ANO THN 3 EANHNIKH EBOOMARDA IYTXPONHZ MOYZIKHZ

YKANKOTAY TEPZAKHI NANA'TQANNOY BAAXOMOYAOZ

FROM THE 3% HELLENIC WEEK OF CONTEMPORARY MUSIC

SKALKOTTAS TERZAKIS PAPA’I'OANNOU VLACHOPOULOS
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A" OWIX Eg B OWIX
Nikou ZKaAk@Ta 4 é Mavvn’A. Manaiwavvou
"OkTETTO(1931) 11a 4 EdAva nvevota kal 4 Eyxopda. 53 * KouaptéTTo (1968) vt Sunce, khapivérro, froda kai
1 ALLEGRO MODERATO o é RURFEy Ok e T T
2 ANDANTE CANTABILE : 2 é i Ebdyy. Xpioténoviog Spurnoe, Xapah. Papavritog xha-
3 PRESTO g g ‘—r pwvérto, Fedpy. [Movpmouvpidng Proda, Xapa Toéprpa
Té Zvykpotnua Loygpovns Movokiig %E . 2‘ b
AreuBover : 6 @6dwpog “Avtaviov 28 Méavvn BAaxonoUAou
Anphtpn Teplaun : E ‘gf « AvTigeTaBéoeic» (1967) yia payvnrotaivia
w'Hxoxpovoc I» (1967) yid payvnrotavia ? : * Elfwiy dvilicar tig «Ing ‘Eiknvsdls Effopdbes Tiyrpons Movaudis.
Q

EAAHNEE EYNOETEE
AMO THN 3n EAAHNIKH EBAOMAAA IYTXPONHI MOYZIIKHE

‘0 w'Eddpants Edwbaopos Edyygpovns Movewdflen (EEEY M) Bptinue by "Ouwsdfipe to0 1965, Mepdapfdm ool wilzoo; too wel o «'Eldspasd Tpipes tofy afulvels “Evapelag Ddyngpem; Movendioe
(AEEM]), wol iyxenviooe 1y oopd 18v « Elkpasdv C“EpSopdbwy Edyypovng Mouwewiics (EEIM) tov "Azmpluo tol 1966 pé mijv mpdn tou EEIM. "H drpocboxnta peyihn émmgla g dvebdppove tév EEEYM wi
dpyawiboy thv a2y EEEMs vdv Mapuo/ Axpilio 1967, col iy aly EEZMu whv Acwbpfpo 1965 "H wheveals abef) dxiloon dpyovalinee pb v ovvepyecia ol "Epyasrmpwet Edyypows Mevendiy wb  “Tveneodrou
GOETHE "Afnwiv , tob  Moppurmod Dpapelow  t;  “Apspiavicils MpeoPela; "Almwiv , 100 Faliusel ‘Tvonrodron “Abgvdy dal 1ol ‘Tralusel ‘Tvenivedreu *Afnwiv  wol yprpoteborifme woplog dxb
pad Bwpod 1of  “ISplpetes FORD .

