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Writes conductor Konstantin
Simonoviteh:

My first meeting with lannis
Xenakis took place in 1960,
after performances of the first
work that | had conducted on
the scores of Webern and Varese
with the Paris Instrumental En-
semble for Contemporary Music
which | had founded two years
before. | was then searching for
new compositions through which
| could explain the very reason
for the existence of my orches-
tra. The musical thought of
Xenakis which manifested itself
in very audacious and totally
contrived structures, as well as
the technical means by which
he brought them to life, put me
in the presence of a type of mu
sic which existed totally . . . His
work seemed to me most valu-
able for its evocation of a certain
nobility of spirit, both in the lis-
tener as well as the musician.
Therefore, a few months after
our meeting, we completed the
first recording of Analogical A &
B, a recording which proved to
both of us the necessity of con-
tinuing and going further and
further; even beyond so-called
“reasonable” limits that had, for
centuries, been enforced upon
us by the conservatories

Years of collaboration between
the composer and the Ensemble
musicians followed . . . in May
1965 we finally organized the
first Xenakis Festival, a daring
but historic evening, and it is
with pride that we are today
(with some symphonic works as
exceptions) the only orchestra in
the world having as a repertoire
the complete works of Xenakis.

SIDE ONE
15:50
"POLLA TA DHINA
for Children's Chorus
and Orchestra (1962)

[Bard 1 1:35)
Premiered in 1962 at the Stutt-
gart Festival of Light Music for
which it was commissioned,
Polla Ta Dhina is dedicated to
Hermann Scherchen. Interest-
ingly, the vocal portion of the
composition is an extract from
Sophocles' “Antigone” titled
here, “Hymn to Man."
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ST/10=1-080262 for Ten
Instruments (1956-1962)
(band 2 = 12:10)
Dedicated to Konstantin Simono-
vitch and the Paris Instrumental
Ensembile for Contemperary Mu-
sic which performs it here, the

s

work was actually realized at the
Paris IBM installation (Place
Venddme) in 1962 under the di-
rection of Simonaviteh himself.

The composition signifies the
initial calculation by the |IBM
7090 (utilized by Xenakis for
“Atrees (Hommage a Pascal),”
“Morisma-Amorisma’ and
"ST/ 4" among other works), fol-
lowing a special stochastic
(probabilist) program devised by
Xenakis. To the composer, the
calculation of probabilities in it-
self is based upon the only
theory capable of dealing with
great numbers, The program he
used here was a derivative of the
thesis of “"Minimal Rules of
Composition" which he had
formulated four years earlier for
the “Achorripsis for 21 Instru-
ments'' (side twa, band two).
Basically, the program is a com-
plex of stochastic laws by which
the composer orders the elec-
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"A new Monteverdi? A new Stravinsky? A new Schoenberg? Perhaps even more because that Is all in
the past, the present and the future of music as well as thought . . . the method and the work of lannis
Xenakis pose the question again. The worldwide republic of musicians is totally shaken.”
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tronic brain to define all the
sounds one after the other in a
previously calculated sequence:
First comes the occurence date,
then the tonal class (arco, pizzi-
cato, glissando, etc.), the instru-
ment, the height, the glissando
pitch if there is any, the length
in time and the dynamic form of
the emission of sound. Inthe title
itself, ST stands for stochastic
{from the Greek word stochos,
meaning aim) and is a term
Xenakis frequently applies to his
music. (In mathematical terms,
stochastic has reference to the
contingency of change or the
theory of probability first intro-
duced by Jacques Bernoulli in
1713.) 10-1 signifies that this is
Xenakis' first work for ten instru-
ments. 080262 equals February
8, 1962, the date when the work
was calculated by the 7090. As
Xenakis has commented, the
IBM 7090 has served his music
well by advancing his goal of
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creating . . . a form of composi-
tion which is not the object in
itself, but an idea in itself, that
is to say, the beginnings of a
family of compositions.™

PARIS INSTRUMENTAL ENSEMBLE FOR
CONTEMPORARY MUSIC
“"CHILOREN"S CHORLIS OF NOTRE-DAME
DE PARIS

(Chiorus Masler; Abbd ﬂ\gl,'lzr':_l
EONSTANTIN SIMONOYITOH conducting

SIDE TWO
19:09
AKRATA for 16 Wind
Instruments (1964-65)

[bamnd 1 2:50)
Commissioned by the Library of
Congress in Washington, D.C.,
this work was dedicated to Olga
and Serge Koussevitszky and
premiered at the Bach Festival,
Oxford, in June 1966,

Appropriately titled "“Pure,”
“Akrata’” has what one French
writer has defined as “a timeless
architecture' "based on the
theory of transformation groups.
It makes use of the theory which
annexes “modulo z" congru-
ences and is derived from an
axiomatic of the universal struc-
ture of music. The theory also
makes use of complex {imagin-
ary) numbers.

ACHORRIPSIS for 21
Instruments (1956-57)
(band 2 = F:14)
Premiered in Buenos Aires in
1958 under the direction of
Hermann Scherchen, "Achorrip-
sis” (“Jet of Sound"”) was com-
posed with Poisson's Law of
Probabilities and was developed
with the help of a matrix (dia-
gram type) of this compositional
behavior which is stochastic in
nature. (See front cover and
illustration below.) Xenakis'
theory is that “Achorripsis” ex-
ists musically in a given space
with musical instruments and
men. There is no obligatory
cause or will to produce sounds
but in a sufficient period of time,
it is possible that there will be a
generation of sounds which have
a certain duration, a certain
spectrum and a certain speed.
These sonorous, rare events can
be other than isolated sounds;
they can be melodic figures, or
cellular structures, or agglomer-
ations whose characteristics are
ruled equally by the.laws of
chance. For example: shades of
punctual sounds, temperatures
of speeds, etc. In various ways
these events form a pattern of a
succession of sonorous events

in a chain formation.
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| for Children’s Chorus and Orchestra (1962)
Text from Sophocles’ “Antigone”

s the seain storms.

{uo e ol oran pontu imerionoto
& wmler culnn! through

Khor, perivrykhiii

perony ihmasing surgi

theon te tan ypertatan, Gan e greates goddes,Eath,

aphthiton, akamatan, apatryet untainted, unwearied, e wears away,
plowing furrows year after year,

ppioyeni polevan, his horses turning the sol.

and beasts of field and sea
with his knotted nets,
this thoughif

ke thiron agrion ethni pontu t inallan physin
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thiros oressivata,laslavkhena th
Iopon okmaczsie s aphon dzygon
urion t akmita tavr

the shaggy neck of the horse
‘and the mighty bul

agoras ethithaxato ke thysavion e has taught himsalf, and how tofind

this nventive creature; e s never

pantoporos; aporos ep’uthen erkhete
escapes,

noson '

e creeps nowtoward evl, now toward good.

tote men kakon, alot ep'esthlon erpi
(ransiaton by Georg Spontalt)
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Compositions by the contempo:  Acclaimed performance of the
a7, Sreeh el WK contem borary masterpiece .

XENAKIS: Atrdes (Homr OLIVIER. MESSIREN: " Quariot
Pascal), Morsimamorsms, forthe End of Time. Michol Bor
Pars nsimental Exsele it (), Garvase e Peye

for Contemporary Music. Kon-  (clafinet). Emanuel Hurwitz
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