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EAAHNIKH AHMOTIKH MOYZXZIKH

MOYZIKH AITIO THN MAKEAONIA - ®PAKH - HIIEIPO - XTEPEA
ITIEAOIIONNHZXZO - AQAEKANHZA KAI KYITPO

IYAADTOT F BAETAAH MOTIIKH
Ol SIAD] THE MOYTIKHT LL BIBAIBHEH THI EAAAADT

AAILH BEYAOVPH

AQPEA

Movun . Tabhim .

TO EAAHNIKO AHMOTIKO TPATOYAI-Giatovikd fi xpopatikd, pk ouldaBikte
fi peliopankte pedwdicc brav rpayoudiérar-elval rpomxd (modal) oth dopn Tou kal
povigpovo. 01 pedwdicc tou dnAadh ompilovial ok Slagopenxn diinAouxia Sia-
ompdrwv dnd adthv ol peilova-£tddooova the dunkic povoikiic kal tpayou-
didvral kal malovral povépuva (xwpic appovikh guvodeia). "Efaipeon dnotedoiv
opiopéva tpayoidia tic Bopeiou "Hneipou, not tpayoudidvial nodupavikd, xapic
opyavikh guvodeia (Siaompara Sevrépac, revdpne fi népntne, pk icokpdrn-ioo-
ot xapnAdtepn povi). "Onmong énfong opropéva vewtepa Aaikd tpayoidia, otd pei-
Z{ova n éMdooova tpino, noir tpayoudidvial kal nailovar anid évappoviopéva
(¢nravnolakh kavrada, ddnvaixh kavidda kin),
Pubuixd 10 dnpotikd tpayoid Sraipeival of: pedwdiec meprodixol pudtumod rimou
Kal peAwdiee édeddepov puthurwod rimov. O npdreg xapakmpilovoal anb thy nepio-
Gikh émavdAnymn Evbc oOpriopévou pulukol oxifipatoc, dnec nx dAec ol xopeut-
kic pedwdiec, tvd ol devtepec xapakmpifovim and thy EAedBepn (Hx1 neprodiki)
poh Slagdpav pudjukdy oxnpdtey, bnwec elvar th tpayoiddia the réfleg K4 Iic
peindiee nepriodikod pubpikod Tinou ouvavidpe andoiic dionpouc, Tpionpouc
kAn pulpoic (2/4, 3/4, kAn), kabie kal loyouvs pubpoie i peliueds axadx, DWe
£xe1 Emepatioe va Aéyovia (5/8, 7/8, 9/8 kAn aksak= koutodc),
'H eAAnvikh dnponikh pedwdia tpayoudiftanl kal nailerar oth puond kal 6x1 th
ouyxepaopévn xdipexe The Adone, drav O tpayoudiothe Kal ol naxvididropec Exouv
peiver apdduviol and thv karactpenukh énidpaon e dvnkic nolupavikic te-
XVIKAC,
Mougikd dpyava nol xpnoponoiel and nakhia & EMAnvikde Aadc,
I8ibpwva: Flia (kipBala), rpfywve, uaod, xovrdlia, wixpd mompdxa xpasiod, xov-
dolwe, melaudie Kal e KO
MepBpavépava: Nraotd, rouuni (eldoc pmﬁ viaouAiod), pukph Kal peydla vré
@ia, tovumedéx (ordpva)

