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vrdpyowy Tpa dGov opoph Ty avifeom Tov pélov otov Iidpyo Tamé.
DoPobdual Spoc 67, borepa amd etk pag cviitnon wetd v tedevtaia
axpdaon|Tng 6ng Noeupplov, eixope 18n npoyopticer ot oyetikh cvupvia pe
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IXEAIO TENIKOY XPONOAIATPAMMATOX  [TAPAIQIHY

1. OAOKAHPQIH EMIAOTHE ZYNTEAEITON : péxpr 15/4
2. OAOKAHPQIH AIANOMHE POAQN : péxpr 15/4
3. OAOKAHPQIH IYMBAZEQN : péxpr 3V/5
4. TAPAAOIH MAHPOYZ MOYZIIKOY YAIKOY : péxpr 4/5
5. MAPAAOZH IXEAIQN ZKHNIKQN - KOITOYMION : péxpr

6. KOZTOAOTHIH IKHNIKQN KOITOYMIQN : péxpl
7. ETKPIZH MPOX®OPQN KATAZKEYHE : péxpl
8. MAPAAOTH IXEAIQN OQTIZMQON : péxpl
9. ENAP=H KATAZKEYHI ZKHNIKQN : péxpl
10. ENAP=H KATAZKEYHE KOXTOYMIQN : péxpl

ENAP=H MPOETOIMAZIAY OPXHITPAL

12. ENAPZH MPOETOIMAZIAY XOPQAIAL 1 ané ..
13. ENAP=H MOYZIKHE MPOETOIMATIAL TOAIXT 2 ané 6/9
14. TOMOGETHIH IKHNIKOY ITHN AO.M. 2 1B17/9
15. ENAP=H TKHNIKQN AOKIMOQN ME MIANO :ané 19/9
16. TKHNIKEZ AOKIMEZ ME OPXHEITPA : ané 30/9
17. TENIKEZ AOKIMEX : 5 & 6/10






OMMA : 1999 - 2000 Mikn ©co5wpéxn_: ANTIFONH XpovoSidypaypa BoKpiv

B
6 4wpn pougIK oI pe TévO / GoAioT Sokiiv 1__| 12.00-16.00
7 4PN HOUTIKN BOKIA pE VO / GOAiGT SoKiudy 1 12.00-16.00
8 ‘4wpn pouoKn Bokipr e mavo / GoAioT SOk 1 12.00-16.00
] 4wpn HouaKr BoKipr pe TV / goAioT SoKiptv 1 12.00-16.00
f [10 Zemmepppiou | 4wen Houaik Sokipr pe Tavo / goNioT SoKiptv 1 12.00-16.00
| 11 i Day off
[Kupioxd [ 12 i Day off
|acurépa |13 Zermeuppiou ‘Tomo8éman axnvikos ®iAwv Mouaikdg | 10.00-20.00
4wpn poUOIKA Sk pe TaVo / Xop.+ CoNoT SoKiov 2 16.00-20.00
[Toim | 14 Zerepppiou ‘Tomo8éman akViKG ®ikwv Mouaifg | 10.00-20.00
4wpn POUOIKr SOKIA BE VO / X0p.+ GONOT Sokpiiov 2 16.00-20.00
(Terapm |15 Zemmeuppiou Tomogéman onviKos iAwv Mouaikig | 10.00-20.00
4wpn poudikf Sokipr pe TAvo / Xop.+ goNiaT oKty 2 16.00-20.00
INeyrrm {16 ZermepBpiou TomoBéman aKknvikos ®ikwv Mouaikig | 10.00-20.00
440pn youoIKA BoKIuA pe Vo X0p.+ goNioT Soxiov 2 16.00-20.00
Napreut {17 ay off -
|[EeBBaro |18 j0 3WPES OKNVIKES SOKINES pE miavo | Piwv Mouoiki | 10.00-13.00| 18.00-21.00
Kupiax |19 0 3WPES TKNVIKES SOKINES pE Ao | PiAwv Mouaikric | 10.00-13.00[ 18.00-21.00
lacutépa {20 0 3wpeg TKNVIKE BOKIES e TAVO wv Mouaikr | 10.00-13.00( 18.00-21.00
- 21 0 3WPES TKNVIKES SOKILES pE TAVO \wv Mouaikri | 10.00-13.00| 18.00-21.00
22 0 3WpES TKNVIKES SOKIIES PE TIAVO wv Mougikig | 10.00-13.00] 18.00-21.00
23 500 3WPES OKNVIKES BOKILE HE TAVO wv Mouaikrig | 10.00-13.00] 18.00-21.00
4 ‘Day off
i 500 3wPES TKNVIKES SOKIuES WE Tavo | PiAwv Mouaikrig | 10.00-13.00| 18.00-21.00
500 3wpES TKNVIKES SOKINES WE Tavo | PiAwv Mouaikrig | 10.00-13.00[ 18.00-21.00

500 3WPEG TKNVIKES SOKIEG pE MAvo | PiAwv Mouaikr | 10.00-13.00| 18.00-21.00

Day off T
Italiana (a” & B Siavopn) Awv Mouaikrg | 10.00-13.00 18.00-21
U0 3wpeg oknVIKES Sokipés e opxriaTpa Awv Mouaikiig .00-13.00| 18.00-21.
1 OxtwBpiou | 500 3wpeg OKNVIKES SOKIES e 0pxAiaTpa | PiAwv Mook | 10.00-13.00| 18.00-21
2 Oxmwpiou | 5o 3wpes aKny. 50k. e opxfiaTpa-kooTodpia | BiAwv Mouaikrig | 10.00-13.00( 18.00-21
Kupiaxiy | 3 OkrwBpiou TeXVIK) oxnVIKA Sokipn (WE TiGvo) ®ikwv Mouoikg | 10.00-13.00
Mpoyevixi e KogTodpia / a” Siavopn ®ikwv_Mouaikii 19.00-22.00
acurépa | 4 Oxtwppiou TexvIK| oKknviKr} Sokipr (e Tavo) ®ikwv Mouaikig | 10.00-13.00
Npoyevi p kooToupia / B° Siavopr) @ikwv_Mouas 19.00-22.00
IToim | 5 Oxtwppiou Tevikn Aokiun /_a’ Siavopn Dirwv Mouokrig | 19.00-22.00
[Terapm | 6 Oxrwpio Tevik Aok / B° Siavopr Diwv Moukrig | 19.00-22.00
INéwrm |7 Oxrwppiou 1n_NapéoTaon / a’ Siavopr ®iAwv Mouoikig | 20.30
Napleut | 8 OxtwBpiou Day off
[zaBBaro | 9 Oxtwgpiou 2n M 1 a’ Siavopr ikwv Mouaikfig | 20.30
'Fpmm 10 OxtwBpiou 3n 1 B’ Siavopr ®iAwv Mouaik | 20.30
lazurépa [ 11 OxtwBpiou 4n Napdoragn / o Siavopn DiAwv Mot 20.30

Opyévwon Mapaywyric : A. FioAdong
Hugpopnvia éxBoong : 241311999 ExréAson Mapaywyrs : T. KapatouhiGrng
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Wieis rheodoralds

Ixelles, jeudi 16 décembre 1999
A Madame Margarita Theodorakis
Chére Margarita,

Avec les épreuves i d’Antigone, tu ci-joint
une disquette et trois séries de feuilles agrafées séparément :

D’abord les corrections  reporter aux pages liminaires (que vous
pourrez bientdt compléter par la traduction du texte de Mikis, a
laquelle je vais me consacrer ce week-end).

