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The Music of

Side One:

nm[[s (for 10 instruments)

in five ;ﬁarts [Bands 1-5

INST

UMENTAL ENSEMBLE

OF CONTEMPORARY MUSIC, PARIS,
conducted by KONSTANTIN SIMONOVITCH

Band 6

for piano, violin, cello, double bass
Georges Pludermacher, prano;
Jean-Claude Bernede, vio/in;

Paul Boufil, cello;

Jacques Cazauran, double bass:
conductedbyKONSTANTINSIMONOVITCH

Side Two:

Band 1 S'l'/ . (for string quartet)

BERNEDE QUARTET

Jean-Claude Bemngde,
acques Prat, vio/ins;

Bruno Pasquier, va/a; Paul Boufil, ce/lo)

Band 2 Al.m (for cello solo)

PIERRE PENASSOU, cello

() 1968
~Anchibect—mathematicisn—logician . .
akso poat and musician , . . & man of B3
oodinary stamp,” says Olivies Mussisen.
And the buman and arigtic edventwe of
lnnis Xenskis is, indeed, one of the mest
pecilisr s fazinting of cw tima. |t goes
Iar beyond the merely sesthetic problema,
of lengwage er style: it overdlows the limits
of the musical in oder 10 amive o the
deapaat lavels of eonlesporary theught, and
radically 1w nesew its perspectives. This
censtant seeking soad the conquess dhat
hawe resulted Irom it ara ewpluised 5= mueh
by Xenahis's pessonality sad the eincume
sances ol bas b s by the hisiwicsl pea-

ITAADIOT

difions of Westen megic. Bom of Geesk
pannts in 1822, 82 Braila on the banks of
the Remsniss Dasgbe, Xesakiz was m-
nwed on the popelar folk meic of Cenimal
Europe and the litmgicel chases o the
Ordhodar chesch before ba west 12 his lirg
prodexsod—a Georgian disciple of Bptdin-
Iraniew His wmlinst asiempis 32 3 compeer
biere the mark of these multiple flmences,
But the swives sisscilic nushes be ender.
ook o the Polytechnic Schosd is Athens
wob opensd 00 him other chansels of
Wowght and scron. Wiakeu! i enoencsng his
migical voration, which be had (el from
the age ol bwelve, be developed & passion

for meduen mathematics sed tamed nowardy
wchitectwe and  towm-plansing.  Mean-
while, Greece wasiom by the Covil wear. lesakis
tpenl free years in the anli-Nar resistasce;
he knew the Magess, sew dction, Expedi-
pnced prisen and inleinmest camps, wis
besdly woended in the Fece on New Tes's
Cioy 1845, wat condemned 1o death , |, ,

He e2caped and aiiesd i Paris in 1947,
Here, i exremely difficelt mstesial circom-
stances, he managed to persee Bis masical
shdies, molably=liom thy begiming of
1860—with Mdreigi Maisagen, Concurestly
he coried out enginessing calculations for
the famons architect Le Corbaaier, and i
5000 worksag by bis side on the realisation
of ‘living wnits’ af Marseifles ned Manted,
on the Copvent de |a Teuretie near Lyon, on
work i Indis, wic. In 1850 be was w0
design the evoluiosary mchiteciure ol the
Philips Pawilion o1 the Universal Eshibation
in Bressalz

Abginteen Kenakis bad amemgoed 10 Bxpress
soms of Bach's mumic in peomewrical
lwmulse. Hiz sbaorption in masbematics
andd hit fundamentsl tunking on fhe engas-
isation of sounds |ed him, in 1554, 0 make
wma of e Calculus of Probshilaties m erder
o coabeed what he calls 'masiest,
“eleods”, “galecies” of sound-evests
gowerned by the charscteristacs of densiy,
degree of orcler, rapudily of chaspe, it
which se oppated 1o the hnea, polyphanic
radition o which serial mysic bl bas ity
place. Under the name " Musique Stach:
attigue™ (from the Gresk stachos: point of
sim, tget—bet #lso to “think’ o “reflect”,
.4, W0 CORCEBAIE ohe's heught o @ point
of aim), Xesakis in this way applied 10
complex sapembles of ound-avents the law
of |aige sumbers which heddr that the more
umerws the phesomera the more ey
Rond fowards @ deserminace eed. The chance
. ang"' thet Cage mad hix digeiples
call into play withow conoliing & is hers
mpisoned in 8 delmminis nle wisch
mubjects it 1o the will of the creaee, Thas
completely fovmalitad music ez, we sew,
altogether ourtide the presest-dey “alea-
i’ cumment,

Merastazecs for an orchestra of BY instni-
mants |1 353,'5-1]. and abowe ol Pridopralis
Tou an orchesira of 50 istrements | 1955/56)
md fr 21  instrements
(1856/57) were the first ity of iz
mithid of compesition, and en each
octasion determined a new sound-"'mor-
phodegy™ of which the figures, the shapes,
W #ffects ware 10 bave on mmence -
Fuence on the instremenial vecasbilay of
taday,