‘Acpigpuva: Ployioa, coupatill, pavrodpe, fovove (A mimie § xepauoila), Toaunoiva,
yxdfvra, kal ot veotepa xpdvia xlapive.
Xopldpwva: reproupd, Aayoito, dydaddoynun Adpe (ol ouvavrdpe ofipepa ot vn- -
aié kal th Bopeia "EANGSa), gaddoynun Adpa (5 xepevr(® v EAMVay
1ol [TdvIou), xavovdx, cavrotpr Kal Srodi
Ta mb yvword, naveddnivia, dpyavikd cuykponipara elvai: i {vye (and to Juyde,
dud dpyava) 1 i 2 Zoupvadec kal viaodh, nol ouvavrape oty nneipaonkh ‘EAlada,
nvnoigtkn {vyr BioAl kai Aayoito kal i xopmevie khapivo, Biod, Aayoito kal cav-
tolpl, noi eiyd-oyl dvokaliond th duyd doupvlic-vraoiiL
‘Avagépoupe énfonc tic Zuyiéc: dxdaddoxnun Adpa Kal vreyepis (peydAo viég) kal
yrdivia kal toupnedéxl, noi ouvavidpe oth Bépeia ‘EAddada- th vnodnikn Juyid
toapnodva kal toupn kal thy oxenkd vearepn Juyid: dxdaddoxnpn Aipa kai Aa-
yoito the K pritneg kal dpropévev vnoidy thc Awdekavioou.
01 tAAnvikol xopof, nolr ouvededovrar AAdote dn'td tpayoidi kal dAAote dnd
didgpopa Aaikd Gpyava, Siaipoivial of Gub peydlec kamnyopiec: oiig mydmyroic
Kal 1oig overode O npdtol Giakpivovral yia thv adotnpd padl kal AeBévuko xa-
paktipa Touc kal xopedovial kupiwe dnd toic dvlpec, £vi ol Sedtepol-ol ouprol-
neprocdtepo Aupikol kal fipepol othy kivoon touc, xopedovral moAl kal and tic yu-
vaikec. Mié tpitn katnyopia dnoteleitan dnd xopoiic oivBeroue, nndnxroiig kal
ouptoic pali
‘Avdhoya pt tov appd tév xopeutiv Kal thy I:i:ﬁna pk tov dmoio xopedovial
Exoupe: xopoic bpadikole, noir elva ouviiBee kukhikoi, dnwe ik b kalapanavoe,
Xopoic avuKpuotous, nolr xopetovral dnd Eva Zeuydp xopeutdv (0 Evag dnévavn
otov dAdo) dnwe nx b vnoudmikog pnddoc kal xopoiic yia Eva pdvo xopeut, Hnwg
nx O xopoc 1ol dpenaviod othv Kinpo k4.

doiboc "Avayeiavdkne
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MUSIC FROM MACEDONIA - THRACE - EPIRUS - STEREA
PELOPONNESUS - DODECANESE AND CYPRUS

THE GREEK FOLK SOMG -whether diatonic or chromatic, with syllabic or me-

lismatic melodies when sung-is modal and monophonic in its construction. Its me-
lodies are based on a different interval continuity from that of the major-minor of
the western music, sung and performed monophonically (without harmonic ac-

companiment). An exception to this rule is provided by certain Morthern Epirus
songs which are sung polyphonically, without instrumental accompaniment
(interval of the second, fourth or fifth, with pedal-tone «ison» in the lower part),
as well as in certain more recent popular songs, in the minor or major mode, which
are sung and performed in simple chords (ionian island cantada or serenade, athe-

nian cantada) etc.

Greek folk songs are divided rhythmically into: periodical rhythmic type melodies,

and melodies of the free rhythmic type. The first are characterised by the periodical

repetition of a certain rhaythmir.: pattern, for instance, all dance melodies, whereas the
second are characterised by the free (non-periodical) flow of diverse rhythmic pat-

terns, as for example, the table songs etc. In the periodical rhythmic type melodies
we encounter simple 2/4, 3/4, etc. rhythms, as well as the so called gksak rhythms
5/8, 7/8, 9/8 etc. (aksak=lame).

Greek folk melodies are sung and performed on the natural and not the egral-te=
mpered scale of the west, wherever singer and instrumentalists have remained pure
from the destructive influence of the western polyphonic technique.

Musical instruments traditionally used by the Greek people.

Idiophones: Zilia {cymbals), triangles, massd (tongs), spoons, wine glasses, bells,
R e :

, finger-snapping etc.
Membranophones: Daoiili, toubi, toumbeléki (kind of drum), large and small
ines etc.

Aerophones: Floghéra, sourduli, madodra (shepherd’s pipes), zournd, pipiza, kara—
moiiza (oboe types), tsaboina, gdida (bagpipes) and, recently, the
clarinet.

Chordophones: Tambourd, laghotto (lute), pearshaped lira, (which we meet

nowadays on the islands and northern Greece), bottleshaped lira (the
kementzé of the Pontos Greeks), canondki (ganun, psalterium),
santoiri (dulcimer) and the violin.