Ensuite les corrections a reporter aux pages numérotées (ce qui
concerne le score dans les colonnes de gauche et ce qui concerne la
spartito dans les colonnes de droite).

Enfin les indications scéniques trilingues & intégrer dans score et
spartito (imprimées par mes soins en bleu dans le premier cas et en
violet dans le second) : ce sont les fichiers que contient la disquette,
sous les noms Score didascalia et Spartito didascalia.

Pendant que tu annoteras les épreuves, les imprimeurs peuvent déja
introduire les didascalies aux pages et aux mesures ou elles doivent
figurer, en dessous des portées musicales (sauf quand elles figurent en
début de sceéne), et en les laissant en caractéres italiques. Pourvu qu’on
place les débuts de phrases bien 4 gauche des mesures concernées, tout
le texte ne doit pas se situer uniquement sous cette mesure — c’est

g”‘ méme préférable pour gagner de la place et mieux distinguer les trois
&%é langues les unes en dessous des autres.

J*ai hate de voir le résultat ! Et si tu veux récompenser mon travail
par autre chose que la partition éditée, j’accepte uniquement des dons
en nature concernant I’ceuvre de Mikis : Ai-Vassilis peut donc nous &

faire parvenir des disques (nous n’avons pas encore opéra Electra, C X\
C& par_exemple, ni Jacob et Joseph), des vidéos comme les émissions
télévisées ues dédiées a Mikis plusieurs semaines d’affilée vers le
Wﬁm le livret d’4ntigone au Megaro. (\QW%\;
\‘\Q, \ﬁ(ﬁ Je t’embrasse,
53 &h —fwvu

€
Anne Lhassa

Al Raais e o G

Anne et Jean Lhassa, 8, avenue George Bergmann, 1050 Bruxelles. Tél. /Fax : 00322 673 4390
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FRON  KYKLOS.HIKIS FAX NO 803226734390 bEC 21.

Wiks mheederalis

A PROPOS D’ “ANTIGONE”

“Antigone” boucle un cycle de tragédie humaine a répétition. Il symbolise
le Mal séculaire, le Drame récurent qui escorte le genre humain comme
une malédiction. Protéiforme, il change de visage et d’expression en
fonction des conditions spatio-temporelles. Mais son essence reste
i . A Iinstar des i Tyales i d’une part,
d’autre part les victimes.

Les génies du Mal figurent I’instinct primaire de la domination, de la soif
de puissance et de pouvoir. Tls empruntent les traits de Créon et d’Etéocle,
dont les agissements accusent le c6té ténébreux de I”’homme.

A I'opposé (Edipe — personnage I plus tragique, du fait que le Mal a jeté
sur [ui son dévolu pour chitier en sa personne I genre humain.

Polynice, i 1a funeste ré ion de le Mal par Ie Mal.
Jocaste, symbole de la femme a qui il échut de subir I’extréme €preuve de
devenir mére des enfants de son fils, pour le voir s’arracher les yeux et se
faire proscrire comme maudit, devoir elle-méme assister a la mise en piéces
fratricide d"Etéocle et Polynice et en venir 4 les suivre dans la mort.,

C’est toute une Cité qui s’anéantit avec eux et, aprés coup, I’armée d” Argos
paiera elle aussi un lourd tribut a la Tmalédiction, laquelle émane du Centre
du Mal que jai dénommeé “instinct primaire” de I’espéce humaine maudite.
Issues des cendres et des fumées de la ruine totale, par-dessus la noirceur,
deux figures i comme des hant avec les ténébres
de la mort, Antigone et Hémon ne sont finalement rien d"autre que les
innocentes victimes requises pour étre immolées sur I'autel du sacrifice
rituel — histoire de complaire aux Ombres du Mal, tentatrices et comme
toujours triomphantes.

La position et le discours dAntigone s’enregistreront comme I espoir
¢éperdu de tous ceux qui ont besoin de croire que le Bien n’est pas mort et
qu'un jour, Iinstinct primaire du Mal sera vaincu par les armes de
I"Amour, source de la vie, et par I' Equit¢ qui en fait la beauté.

*

Al s Rayais d o Grdes

Anne et Jean Lhassa, 8. avenue George Bergmann, 1050 Bruxelles. Tél /Fax : 00322 673 43 90
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Anne et Jean Lhassa, 8, avenue George Bergmann, 1050 Bruxelles. Tél. /Fax : 00322 673 43 90

Wiidis Theederalkis

KKLos.nIKTS Fax No eszzsrsasse CEC 21199y osras am

s rheodorakis

Des mon , 7ai app Iexi de ces cycles récurrents
du Mal a travers les si¢cles. A I'age de quinze ans, j"ai été amené a vivre
dans I'eil du Cyclone la Scconde Guerre Mondiale et donc a observer, a
enregistrer certains de ses caractéres qui dépassaient le vécu actuel en
t les di ions du continuel, du ire. La ruine de Thebes, je la
voyais réitérée encore <t encore, prenant chaque fois de nouvelles et
monstrueuses proportions. Un instant durant, j’ai cru avec des millions
d'autres que les milliers, les millions d’ Antigone qu’on sacrifiait sur I"autel
de I'insunct primaire, celui du Mal, le rendraient clément au point
d’adoucir sa nature et de la rendre moins Mauvaise, voire Bonne. Vaine
es) :
Avant méme qu’un cycle ne soit bouclé, voila que le nouveau s'entame. Le
Mal sans merci, ivre de puissance, on le dirait toujours plus provocant, plus
assoiff¢ de cendres et de chairs humaines.

.

Comme on I"a fait de tout temps, de nos jours encore les amoureux du
Beau, les faibles partisans du Bien, nous des effigies

de a passion humaine, pour les suspendre tels des ex-voto dans le Temple
imaginaire ou I’'homme vaincu continue d'étre vénéré.

Et jusqu’a présent, aucun autre mode n’a hélas ¢té trouvé pour que puissent
vivre, penser ct réver ceux qui demeurent en dehors du champ magnétique
au sein duquel l'instinct primaire du Mal emprisonne ceux qui deviennent
ses instruments, 2 la fois immolateurs et victimes, au service d'unc
malédiction antédiluvienne qui poursuit comme unc ombre le genre

main.
Avec “ ig ", jai le il a it le Mal pri i en le
confrontant & son cffigic en miniature. Néanmoins, chacunc de mes ccuvres
antéricures Iatteste, je ne suis ni passif ni pessimiste ni surtout impuissant
devant I"apparente toute-puissance du Mal. Et “I’effigic” esthétique que
Jj'en peins, du simple fait qu’elle pose un acte spiritucl, est 2 méme de lui
resister en donnant la primauté au sentiment de crainte sacrée adverse,
I’ Amour, 1a Vie qui a la force de se dépasser elle-méme. Justement pour
signifier au genre humain sa suprématie sur la force du Mal, pourvu qu’il

At - las Regyerns dla la @rdee

veuille s’identifier avec le centre de I'Harmonie Universelle et honorer
dignement le don de la Vie. Et telle sera la victoire finale de I"Homme sur
les dicux.

