

Mixed by Vangelis Katsoulis

PRODUCED BY THE HELLENIC RADIO
Executive Producers: Michael Grigoriou, Vangelis Katsoulis
Transfer by Dimitriz Nicolaou, G.P.I.

Cover design: Sophia Klouvatou
Cover Art: Vangelis Katsoulis
English texts revised by lon Zottos
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