The best known panhellenic instrumental teams are: the zyghid (zygos=double, of

two instruments) one or two zournds and daoili, which we meet on the mainland

of Greece, the island zyghid violin and laghofto, and the compania clarinet, violin,
laghodito and santotri, which gradually replace the zyghid zournd-daodli. We also
mention the zyghiés: pearshaped lira and daharés (a large tambourine) and bagpi-

pes-toubeléki, which are to be found in the north of Greece, the island zyghid: of a

pearshaped lira and the Cretan laghotto, as well as that of certain Dodecanese

islands.

The Greek dances which are accompanied by either singing or by the diverse folk

instruments, are divided into two large groups. The pidhicheds (high dance) and the

syrtos (low dance). The first are characterised by their severe and proud character,
and are danced mainly by men, whereas the second-the syrt6s type dance-more
lyrical and calm in movement, are performed a great deal by both men and women.

A third category is composed by composite type dances, of both the pidhichtds and

the syrtds types. According to the number of dancers and the manner in which they

are danced, we have: large group dances, which are usually circular, as for example
the kalamatianos. couple dances danced by couples facing each other as e.g. the
island ballos and individual {solo) dances as e.g. the Cyprus sickle dance etc.

Fivos Anoyanakis




STEREO-PEE I

I[TAEYPA A.

HNEAGITONNHEOQOZL - lagrotvy ‘HAeleg

1 Faldvava
Meiwdia édeiitepov puluxod tomou, ¢ vaBAag (tod Tpaneliod), uk mapepfoli T yopd
¢ kbtac, pelwdic meprobixod puluixod tizou, ob dfonuo puiud. Lték doyi péon n devrepn
rimla mailer o) peAwdic pad wk Ty Tpom mimia, £vi otd yopb g xéras Kpardel 10 foo (Td
pdéyyo tic Tovikic).
‘0 {ovpwvée, (A mimZa i kapapotla) eiva Eva depdpuvo tizou Sumoe, ud SitAd émxpovaTind
yAwaooid xai 6{0, Sranepaorind fyo.
Miméa: Nixdlaog Beodwpdrovdog, Edawnng Havayiwrdnovdog,
Nraotr: Nixddaog T{ivrioc,

BPAKH - I'parwiy Pobdmmc

2 0 N pag dppuomoe

2 Tatvrodoxe
Avd xuxdixol yopoi, ot dionuo pudud
Ixéivra: Twdawwne Téblog.

MAKEAONIA - Medinn ‘Hualtiac ("EAAnvee dand td Kwoti AyadoundAenc)

4  IMiow - prpds
Kuxiixde yopée, ob GAoyo pudud 5, drws Exer émxpanjoer vie Afyeral, pudude Gxodx, 5/8
{ aksak=xovtedg).
Adpa: Hailog Havayiorov, Nraoddi: Kevaravrivog Ilegritong

KYITPOE*
&, Exondg
Mowevinhy pedwbia, tlevdepov puduoi tizov, mob naf(erar ord mixiadhv (avAde pe vd-
na, dnwe h EAdadikd vnoidmge coupaili).
MibaadAnv: Miyah A Aovxé Tovpmesxd
ETEPEA - Méyapa Arrixifg
6  Tpdra
Mk énd tic peAwdies Toil yopol tpdra, ok 78, mob yopelerar dnd yuvaixe miv Tpim ol
Méaye Dnuerivouue by abompd rapadomaxd tpéno tic ouvodelac rol Aeyolrov (ma pé-
vov sguyxopdias: Tic Tovikfc).
Biodi: Téxefog Hiieg, Aayoiro: Xapdlaunos Hiiag, Tpayoid:: Anurrpio; Hfag

ITAEYPA B.

MAKEAONIA - Adcfavdpera ‘Hyualiag

I. Toi Karoduma

2 Mrdiumroa
Avd xusdixol yopol, ob T8, ud ) yapaxmprotixr, ob modlolg yopoi tic Maxedoviag, mpoo-
Seutixd) Emrdyuvon i primixis ywyic Kal otlc dvd pedwdieg o Setirepog Loupvidc, 6 naga-
&6 poc, axparder to foow (Td @BOYYO TiC TOVIKAC).
Zovpwéc: Necpyiog Zapeipiov, Bwpds Mdruog, Nraoidi: Aqpifrpiog ‘A peurar(i.