La Mythologie créée par les Grecs de I"Antiquité a transposé les passions
des hommes et lcurs rivaux — a grande échelle — sur des dieux

30



WETE

*fm wesro wevoaar ang 3 axrat " 2vt sovh

EE eSS

¥ 2T0amIST 2etovs 35 Sb Su0teNs] Mousidigs 15 |
Siv & dnome 3B 2’| ans asap b ou
& snob 19 sleibaoM sareass

2 o 3noiaD b 'l snsh
B

53 SomtEs’s Ursraca ol S0p Ehov Slowod tion 30 HiNes M HE 9
ﬁqmmw&mdm soamariug 3b ITei

omiemait 2 tiwls 3h i 2

v ab STionss

.
3 Cam =t 3 B il

wh xuswoms 2ol swowo TWOY sor Wb Ewow Wl b i

eaapiuies 20b anovesnnG toon oo ob sasanen ealdisl 2ei ses

sgmaT of m-‘ﬂdmsqu ol oot mromod nolzmeg 6l ey

ul'tumnm 0 sitnalgem

M@&w.n 1q & upeny 371

ireg STViV
w:mhp“mm i orieia) pwik isE e
m s m Amrsteic » 2! &z
ol ssfmo 260 Wemos Parvoq Cip sonsiolibaie ant
o iesoud

D mwiiese of ') “amoghinA” aova
SUTEAD o SigiYs aos b MSNOTIno S
W Yieeaq 1t 2w wn o, afewniie’l exwordion
A ke ammzz‘mq -sIBOT sm:uqqc 1 frmvab

o srmeo 3! aovs witiesbi's sllissy
e 9lts) 3 stV o ob nob of memsazih
xeraids wal

_}sbaan‘) 2l 15g 9%dus igolodrgM 8.
~ syt ewsi ™ esmumod oob




FRON  KVKLOS.MIKIS FRX HO 83226734398

DEC 21,1999 09152 An

Willds heodaralis

“Ce qui me guide, c’est une lumiére bleue envoyée de trés loin, des
profondeurs de I'infini. C"est 1a que je vais aussi. Je deviendrai lumiére !
Je deviendrai lumiére ! Je ferai un avec la lumiére de la Galaxie I

Mikis Theodorakis
Traduit du grec par Anne Lhassa
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Mikis Theodorakis au Megaron d’Athénes
Création d’Antigone : Le Testament d’Orphée

Aprés « Medea » et «Electra », voici « Antigone », le troisiéme opéra d’une trilogie
consacrée par Mikis Theodorakis aux grands mythes de 1’antiquité grecque, qui vient d’étre
créé dans la salle splendide du Megaron d’Athénes (du 7 au 11 octobre).

Cette création a valeur de testament, en ce sens qu'il s’agit de la derniére grande

ition réalisée par Th is. L ion reste aussi valable pour ce qui est de la
teneur et de la valeur intrinséques de cette nouvelle ceuvre. Il s’agit bien d’un testament
musical et spirituel.

Nous continuons cependant & espérer que, tout comme dans la vie, des testaments sont
faits, défaits et refaits, Theodorakis rompra encore son silence musical prolongé et nous
surprendra par une autre composition,... peut-ftre une comédie musicale d’aprés
Aristophane, comme le Président de Megaron, Christos Lambrakis, 1’a souhaité a I’occasion
d’une conférence de presse.

Toujours est-il que, telle que « Antigone » s’est présentée A nous, il s’agit bien d’un
opéra-testament.

Mikis Theodorakis a donné dans nos colonnes (voir « kulturissimo » du 6.10.) sa vision
de la famille des Labdacides confrontée a ce qu’il appelle « le Mal », et d’Antigone, victime
expiatoire, qui en triomphera. Par son intransigeance, son défi lancé au pouvoir terrestre,
son refus de se plier A des lois insensées, son engagement pour la piété familiale et I'amour,
sa figure emblématique continue de nous toucher profondément.

Une structure d’une grande simplici

Theodorakis lui-méme a écrit le livret de son opéra. Il ne se référe pas seulement a
I« Antigone » de Sophocle, mais aussi 4 Eschyle et a Euripide, 4 « Edipe a Colonne », aux
«Sept contre Thebes », aux « Phéniciennes ».

Aprés un prologue mimé ou Etéocle, le fils d’Gdipe s'empare du trone et des insignes
royaux, tandis que Polynice, son frére, part, la premiére scéne montre (Edipe qui quitte sa
ville avec Antigone, non sans reprocher aux Thébains de céder au plus fort et de se renier
eux-mémes. La deuxiéme scéne introduit Etéocle s’apprétant au combat dans Thebes
assiégée par son frére. C’est leur mére, Iocaste qui tente désespérément de réconcilier les
deux et d’éviter le pire. Elle échoue, les fréres s’entre-tuent, elle se suicide. Créon est
couronné roi, Antigone clame son deuil, le nouveau roi prend la décision insensée de
donner des funérailles officielles 2 Etéocle et de laisser pourrir Polynice sans sépulture,
menagant de mort quiconque irait contre son ordre. Dans la quatriéme scéne, Antigone est
arrétée et condamnée quand elle remplit le devoir funéraire, tandis que Hémon, son fiancé,
le fils de Créon, tente en vain de faire changer d’avis son pére. Au cours de I’ultime scéne,
Antigone et Hémon que la mort réunit, chantent I’amour « invaincu au combat ».

C’est la simplicité de la construction qui est la prémisse de 1’efficacité de I’expression
musicale : simplicité, ici, ne veut pas dire simplification, mais clarté et dépouillement. Pas
d’enchevétrement complexe des voix solistes : on chante en solo, en duo, tout au plus en
trio (locaste et ses fils), les solistes sont trés souvent appuyés par les chaeurs presque
omniprésents, les lignes mélodiques coulent avec une évidence naturelle, 1’harmonisation
est transparente, se développe sans heurter, la merveilleuse orchestration est d’un grand
raffinement, faisant passer une mélodie vocale dans des instruments solistes les y
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développant, les faisant retourner a la voix humaine. Mis a part la douloureuse scéne, trés
dramatique, ou Jocaste tente une réconciliation impossible sur fond de guerre et de fureur,
Taccent est élégiaque. 11 faudrait d’ailleurs parler d’une tragédie lyrique, en utilisant le
terme « lyrique » dans la pleine diversité et richesse de son contenu.