Achorripriz|ibewise revelves the censtruc.
tion of 8 work *“conirolled an & gessral plia
by o minimem of sules of compesation’”, asd
was b0 bead Xenakis, from ST/ 0 (1856/62)
ovwands, 10 e an ebecuohic compuler, the
IBM 7090, 1o speed wp ket calcalstions,
This use of the maching, lor which be has
been reproached by thate who &0 net ender-
stand that it is merely &8 obedien instre-
mend, subdansent 1o te composer's will,
sllows Xenskis not only 1o seve time, but
sbewe 8l 1o objectivise his thesis and 1
“creain & lom of compesition which is s

hatigar thi sbject i itself, but am iden in
feseld, that s te say & pessible Tamily of
works", Thes. from the ““sinchastic™' pro-
gramiod ol ST wre 1o emenge Amerrims-
Mdariome |of tan inginsmants, 5714 o string
quanied, Marpime-Amarrins | loer inste-
ments. and Airdes for ten imstiusens,

Besides the Theory of Prodabalicies,
Yenikis was soon b0 inwnduce inte music
the mathematicl Theory of Cames (of
chasce wnder the same " Masique
Stratégigue™, in werks loe two orchastras
sech ax Jwed [1858]) aad  Sorankpie
(1958762} which beawe b2 the twe consu-
Dars & measure of chaice [as to which ‘cand’
ity wall play}—a chedce bownd, however, to
the mavris [in the mathematical sesas) of
the game and 10 the rebes strictly etatlished
by the composer. This iime it i "'he
extisresion of the problem of cheics: 3 man's
chaice depends palaly on himsali, wpen iz
capabilities, his feculties, eic ... Bt
this is #lso o consider, Kike Pascal
(1623-1662) mnd his comemporary.
Fermat, that the game is one of the essetial
springs of bwman aciivery, capable of dinec-
ling thowght and opening new 1endiories 1o
mathematics, science bad ait,

Moeover, each new work by Nesabiz
popedes and suppans & pardicular legical
or phelotoptocal thesis which is oy o stage
in & more geaesl fstem whee mesc s
censidered &% "8 basic el for ﬁsluirq
the Tulfilment of man™, With the belp of
the Theary of Sets, of Mashamatical
Logie, of the Theory of Sirves snd tha coo-
proesces mogdole 7, the art of somnds i then
Bought of a3 culside-time, 83 B0 patembla
ol redations of sbstract ligeres, and leads 10
Bl *"Muzique Symboligee”’ dllusraved by
Abrata o 18 wind insruments [1984/85),
Hermg Tor piane (1950/61) and Aener
Alphs foo viekencalle (1965/66), woks:
based o logical operstions imposed o
classes of sounds. We are ths o e
fintiers of 8 genersl end shsolule ani-
maptizafion of messic which herslds the ss of
3 Mdtamusigus wnitatg scuence and philes-
eply and tersing the compoter infp "'a
Tabunzatee of phulosephical theses and total
wichiieeosres™’,

We see what this iesearch owes o the
hemasizm of the ancients and be ity echo in
the Rensizsance. Xenakis, quite cleardy,
takes his place i the line of the erphics,
of Pythagoes and Lecsardo da Vinei. . .

For all that, his works speak direcily 1o
W leelings and, sfie & few meviable
“scandals”, they have been recogaited as
emigglly opresst  ad  heve  been
sccipbed aad ncclaimed by & public ofm
incapable of epprecisting the wnciness of
thair techaique. It iz tnee thal the discon-
ies of Kenaliz have Bad whally spectacelar
apglicateans . §inie he ealtssrdinery wndty
wnd imlengaty of the Elecire-Bimstic pieces
be conceived at the time be wined b e
Groups de Fieme Scheeler (Mamorpboses
1957, Comcrer AW 1858, Oviear-Occident
1950, Salior 1862), vp to e light-and-
soud specticle ol Pefriage w the Franch
Pavilion &t Expo “67, Mostreal—by way of
the anchitecime of the Phelips Pawilicn|ihe
visull comnierpan of Aderasrases), e

A

singelar stage music Tor Ler Sepplisates
(19€4] and { ‘Dresrie [1965/66). and the
stupehying  fowplabioed loe  oichestn
{1965/BE), @ work integrally speealiced &
wiritable scceleralon of songroun particles
in which tha BA peiformers an scatened
aboyl amony e padience,