AQAEKANHEA - Kdpralog

3 Zepfiog
Kuwdxide yopbe, b popé mpde tit aprorepi (Gnd £xei kai h dvopaoia ZepBoc xopdc), ob
dieph popen xal dionuo pulud, Té mpdto uépos elvar &pyds oUPTHC xal 1d dedrepo yprfyopog
nndénxtdc. H ovvedeia rol layoltou meptopi(etat amv Emavddnym i novyyopdiacs ¢ Tov-
xfic. Th Adpe ouvodedovv éxfong puliuned, xedios xal u’'Eva yapaxmpiotnd 100 froypouaros,
& pixpd opaipixg xovdouvdxia, T& yepakokodovva, rol elvar xpepaouéva otd dofdprmg
Abpa: Twawne Blaydsne, Aayobro: Nedpyos Xpvoovddsag

BOPEIOE HIIEIPOE

4 AéAfivo

Tpayotdi: Minddne Méoropeg

5  Mrepdn
Apyde xal fapdc xuxdinde yopde, ob dxrdanuo pulud (3+2+3/8)
KAapivo: lepixAfic Xalnde, BioAl: Etdyyedog Maeprédovdog, Aayoiiro: Miinddne Méaoto-
pag, Nrége: Nieddaog Xaprorddng




I Képmetoo: Adpa: Twdwe. Biopdme, Aoodeo: I Xproouddeng,

B. Paiong

1. Kdrpathos: Lira: Y. Viechakis, Loodite; G, Chrissculakis,
B. Raissis

2 Kimprog Booxds saffer sriferatdm,

pherd ploys on the Pithkiaotm

3 Adedfdvdpera: Bovgvdg: I Zapaypiov, 8. Matues, Nroodie
4. Apauratifc

& Alerordria Zouwrnas: G, Zaphinion, Th. Paimos, Daoili
D Arabatais

4 FCpearrvd: Fedlvra: Todv, TS o

4. Gratinl Gdida: Y. Tedsios

2 Cypri

& Fooroden: Hizfa: N Scedopdrovdog, £ Havapwrdmoviog
Nraoods: N, TEwnlog

5. Gastouns Pypisa: N Theodoropoulos, 8. Panagiotopoutos,
Draculic N Trantzos

& Kwori: Adpa: I Hersdzovdeg, [T MTevayrdroy, Nroodis

i '-fl.-'l_gl.l:’r:..‘

& Costic Lira: . Pefhopoules, P, Ponageotou, Daoudii

P. Moakolad

VOLUME 1

SIDE A.

PELOPONNESUS

1. Galdnena
Table song (tavlas), melody of the free rhythmic type, with in-
tervention of the kotta dance, a periodical rhythmic type melody
in 2f4 rhythm. In the slow parts the second pipiza plays the me-
lody together with the first, whereas in the kotta dance, it holds
the pedal—tone, «isons (the tonic). The zourna or the pipiza, is
an aerophone ingtrument of the oboe type, with a double beating
reed, producing a shrill piercing sound.
Pipiza: Nicolaos Theodoropoulos, Sakis Fanagiotopoulos,
Daotli: Nicolaos Tzantzos.

THRACE
2 (0 Yidnnis mas ardstisse
3. Paidotiska

Two eircular dances in 2/4 rhythm
Gdida: Yidnnis Tedzios.
MACEDONIA
4. Pizso—bras
Circular dance in the so— called aksak rhythm 8/ 8 (aksak= lame)
Lira: Pavlos Panagiotou, Daoidli: Constantinos Peftitsis.
CYPRUS*®
5. Shepherd's tune
Shepherd's tune of the free rhythmic type played on the
pithkiavlin (pipe with a stop, resembling the helladic island

souravli).

Pithkiavlin: Michael Louka Toubaki,
STEREA
. Trdta

One of the trata melodies in 7/8 which is danced by women only
on Easter Tuesday. We note the strict traditional accompani-
ment of the lute (only one chord of the tonic).

Violin: Tacoves Elias, Lagheiite: Charalambos Elizs, Song:
Dimitrios Elias.

SIDE B.