Une réalisation de haut niveau

Comme la structure est tellement limpide, méme un auditeur qui ne comprend pas le
grec, peut suivre la péripétic dramatique sans probléme, surtout que le metteur en scéne
Vassilis Nikolaidis ne tente pas de faire de la « mise en scéne pour la mise en scéne », mais
respecte les indications du livret. Par son habileté a diriger en particulier les cheeurs, il
réussit des. de masse i i et par son don 2 faire agir naturellement
les protagonistes, il crée entre eux de fortes tensions qui amplifient Iintensité de la
réalisation.

Si on peut étre d’accord avec la majorité de ses options scéniques, je n’ai pourtant guére
aimé le mannequin suspendu représentant le corps lacéré de Polynice — on frisait 1a le
kitsch ! — ni d’ailleurs les larves de 1’Hades glissant vers Antigone quand elle entame son
bouleversant chant final. Cette scéne (qui rappelle la fin d’« Aida ») est d’une telle intimité
que tout élément extérieur ne peut que déranger, d’autant plus que sa pureté et son extase
musicales symbolisent admirablement la victoire sur le «Mal » et le rétablissement du
«Bien », de I’harmonie uni dont parle le Les costumes de Nikolaos
Georgiadis sont généralement réussis, mais c’est surtout sa scénographie avec ses hauts
murs mobiles hérissés de lances qui a impressionné, de méme que les éclairages
spectaculaires de Hans-Ake Sjoquist.

Les chmurs de la Scene Lyrique Nationale et le « Kratiki Orchestra Athinon » ont été

P: e ils savent s’écouter et rendre avec un art
consommé et une grande richesse de détails Dintensité de cette musique, surtout que le
travail du chef d’orchestre Loukas Karytinos a été fouillé a ’extréme. Connaissant a fond la
partition, il est 2 méme de doser les effets, de restituer parfaitement les subtiles transitions
et de garder tout au long de ces deux heures et demie la tension intérieure : la musique
coule chez lui de source, et cela d’autant plus que les cheeurs et Porchestre sont
convaincants d’un bout a I’autre. Une admirable réussite dans sa musicalité, avec un bravo
particulier aux solos de clarinette et de violoncelle !

L’ensemble des huit solistes est d’une étonnante les voix sont
adaptées aux personnages, et si Giorgos Pannnas et Dimitris Kasioumis comme Edipe et
Créon, ont eu Pautorité requise de tyrans aveuglés, chacun & sa manicre, Zachos Tertzakis a
été un Hémon d’une belle exp ¢. La qualité des i é de Pavlos
(Coryphée), Panayotis Athanasopoulos (Eteocle) et Tassis Christouyannopoulos (Polynice)
n’a rien laissé a souhaiter ; pourtant, il faut constater que ce sont surtout les deux femmes,
Daphni Evangelatou, bouleversante en locaste éplorée, et Tzeni Drivala, une Antigone
fervente, passionnée, lyrique et intense, qui confrérent 2 I'ceuvre sa force émotionnelle.

Une admirable synthése créatrice

Cela vient certainement aussi du fait que ces deux femmes incarnent le plus intensément
la pensée profonde & la base de I'wuvre, une des constantes spirituelles de Theodorakis : la
mére grecque endeuillée. Elle prédomine dans son euvre, du poéme de la « Trili Mana »



»au saoe seuswoliob 8] Jnq & M salsmuc <0l ©
Jausmt 9b 18 orioug b bool wa afdizeogmi i
ﬂmﬂhumuwmw 10hieg
mmeﬁmdﬂx

R

! fo sup

& SUpIYi - wimnl

ontieaten om '

il Tl

ausa» spiiems b

inogateng aal
nertisaiisdy

gih

| g loshuwyie'n
m mwm L 3 m
3‘:* "~me :?:Qaz 1,:‘1 ‘:e -17 vt ol i’ i

suiesioum
b v asidl >
s sibsigros)

al sheg ol ol
% 328°0 2ism el Yancatey

i & ip zaonst ob
: sanipt
£ nlu'.:-..w aipivgd

Ruoh 2oy b girl ua ol Tabizg
ab ol wedd sfuoy
anei3
Hasnoloi+ b 2 sttaniints o a0ios xuk 1ilusineg
atEanor s B les sesilon diod eab sldmozas” ]

£ ilguave ’mwl sb'-»m i
6t Wi a1 suivizoonrs aliod onu'h nowdEl 3
_ piltd, sibogassS (oo
goisteAvo fust 1 Inettuon [ vl & dgabil sty '
ol no sipseisvelund volelsgosva iadgedl
03 i L senstni 9 aspigl sbauoresq ainaiol

wiusing seddiove ofderimbs sal)

450 aup 118k ub § ms My sisiies wiv. slsD)
b ooy, srmm't b sesd al 6 sbaolodg o3 sl
s 2ieb anitobiig oif3 sillivsbng aupseg s1em




(Mere folle) de Solomos, qui le suit depuis sa jeunesse, 2 « Epitaphios », de la « Ballade du
frére mort » a la Troisiéme Symphonic.

La mere en deuil, la mére devenue folle, la mére écartelée entre ses fils qui ne peut
empécher le malheur qu’ils s’infligent, la mére au caeur de la tragédie des fréres ennemis
qui s’entre-tuent, de la guerre civile qui a tant fait souffrir Theodorakis et sa propre mére,
elle se retrouve ici dans la figure de locaste. Musicalement ce deuil est incarnée par des
thémes antérieurs que le compositeur, selon son habitude, a réintroduits dans la partition :
un « Epitaphios » et « Pandermi » du cycle Lorca,.

11 ne sagit 1a ni de collage ni de mosaique, comme d’aucuns 1’ont affirmé, mais d’un
élément constitutif du langage musical du compositeur. Aussi retrouve-t-on également la
musique de Dexécution de Egisthe d’«Electra» pour symboliser la violence de
Paffrontement fraternel dans la 2° scéne, ou le grand air de lamentation de Jason de
« Medea », transposé 2 la fin de la 4° scéne dans le cheeur qui dit ainsi son affliction aprés la
condamnation d’ Antigone.

Mais cela vaut surtout pour I’air final d’Antigone. Il s’agit d’une admirable chanson que
Theodorakis a composée quand il avait 17 ans, et qui se trouve transfigurée ici en un
merveilleux aria d’opéra.

Ainsi, placée dans un autre contexte, une musique change de caractére et de fonction,
mais, intrinséquement, la musique est une. Il n’y a pas de distinction essentielle, mais
seulement formelle, entre une chanson et un aria ; seule leur valeur intrinséque compte. Si
celle-ci est grande, tout devient possible, comme, inversement, un grand air d’opéra peut
devenir une chanson populaire.

C’est en fait ce qui a constitué la démarche de Theodorakis dans les années 60. 11 a
quitté les spheres de D’élite musicale de 1’époque pour retourner dans le peuple grec, auquel
il a procuré et transmis une nouvelle perception de la musique.

