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SIDE A’ SIDE B
Nikos Skalkottas Theodore Antoniou
2nd Sonatina for violin and piano (1929) «Glin'hiate of lﬂ;hﬁanm (1968) for baritone and instru-
mental ensemble.
; :II:IIIEJE,QG}?'[% Text: O. Elytis
3. ALLEGRO VIVACE Spyros Sakkas, baritone
o d Hellenic Group of Contemporary Music.

Spyros Tombras, violin, Chara Tombra, piano. Cond.: the composer.
George Apergis Dimitris Dragatakis

«Report to Electra» (1968) for soprano, French horn,
viola, and piano

: ; Text: T. Roussos.

Hellenic Group of Conte_mp Arary Music Maria Keleni, soprano, Nikos Koratzinos, French horn,
Cond.: Theodore Antoniou. George Poumbouridis, viola, Ismini Avgheri, piano.
*Specially commissioned for the «3rd Hellenic Week of Contemporary Musics

* «Music for an Orange-Girl» (1968) for instrumental
ensemble and tape, in two movements.

GREEK COMPOSERS
FROM THE «3rd HELLENIC WEEK OF CONTEMPORARY MUSIC»

The sHollenic Associntion for Contemporary Muasics (HACM), louaded in Oclober 1965, and encompassing the «#Greek Sections of the aIntornntionnl Society for Contemporary Musics (ISCM), started
its series of uwHellenic Weeks of Contemporary Musics (HWCM) in April 1966 with its «lst Hellenic Weck of Contemporary Musics. Its uncxpectedly great swocess encouraged the HACM io organize a «ind
HWC M in March/April 1967, and a «3rd HWCMby in December 1968, This was organized with the collaboration of the Studio for New Music of the Athens Goethe Ingitute , the Cultural Office of
the U.8. Embassy in Athens , the Athens French Institute and the Athens Italian Institute of Culture ., and was linanced mainly under a Ford Foundation grant.

The present serics of five LF, stereophonic records entitled «Greek Composers from the 3rd HWCMs represent a  special sub - project of the «3rd HWCMs, entirely financed by this same Ford Foundation
grani. They comprise a selection of 18 compositions by 14 Greek Composers performed at the «3rd HWCMs, including the 9 compositions specially commissioned by the organizers with Greek compogers (except J.
Christou, whose premature death prevented the adaptation of his «Epicycles [or this record series); they aim at providing a cross-section of the more advanced irends of the Greek School by imcluding ihe bulk of
its main exponents, and also by giving a representative spectrum of its chiel trends. Biographical notes on the composers, programme notes for the works recorded, and excerpts from the reviews of the «3rd HWCMs
sre to be found in the leaflet included ia this record. For the purposes of this sub-project, the corresponding works were perlormed, with exactly the same performers and conductors as in the «ird HWCMs, shortly
after it, a1 the «Sifilms Stodiossin Athens, where the actual tape recording was made; the electronic works by D, Terzakis and J. Vischopoulos were recorded at the Electronic Music Studio of the Musikhochschule

Al ke

in Cologme, snd that by M. Adamis (Minyrismos) at the Electronic Music Studio of Brandeis University. The transfer on discs took place at the «Colombin-EMIs Studios in Athens. t ]