MACEDONIA

1. Toi Katsdmba

2 Bdimitsa
Two cireular dances, in 78, with the characteristic progressive
acceleration of the tempo, met in several macedonian dances. In
both melodies the second zournd, passadhdros, holds the wisons
(tonal note).
Zournds: Georgios Zafiriou, Thomas Patmos, Daoidli: Dimitrios

Arabatzis.
DODECANESE
3. Zervds

Left— moving circular dance (zervos=left), in ¢ binery form and
/4 rhythm. The first part is a slow syri6s and the second a
quick pidhichtés: The accompaniment of the lute is comfined to
the schord» repetition of the tonic, The lira is also accompanied
rhythmically by the characteristic ison tembre of the small
round bells, the gherakocotidouna, which hang on the lira bow.
Lira: Yiannis Vlachakis, Laghodto: Georgios Chrissoulakis.

NORTHERN EFIRUS

4. Délvino (song)

& Berat:
Slow and heavy circular dance in 84 rhythm (3+2+3/8).
Song: Miltiadis Mastoras .
Clarinet: Periclis Chalkias, Vielin: Evagelos Bertodulos,
Laghotto: Miltiadis Mastoras, Défi: Nicolaos Charissiadis.
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| Fresco detail from the «Aghii Sorandes monostery near Sparta

Mlevpi A. Ap. 6
Tpare

Mdiva vevir oréd xapuddpudie mard
ori Xepuddpudda merd xal oryavd mepvdu
oUupTe XUpd HoU oUpTO Xal oryavi TEpVEL

Malve vevd v uf g axolon f gdve oou
vir ufy i axolon n pdve cou xai Afel T o ayando
alipro xupd pov olpro xal Afel mic o ayamdn

Mdlve vevi gmAd xunapioodxi pouv
dmAdd xumapicodx pov Avyioou xév aépa
olipro xupd gou otpro Avyloov xdv @fpa

Méiva vevi r& widre xal f Aefevnid
té vidra xal 1} Agflevna dbv eivar xdlle pépa
otjpro xupd pov aipro Stv elven xddte uépa

Mdive vevi 6 fliog Grav mpowrofyl
o Rl drav mpwrofyil faévae dyvavreier
glpro xupd pov obpro éoéve @yvavielis

MiTve veva xal ot oyoupd oo té palitd
xal oté oyoupd oov td paedlie mée xel femieio
glipro xupd pov obpro mden xal feoieder

"Eia vé ot sdve pdxe
ord Aaipd xel ord yerddxia
ot Aaiud xal ori yeiddxia
Ele vir oF xdve paxie

[TAevpd B. Ap. 4
AéAfve

Avre Aédffivo, Aédfivo

Avre Aédfive pwpt xel Toauovpui
‘Opk ddv 1k difvi), &vre dbv & di-
Abkv i Sivew & madié

Avre div rir Sifvi)ve T mardud
Avre péo’ om padpn(v) fevirend

Apyvpd- Apyupd-

A pyupdxeotpo xi ADAdve
Avre Apyvpdxaotpo xi” Abdove
g Eldddo yi' Al ayciva

Avre Temedévr, Tenedévt
Avre nddi Eldmxd & yivy

Avre dtv ra difve) Stv ok di- I
Avre div i Sivw & Tandnd \




TTEAOITONNHZIIAKON AAOTPA®IKON IAPYMA

| ME riw Sfoxo aird &pyile oepd Exbdoewv Tolf

Hcmwmqmoﬁ Aaoypapixol Tdptuaroc uk
nepieyopevo Nyoypapnuéva tpayotdia, yopobs
wal Ehpe Toil Eilnvixol Aaol.

Movowsy émpédea; $oifog Avaryemavdnng
Maxérra: Anuitmos Mugaid
Efdgrido: Dxbbo dmb Kpnrixd yodun
Hyoypégnon o orodvnio: POLYSOUND STUDIO
sAMPEX AG - 440»
Hyoypdpnoy ot imailiow yapo: (Ticupk A ‘Ap. 4,
ITdeupa B, .!.n 1L2) «TEAC A.‘!.Hrn ﬁ'mcx';»

‘Hyodfzree: Flihm'i'gw!o;, Tdwwmg Luyhévog

PELOPONNESAN FOLKLORE FOUNDATION

We are starting with this record a series of
recordings of the Peloponnesan Folklore
Foundation, of dances, songs and customs of the
Greek people.
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