11 ne faut pas oublier que sa démarche s’adresse en premier lieu a son propre peuple,
son univers est hellénocentrique. Les mythes qui ont forgé la civilisation grecque, ont aussi
formé sa spiritualité et son expression musicale 3 lui. On ne peut pas en comprendre
P’essence si 1’on ne se référe pas aux thémes et valeurs constitutives du destin des Grecs,
dont I’histoire bouleversée, cruelle et sanglante est une illustration constante des mythes que
Theodorakis a vécus dans sa chair, qu’il a cernés dans sa musique et auxquels il a conféré
une spiritualité nouvelle.

Cependant, ces thémes qui ont fagonné la Gréce, ont également formé notre univers
spirituel, et ainsi, la musique de Theodorakis a trouvé ce dénominateur commun qui lui
confére son universalité. C’est ce que « Antigone » vient encore de nous dire. Sa résonance
en nous se prolongera.

Guy Wagner

p-s. Une tournée internationale d’« Antigone » est envisagée. Heureuse idée, car cette
réalisation mérite d’étre connue. Il faudrait peut-étre resserrer un peu I’ceuvre, notamment
dans le prologue d’Edipe — mais on sait combien ses paroles sont celles de Theodorakis et
expriment ses préoccupations essentielles —, opter pour un seul entracte, et, pourquoi pas,
faire la césure aprés la scéne du couronnement de Créon, de sorte que la seconde partie de
I’opéra soit exclusivement consacrée  Antigone et son acte libérateur.
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Mo v Omrepa "ANTIFCONH" Tou MIKH ©EOAQPAKH

1An Zknvr: O1SiTroug (UTTéoog)

To keipevo eival epTiveucpévo amé To "Oiditroug TUpawog”, 6uwg dev eival
aKpIBWG Trappévo aTré Kel. O xapakTipag eival Snpiolpynua Tou cuVeETn Kai
Ta Adyla Slaxpovikg, eTTopévwg olyxpova. Eival o GvBpwriog Trou eixe To
Bdppog va Ta BaAel pe Toug ©@eolg Kal TiHwpEiTal amd Beolg ki ammd
avBpwrous. Mpdkerral yia évav MpopnBeiké katd kdmolo Tpémo Oidioda.
Eival xapaktnpioTiké 6T oTpégetai 1Blaitepa Katd Tou AToMwva, Seixvel
eTopévg KATTola TTpoTiunon Tpog Tov Aidvuco. Mio ToAG armé v Tagn
KAivel TTpog TV YTrépBaon, Tipog T Ocia Médn.

Suppetéxel avdpikdg Xopdg (7-10 pmrdoor) pe Tov Kopugaio (BapiTtovo).

2n Zknviy: Epmiveuopévn atré Ta épya "7 emti ©npaig” kai "doiviooeg”.

O Kpéwv pmpootd ota Teixn. H Mouaoikry Sivel Ty aiocBnon Tou Kivdlvou.
Mraivel o MoAuvikng (Tevépog), Trou €xel TIAPE! PVURA aTTé TN UNTEPA TOU Va
ouvavTnBei pe Tov adeA@d Tou. "Epxetai n lokdoTn kai o ETeokArig (Bapitovog)
SuvopiNia peTagl Twv dUo adeA@uv oy otroia TrapepBaivel n pnTépa. ZTo
TéNog Ta adEAQIA pHovopayoUv, OKOTWvovTal Kal 1) IoKAoTN auTokTovel eTTavuy
ota Taidid Tng. Ze aviiBeon pe TV apxaia Tpaywdia &5 n Spdon 6An
ep@aviZetal £TTi OKNVAG.

3n Zknvii:

O Kpéwv, pévog, kareBaivel Ta okaNid Tou Trakariol. ‘EpyeTal o ayyeNiagopog
Kal Tou Sinyeital Ta éoa cuvéBnoav. Mmaivel n Avriyévn akoAouBwvTag Ta
Tpia gopeia pe Toug vekpoUs. Oprivog Tng Avtiyévng. Aidhoyog Avtiyévng-
Kpéovta. O Kpéwv Bétel vépo va pn Tagei o Moluvikng. Até ta Adyia Tng
AvTiyévng @aivetal kaBapd n amréeact Tng va Tov 8dwel auTh.

4n Tknviy:
Mrrpomu ota Teixn. 1o xwua To oWpa Tou VEKpOU MoAuvikn. H Avmyévn
Yo SitrAa Tou, Bpn) i va Tov Bayel okemagovrag Tov

HE XWHaA. Za@ViKd prTaivel o Kpcwv Axo)\ouesl BeuTepog Biahoyog Avtiyévng-
KpéovTa. Zuppetéxel yuvaikeiog Xopdg. O1 gpoupoi mavouv Ty Avriyévn Kai
N Byagouv £¢w amé Tn oknvi.

Mrraiver o Aipwv. Evrovog Sidhoyog pe Tov Tratépa. ®eldyer Aéyovtag 6T Ba
akolouBrioer TNV AvTiyévn. Pelyel kai o Kpéwv. AkohouBei To Xopiké TTou
upvei Tov Epwra.

5n Zxnvi:
310 uUTIdyelo KEANI TG AvTydvng ep@avideTal To Q&vTacua Tou Vekpol Tra
Aipova. Tpayoudouv padi.



MO JunviyoTy

e W,M'y uwe’n
B e

vmsax 9 .wlqu ﬁmw. =] nu«h\
000X oy Bydnigul
3 vyt (r &7 L33 vusTiya ar
3y oyoAM3 JavevT
0 0 ayind ol

‘vt nd
;méw VA I WASH onvidm, 013
3oy vioBuoynaT  ovogiA




H enegepyooia to0 Mpmpétov ané tov M.O.

To hppéto mov { e i amb Tov M.O. ivTog 0
apempio ™Y OpbVUET TPaYSic Tov Topokk 0 CUVOEMS EMBGKEL Va TAPOVGIATEL
0 GBvoko TOV YEYOVOT®V £T6L dTxg To Yvepilovpe am Tov Onpuixd Koxho amd tov
omofo TEPIEEL OPIGHEVOUS BEVEIGHODS: GUYKEKPUIEVE, Ot BAVEIGHOL T0V TPOEPYOVTaL
ané wovg Emd eni Orffiac tov Awbhov ka 1ig Boiviaoes tov Evpuridn. Tpéxertar
Smhadn o pio cvpmukvoRévn, smhekuk cuppaor ywpiov (collage), xwpic
smsppaceis omy ovoia Tov xofov. Kevipuc bt kat mp éumvevon Tia tov

pOVOT TOV 390 EVTENGS Ko

v do0v cxnposemody: e eyKoopaC sEovoia, o0 10 T owdEm sivan om

pupévn KO KaTaxpnoTIy Kat 100 § gptovg

11 15 @t ASy Tov 070D Sikaiion Kat 7o dypagov Ocion dikaiov, Tov amoppéet a6

My avlpdmvn cuveidnon. Tmv molmik dwiotaon Tov dpdpatog , M omoin

anacyohsi Wiaitepa tov Ocodopdxn (Bh. Keipevo Iia my Avydvy), o cuvbémg

BAémet ko o Suogpovikd oToyEio Tov POV Kat Kuping ™ oxéon Tov HE ™ VEoTEPT
My Topict.