‘H mapoloa copd § arepeogindy Simoay paxpds Sopxelog, pt tiv tirhe «"Edupveg Evvilirog dmd vhvy 3w EI:E.I, dworehel Bva elbucd dxi ppous mpdypoppa ©ff =36 EEZM=, mol ppnporodoriinee £ Sloxlf
pou dxt v meperdve Seped wd TBpbpareg FORD. Mepiopfivo i ixdo 18 oveddocey 14 "Elijvov ouvionde, sob ixtdecineoy onijv «in EEEMs, sepoilopfovoptvey kel § ovvidosy rob dnordioly elbucy Al
on v dpyovetdv fy; «3ng EEIM» of “Elknves ovvlliteg (Bcrdg dmd rdv Nidwen Xpigorow mod & xpdopog Biverds tou Siv indtpowe thv mpooapporh tol « Emstalowe touv nid oy sepoloa anpd Slovov). "H oanpd ab-
) Embuincer wi mopovonden put Topt) oy mé mpoywprpivioy thecoy (mol boop Cveo E56& i B Bve ebpid pdapa) i onpepodl; “Ellnvicly; Exohfic, dré oy d=ola dzaviolpe 5@ vév ximo Sywo v orovlavb-
tepaw dcxpootmy 1. T bveto selieve =ob zepéyetm ovdv mapévia Soxe mepiepfdve furpopuct onpesbpora nid tols cuiéneg, dvaluned opueubpata ik o Epya wal drooxdopare kpimwdv d Ty adn EEZM.
Tt v zapayBolv ol xopivies Slewor, 1 dwviiotoge Epyn dxvelicineay, pé dxpufids vobs [aoug ixrcheotds wal Sunsbuvnly dppfiovpe; col yopubiog, S=omg vol otivy «3n EEIM», dpbews perd oh WAEn tag, otd eLtodviw
EMMAMEs "ABwwlv, Sxoo Byovve wal § ﬁ;ﬁiqvlﬂ ot poyvrommvies. Ta floctpovied Epyo oév A, Teplien wai I Blayorothon fiyoypapfifimoay ood Etedviie ‘Higerpovics Movmxfls g "Averitmg Exclfl; Movowdl o
Koleving, bl & aMonupopbes 1ol M. "Abiun fxovpephinee o robvoo "Hiectpovictic Movoudle tof Movemarrplos BRANDEIS (HITA). "H ptrapopd otolg Sowons Enve otd Evolviie «COLUMBIA-EMIx ‘Afmviy.

SIDE A’ SIDE B

Nikos Skalkottas Yannis A. Papaioannou

Octet (1931) for 4 woodwinds and 4 strings * Quartet (1968) for oboe, clarinet, viola and piano, in
I ALLEGRO MODERATO S movements
2 ANDANTE CANTABILE Evang. Christopoulos oboe, Charal. Farandatos clari-
3 PRESTO net, George Poumbouridis viola, Chara Tombra piano

Hellenic Group of Contemporary Music loannis Vlachopoulos

Cond. : Theodore Antoniou «Permutations» (1967) for tape

Dimitris Terzakis:

«Echochronos I» (1967) for tape *Specally commissioned for the «3rd Hellenic Week of Comtemporary Musics

GREEK COMPOSERS
FROM THE «3rd HELLENIC WEEK OF CONTEMPORARY MUSIC»

The «Hallenic Association for Contemporary Musics (HACM), founded in October 1965, and encompassing the «Greek Sections of the sInternational Society for Contemporary Musics (ISCM), started
its series of «Hallanic Weeks of Contemporary Musics (HWCM) in April 1966 with its «lst Hellenic Wesk of Contemporary Musics. Its unexpectediy great swecess encouraged the HACM to organize a «2nd
HWCM» in March/April 1967, and & adrd HWCMes in December 1968, This was organized with the collaboration of the Studio for New Music of the Athons Gosthe Insitute , the Cultural Offica of
the U.S. Embassy in Athens , the Athons French Institute and the Athena Italian Institute of Culturs , and was linasced mainly uvader 8 Pord Poundation grant,

The present series of five LP, stereophonic records cntitled «Greek Composers from the 3rd HWCMs represent o special sub - project of the «3rd HWCMs, cntirely linanced by this same Ford Foundation
grant, They comprise a selection of 18 compositions by 14 Greek Compoiers performed at the «3rd HWCMe, including the 9 compositions specially commissioned by the orgamizers with Greek comporers (exeepl J.
Christou, whode prematare death prevenied the adapistion of bis «Epicycles lor this record series); they aim ai providing a cross-section of the more advanced irends of the Greek School by including the bulk of
ity main exponents, and alse by giving s representative spectram of its chiel trends. Biographical notes on the composers, programme notes for the works recorded, and excerpts from the reviews of the w3rd HWChs
are to be found in the leaflet included in this record. For the purposes of this sub-project, the corresponding works were performed, with exactly the same performers and conductors as in the «3rd HWCMs», shortly
after it, at the «Billma Studiossin Athens, where the actual tape ;mrdi“ was made; the elecironic works by D. Terzakis and J. Viach P los were 1 ded at the Electronic Muasic Studio of the Musikhbochschule
in Cologne, and that by M. Adamis (Minyrismos) at the Electronic Music Studio of Brandeis University. The transfer on discs took place at the «Columbia-EMI= Studios in Athens.
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