A solitary sadd very exacling sesker, the
sy ol all compiomise, Xenskis wea
recogrised ed encowaged by Messigssn
ard Hermann Scherchen, bat for 3 Mot whalp
oppoted by the Fashionable musicel eszab-
leshmens. Today hus influence is consider-
able wpon ihe lmes geesistion of com-
pesirs and, thoogh be hageo ditect pupil save
loi the Jspasese Tabshauhd, be directs we
“Fruipes de Matbematiqus ot Automatiqus
Mgicales”’, the ene a1 the Foole Pratique
des Hawtes Croder @1 Panis Universaty, the
cebel o0 the Useeersity of Indiana in the
USA, end be has just tken wp an
wpeintment  (1867) wt the  Schels
LCaaonm,

ATREES—Commizsiened by the French
ridio @ hemage o Blaise Paacal, snd first
performed i 1962, in Paris, under the
direction of Kosstantin Simorsasch, this
scene  exploits whe  [competer]  pes-
gramme’” g2t wp for ST/I0. This progremss
is o complex of “sichastic' (probabilis)
lows which ceder the elecirenic brain t
dafine oil the soonds of 8 previswly
caloulated sequence, one after the oiher:
first thea time of it ocownence, peat its class
of rimivy. it matroment, the geadient of g
§locrando wibgrg 1hat occues, the deestion
eod dynamic of she emission of the cound.

Aoz cally for 18 plapees with s
stroments differert from thase chegan i
ST/18: flute, clainet, beas chariser, hosn,
Uumpel, Lénb Gombons. viclim, celln,
and  pestmszion (2 players—manaces,
suspended cymbals, peng. 5 1emple blocks,
4 bom-toms, wibraphont]. Is e Gom-
poadrs wveew the title evoles  the
inflexible |aws of Necessity™', and Diivier
Messiaen notes that by sssocrsimsg Pascal
[ene of the imveotory of the Cabculus of
Probabilmies) and the Atrides, e
insnncnively brings topether the two idexs
of latality and clance™. Colculsted oa an
IEM 7090 competer, Abder permits 3 few
licences, howewes, 1akén & ponteoor by
the composer upen the sesmlts obtained
from fhe maching.

NOMOS ALPRA—This, afer Heome for
piana, is the second of Xenskis's works
€ from » note by MALURICE FLEURET
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dasignad for 3 single imanusens, According
o the compose, “Nomos'  sigailies
Urules, laws", bet ales, inmesic, " mpecial,
particelar melody”” and sometines " "moda’.
Commisssened by Fadio Bramen for the
cellisn Sieghoed Palm, whe geve It its fast
perlermance in May 1960, this werk is s
ot of homage 't the imperishable woeks
of Adfsseneres of Taemte™ fdth cent.
BLC.), “musicisn, philosopber and mathe-
matician, fousder of the Thaory of Maiz:
ol Evariste Galois, mahematician mnd
founder of the Theory of Growps, end of
Falix Klein, b worthy successe’’, 0
makes voe oo of the Theory of Sieves snd
belongs, threugh ity exms:tempoeal archi-
Teciure, 16 the ““Symbolic Musie'* which,
we have seen sbove, proposes an Exiomatic
thiory of the nivessal streciure of mesic,
The full potemtisfities of e cello are
demasded here, and this reguines from the
isberpueiey & complesely new kind of
vaflugsity,

STid—As with Arder, hece it i a
oeesion ol o particelar expleatation, fo
lowr sing irtruments, of the “pra-
gramme”” worked oot lw STI0 The
coerplesatille, " ST14-T. RE0PES " vignifies:
5T stochastic [music] 4-1 = first work for
bow insinemerts, CE0ZE7 = 8 February
1862, the date oo which the work was
calenlited on the [BEM 7080 compuser
Hese again we find, &5 in Momar Apba, the
particuler wiy of meating the swrings: that
Yenakis had inrodeced in 1954 W
Metastasess ard which have since gained
wide dcceptance - plissandi with the bow,
of i pizeican, of in ool !pgm, QPG o0
e back of the instrement, etc. ST/ was
fust given in 1862, by the Beadds
Duartet, in Paris,

MORSIMA- AMOEEAA—With the tame
“'programme—ihal o 5770 Xenakiz
bad procured Amerrims- Morrime for tan
i s, lﬂd P — 4 r“-
Eane, viskin, celio sad double basz, whaeh
weee fist performed @ Athens in 1952
wnéer the direction of Lukas Fess. The tite
comit from "Moo fabe, desth—
Monzima, that which comes about by fate;
Amwsime (with & privative), that which
dews nat come about theough fate, " Teday™,
Yemakls specifies, e colculn of
prababilities, the theory of large mombers,
fogether with the poblems of choica, of
cotalty, of detdimmitm, cosnect and
clanify the aacient ides of Fate,"”

To play this STEREO record on a mono reproducer the reproducer should
h-_n'u- nither & stereo pick-up wired for mono or a suitable mono pick-up, Most
pick-ups produced recently will bo suitable for this purpose. If in doubt consult
your dealer. True stereophonic reproduction will only be obtained frem a
complete stereo reproducer. To keep this record clean and dust free we
recommend the regular use of NEW EMITEX.
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