“Exot oty apdm okivi] 0 Owdimodag 8ev Siotiler va yiver PAGsENIOS Kat va Kpiver
K6paL Kat Tovg O0UG TOG, KuT AVTEV, NBKOVS GUTOVPYOUS TG EYKOGHIS TOATITC
avbupesiag ko kotomisons. H epphvion tov Owinoda m otypr mov eykutahsine:
m Ofia (kém mov padaivovpe 6n B cupBst 0T TEkog Tov Ordimoda Topavvon Kat
omig Doivianss ka mov tshikd ovpBuivet oTov Ouiroda eni Koiwva) kat n agiymon

v yey 7ov &xovy mpom| { Kot 1o GAha oToV ToViops g
akapougios Ty teyovotav. 30 0 owbEms Espedyet ki GARo amd m mapdsoon,
rupovciiloviug Tov Owimoda and ™ Bpnoxeia  tov

«Kévipov (Npov) mg Supmaviiic Appoviagy,' mov exppaler 6mag kon yia to
VB¢ 0 16po TV ERficeava, 10 £GP0 TOV PETpuOIKGY o0 avelmoEny Kut Tov
ko) § ov, 6mov g é¢ Tov ekmideg. EAdytotol
otigor mpodprovtar cdk amé tov Oidimoda Tipavvo. H devtepn oxmvi) mepiéyst
rouein oo Tovg Ertd exi Orfias, 6mec siva 1 eppavion Tov Eteokh, o Sikoyée
TOV UE TO YOVUIKEIO ZOPO, T TPOSTOWAGIN TG HéHMG KaL 1) TOGO YUPEKTPIGTIKT
ayovie tov yovawédy yia my ek éxBact me. H epeévion mg lokdomg, n
TPOCTADEW TG Va GURPUAGGEL T 60 UBELQIDL, 0 GYGBVAG AGYOV TV 510 aSEApOY
Kot n axdrovdn popoic povopayio Toug Kadg Kut 1 GuToKTOVie TG UNTéPUg TOVG
(&3 yivetar pia Tapadhayii-ouvTopEvoT To HBOD) Eivar GToYE daVEIHEVL aTd
ng Poiviooes. Yt oknvii avti), 0 GuVBETC SAVEILETAL ATOQLOVG APKETODS Kot
xapaxmpicTIRonS oTixove, Etol ot Pefaing avaykaiss Tepikomic Sev amoPaivovy £ig
Bapog g vonpoTikig-Spapatikig cuvérewng Kot Guvoyig Tov £pyov. Me dhha Aoyia,
0 Mpmpéto mEPUEXEL HOVO aUTE WL mpémeL va ewmwBobv. H tpim orknvi sivar
Buctopévy amokhewtid otig Poivicoee, am’ OTOV TPOEPKOVIAL OL CTYOMVDIES
Kpéovia — Kopvgaiov (Ayyehogépov), Kpéovia — Avayovng kat o Opivog e
Averyovne. H tétapm oxnvi] sival TElkd 1) povadik) ov PaciCerat oy opdvopn
Tpaymdio kuping 6cov agopi ™ oTyopvdia Aipova — Kpéovia kat gUGIKE To
ax6rovfo pvnueddeg eykduo v Epota omd Tov Xopd. H epedvion tov Aipova
oMy méumT Kol TEASVTAi0 GKNV, M GUVGVEINGT Tov pe TV Aviyévn Kat o
EKTETAPEVOG DVOG GTOV EpTOL, IOV £ivat pict ETavEATY TOV GVTHGTOLOV X®PIoV ToV
Xopob amé Ty TponyodpEVn GKIVA, amotENodY Tk e mapadhay Tov wHBov amd
oV GuvhET.

'MO.

Ty Averyov, Bpaya, 15.4.1999, o. ..
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O mapanive Tpocdikes, nepuonic kat mapakhayéc Tov wHoV Jev eivar Toxaies.
AT6 T0 £pYo avT6 SEV TiTay SUVATO VO UTOVCIALEL TO «TPUYIKOTEPO TPOCATON GAGV,
0 OWBimodug, 10 TPOTHTO IOV  PLdVEL TIG MO GKPOEG KATAGTAGEL TG THMG Kat
TeMkd ™G poipac. Aev sivar dAwote toxaio 6Tt epgaviletar, kotd Kamowv OO
euBolpa, kaL otig Boivicoes Tov Evpuidn, KGTL MOV GMOTEASL ETEPOXPOVIOHO GE
Gxéon pe ™ gpoviki axokovbic Tov KEKhoV, 6T ™Y YePILovpE amd My exdoxi
v Togokhi. AMwote, «Owinodeg sipaote Ghot pag —epeic or ENmvec—
ToTUAoREVOL, PHaYHEVOL GBEAL HOG, KaBGS TEPVEME 6T’ T pio GURPOPE TV
@2’ Xapoxmpionkl efvar ko - omovsia g lopivng, g adehefic g
Aveyévne pe mv 600 dugopeTici) mpocwmkbma. O eSS Kur_ drokpog
XpOXTHpag ™G QuiveTat va pnv Y ™ p i

e ), ahdache, SeV EVapOVILETAL E TOV 6A0 JAPAKTAPA TG AVPIKTC TPaYBILG, ST
aviifeta copBaiver e Tov axdpa mo adtvapo xupaktipe g XpucoBéudog oy
Hiéxpa tov M.O. Kat 610 onpsio avté mpémet omwodimote va emodet 6T avtég ou
TPOGOIKEG Kul TEPUCOTEG £X0VV K0T KOPLO AGYo T povoudh e&ymon Tovg:
agrmon Tov Sewéy mov. mpoydTKay amd tov Oidinoda cuvduloviar e pic
ewoayoyy Aeyeaxod yapaxtipa (Bh. keievo H  uelomoinon me Avayévne ). O
EKTETOPEVOS 0OOEMTIKOG DUVOG TOV £POTAL TNV TEPTTY] GKNVY] KA 1] ELOEVIOT TOL
Aiptove kar g Aviyévng eivar cvygpéveg pie Aupudi kopdeoon e érepac. Ta
SpupaTicd, Tékoc, daveln anb Tig Doivioee kar Tove Erd eni Ofiffag o debtepn
KNV 0modiBoVTaL e pio 1B10iTEpa TVKVY, SPUOTI KL PUBMIH POVGUT YPUQT.
Me @da Aoy, 1 8w N POVOIK VROYOPEDEL OE YXUPUKTNPIOTIKG onusio
ouyKeKpYIEVES EmLOTES Keévou 1), KukSTepa, KEiHEVO Kut VoK Katakifyouy va
Bpi ot pia oygon ak

’M.@., 0, 0. ...
* M.©., andonasya and o Mpéypappa g cuvavkiug me KOA omig 11.7.1960 (oto e&iig: ITpdypogua:
KO4).
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Stvoyn:

Tpdren oxnvi:

Mrpoota ota teim g Ofifac. O Tphds Owinodug etoydletar va sykatahelyel
Y wOAN, CORGOVOL E Y TOWH oV 0 Btog (fTnoe kot Tov enéBuke o Kpéav, o véog
poviipme e OBas, Tovodevetar and emh vépovies ket Tov Kopupaio, ot omoiot
emphémovy TV extéheon mg mowrc. O Oiimodag agmyeiton Ta Sevd Tov TPOKIAEGE
Ty MO Kat, Tapd TS TPOBIBORONIGELS T0L X0pO, EVAVTIOVETI GTOVS OE0C, Tove

omoiovg mhéov Bewpel 6 TUpGVWOUS Kt VED Yo g

Svoruyiec. tov whevtaio Tov HOVGROTO KuTapiétal TV MO Kl TOV Topavo.
0 Kan HEVOS, amd ™y vYotepn yvdon Tov,

S e

Aetepn oxnvi:

Ecotepiko tov teydy mg Onfag. H oM eivat Tepiokhopév a6 1o otpato tov
Apyeiov ka mepyiéver v enibot tovg. O Ereoxhc mapaxohovdei amd Tig endhgeg
ng Kvicelg Tov exdpov. Epgavilerar o Kopugaiog kau tov eviuepdver o mig
Sovipetg Tov avamidov. Ot yovaikes g MG (X0pos YOVEIKGY) ayaviody yia Ty
éxfuon e pigme mpokahbveag Tekikd Ty aviidpacm Tov Eteordi mov Tig Stuthler
va Seiovv avtoovykpémon. O Eteoxdiig ki 1 axohovdia Tov @edyovv Kat
epoaviCerat pe TpoguAaLeic, GoBovpevog pv éxer éoet o mayida, o Mokvveikng.
Meti anb mapoTpuven g HNTépas Tov [oKGGTIG EpZETaL Ve TV GUVAVTAGEL, 0T
@0ote KoL Tov adEpS Tov. METh TV agiiymon Tov Sewdv TS eEopiug o pjTépa
Tov epgaviCeran 7 o Exeorkic . H mpoomébeia mg lokdomg v cupeiiboet ta
S0 adéhpia aroroyyavet O Eteokhis, avévdotog smpiéveL va kpatioet idon Buoia
my ekovoia ka déxerar tov [okvveikn omy m6AN povo o arhé mokim. Tekid
AoYopuxOBY Kat et amd Ty Gpviion Tov Eteord va agrioet tov Hokvveikn va Set
10 TE)EvTaia goph TIg GdEAPES TV HOVORUZOBY ket alAmhookotdvovear. H lokdotn
@vTOKTOVEL TV 616 To VeKpd TodIG TG

Tpimn ornvi:

Mrpoota oto makéat. O Kopuoaiog avaxowéver otov Kpéovia 1o 8dvato v 8o
adehpdy kot g lokdomg Kat Tov agnyeitor To cupPavta. O oTpaTidTeg PEPVOLY Ta.
(opeia. iE TOS TPEIG VEKPOYS aKohovBobuEvOL omd TV Avryévn) mov apyilel To
8pivo. O Kpéwv, 0g VEog HOVAPIIS, GVaKOWGVEL TV GT69asT] Tov o pev Eteokhig
Vo o pe Oheg Ti apuélovsss T, o 8¢ Tohvveikng v peiver Gragog. QG mowh
Yo ToYéV avomaxor o™V ar6gacT Tov opilsTan o Bavatog. Akohovdei 1 mpdT
soykpovon Kpéovta kat Avayydviig, 6tav 1 tehevtada avaxowdver 6t 0o napapei m
SlaTay oV TPOKENEVOD VEL TYAGEL T0 VEKPS 0BEpR6 TG

Téxapm oxnvi:

0 Kpéav ovhapaver ex avtopdpe mv Aveyévn va 0GPer tov Tokvveixn.
Axohovfei 1 SEvTEpT Kot TEAEVTELL GBYKPOVGT] TOVS, GOV et SLPiVETAL N EVTEMDS
SagopeTi] 1WE0koYia ToVG Kat 1 ERaKGAoVdN avomapEia covewnone. O Kpéwv
Statalen va my culAdBovy ket va Ty Odyovy Coviavii. EppaviCetat o Afpav Kat
Tpoomadel poTaie Vo petamsiost tov motépa Tov. Tehikd, 1 vmooTPIEN TG
Avyovig amb Tov Aiglova wpoxadel v opy ov Kpéovia kan mv ambpaon tov
TP@TOV v MY 4KONOVBNGEL TOV THPO.
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Ty ownviy:

O Aipov, vexpos, mepiaéver my Avayévn otov Adn. H Avayovn Opnvei ko
ATOYIPETH TOV KOO TOV Loviaviy. O Duvog oTov EpwTa, 6° auTi Kat oTo Téhog
™S mpomyoBpEvIC GKNVilG, ToviCet T Yepdm GuTaTdpvIIon arbouon Tov Aifova va

odnmost omy 5 va v piotel my wov.
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0 @eodwpxng ka1 apyaic eNnvich tpayedia:

Tapampévrog m cvvoluciy spyoypagic: tov M.6. Bhémovie ot 1 apyaia eldnvic
Tuydio: (K KOOSIR) TOV anucyokel BepotohoyIkd amb T HoBTTIKK Tov ZpVIK,
ovyKEKpEVE amd To 1946, 6Tav GUVOETEL T0 GUNGWVIKG moinua ITpounOiac
Aaoucuc . Axohovsi o Ordimovs Tipavvog, 1 opyiiotpa eyxopdwv (1948) kot to
wrohéTo Aveiyévy o mapayyehia tov Covent Garden, tov omoiov 0 TpepEpe 0 1959
ONUELBVEL peyihn emTvyia Kot Tov Kabiepdver dieBvic. (H opotdmTe tov predéton
He TV ouévopn hopud Tpayedia civar povo Bepatohoyic. Ta 560 épya Siopépovy
eviehde am6 Groym Texvotpomiag ka Oepaicot vhwkob. H Hovotki 110 to pradéto
aTo eige pia 61N mopsia: evowpatoKe oM Xpovia apyStepe oT Aedrepy
Soupavia).

Tépat dpog and Ty amh Gepatohoyuci gprion g apyaiag eXknvikiig payediag, o
Ocodopling Kutamdvetar pe ™ olvdeon PoVOIC 0 APUGTAGEL; Gpyaioy
EViKod dpapatog am6 T 1959-60, 6av ypdger T povowr| yic i Polvigare, H
evooYSANon Tov pE vt To Eidog povouiic cuvexiCeta oe GM ™ petémeita
oVt 10V TopEia KAL 4QOPA £pYQ TOV TPIBY PEYEAGY TpayIKdY Kot Tov
Apiotogdvn. To 1990 ypaper, s£iMhov, T povoud yia v Averyévy e petdppoon
Kau oxnvofeoio tov M. Bokavéx,. H tekevtaia tov covicon o tapictaon apyaion
eMavikod Spdpatog siva o Ouimovs Tépawos (1996). Ta 6o keipeva mov

ovboo alovy Buitepo épov ooV apop Ty eEEMEN e
@oOnTkric ka1 BewpnTikric TKEYTIC ToL GUVDET: GTO TPGTO KEIEVD TV aTaGKOAE,
HETagd (AAov, To Kaipto PO TG ENMVIKETTAS TG HOVGTKHC Yo TV apyrie
Tpaymdia, Kot oto devrepo ivetar 160 évag mpoph 65 mov Ba Tov
anuoyoMGel ovowoTIKG. TOkD apyYStepa, GTav maipver TV Gy amdgaon va
GuVBEGEL bTEpes 1), M IS Yupaxmpilel, Avpiés payadics.

(Keipeva M.6.)

To mpofknpa Tov Babuod pehomoinong Tov apyaiov Keyévov, SMAGSH o0 av o
TPEREL VU IV TEPLOPIOTEL HOVO GTaL JOPIKG. pépT, Tov amacyohel K apySepa, S60
HOMG ypévia mpw Eexwioer ™ oovdeon g Mijdeias, g mpmg Tov Avpucric
Tpuyodiog:

«Eivat TEpITIé va. GLNTaNE Y10 T0 TOI0G TPETEL Va sivar 0 pokog TG HOVGIKTEG,
Eivr yvooté mog n apyaie tpayedic frav n énepe e apyoiétnrac. Eiver
egaxpiBouvo 6T Oha o pépn TG, ket b1 pévo o Xopucd, tpayovdiodviay. Hray
Rombv 1 apém uopoi Gmpac... Kas m yviim jov 1 avie sppmveia mg
apyaiag Tayediog O firav o vo payovdiétar G

! Pioondas, 27.7.1986.
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Tevikd yapukmpioTikd Tov £pyov Tov M.O.

0 M.O. sivar orpepa VooT0S 670 £0ps ENMMVIKS ThAd Ko SEVES Koo Kupiag oG
GUVOETS TPaYOVBIGY Kt HEYGAGY Mk Yopwdiakdy Epywv dmag, To Adiov Eot
w10 Canto General. T v axpifeia, om cuveidnom tov EAMVIKOD Koo éxet
Kubiepolel wg ouvBEmS pe Ta Tpayotdla mov Guvébess Ty mepiodo 1960-80.
Aty6Tepo YVOOT6 GTOVG i E13THOVES Eivor 6T To GUVOMKG ToU £pYO Eivan TEpGoTIO
ko 6n mepthapPaver Gha T £idn povouic: EovOMKG WROPOGHE Vi SLIKPIVOURE
Tepizov 320 £pya £k TV omoioY 75 civo cuMhoyég Kat Kuping KHKAOL TPaYOVBIHOY
70w popei va mepihappivovy ané 3 g 18 avroteh payotsia. H akidew sivar ot
n mepiodog 1960-80, 1 omoie onpudedetar amd TV moMmk Tov Sphom Kat
repuéTenn, anotehel pia kpioym kapm o cVBETUT Tov BEEMEN Kat oploBeTet TIg
Mg phoeg g Snuiovpyiic Tov mopsiag. H mspiodog avti mhamciboveTan ard pia.
Tpdyen mepiodo mov Egkvdk 7o 1937 ke TIC TGvees Tov GUVBEGEIS Kot o i TpiTn TV
Eexavd 10 1980 ko extetvetan péxpt oripepo.

H mpéran mepiodog, omy omoie pmopospe va GupmepihaBovpe Kat Ta mowdikh-
conuxc Tparo0di, onuaTodoteita aro g omOVBES Tov GT0 Odcio AV (1943-
50) kot TV emaK ikGv Tepvidy. Av Adet kaveic
VT 6y 70V 7o 1e70vGC 6T 10 Qbio Abvidy, 0 Baouss TTE popéag M povotc
Coric oy EXAGB0, k66E 6A0 Tapé TOPIO TV TR0V VEOTEPIOTIKGY TAGE®Y Tav,
pmopei va s&mrioet 70 Yeyovég 6T T Epya avTic T TEpOdv dev sTmpedlovian Kat
Sev sivar Suvatd va smnpedlovion amd Tig TpwTOROpLaKES TEXVIKES TG Evpemmg, Me
0 aKOBOHOTA MOV pmopodoE Vet Ex1 exeivn TV enop évas ENAnvag cuvBéme, o
Oc0dwpaKns KuTopdhVEl Vi TEGEL 0° £Va EVIUTWGIAKS ETHAEB0 TERVITIG KaL KVPiG
opmoTpUCC Ypagiic HE TV Hpmm ):uyqpmvm (1948-53), 1 omoit mspiéyet ougric
emppogg amd Tov { o€ épya avTiic e
ediyiois, 6mac Ty ovoudle, nspm&m Snuonik ket Polavivd Oéuata. Avts
ovuPaiver Gp1 omapaimn i ASyoug owlemikic Siekokwvong aAhd i

6 Kat apyoTEpe g Abyove, dmog (MhacTe

amodetkvier 0 Broypapic tov.?

AxohovBody Ta épya mov ypdemKay oo Iapict, pia a6 TiC mo YOVIES TEPOdOLS
ov GuvBEm. Kopooaia épya avmic e meptédov sivar ou Tpewg Toviteg, to Piano
Concerto xav 1 povoud Y e pradéza Les amants de Teruel wan Aviyovy. Qc
afnTig Tov Messiaen £x61 ™y SUK@PIo Ve YVOPIGEL VEGTEPX HOVGIKE: PEDHETA KoL
TELVIKES, 6mOG ™ oepaikh Texvk (v ™V axpifela: dodexaOoyyuc). Eva dhho
FEPUKTNPLOTIKG GTOYEID AT TG TEPLOSOL Eivar — EKTOG 06 §V0 ToAVTOVIKG Epya
Z M 2pRon TPOmKGY KMPGKOV Kol TPOTIKAG @ppoviag, KATL oV dev TPEMEL Vet
GUGYETIOTEL JIE GVTIGTOWES TPUKTIKES ToV daokdhov Tov MK He T ENMVIKEC

! Apxei va GupmBoipe T «Beppipy vrodor mov enepiAagay o EXknves suvidehpor, éote 10 povia
vopitepa, otov N. Exakxdre. Xapaxmpiotud fvan eniong 1 koviopOuhpn epnddeia pe v omoia
«apémae» 0 TPoepzopEVOS a6 @Ao 1po, M. BépBoykng o yeyovds 6t o Ocobwpixn Tohymoe
va gprotorotios, 6vras gotenei oto Hapioy, Subskugborykés torvixs om Sovita No I, euntdsia
1 omofa ayyiCer o Opit appeoTEvn paviag (Ta Néa, 1.3.1957). To EhMVIKG HOVOIKS KaTeoTévo
Jmpbrage Tote axdpn (1) T TapoymuEva Bk (Kupiog ©F TPOG TIG LPTOHIOTOIBpEVES TEXVIKES) TIIG
Efvucic Tyokic.

* To npofnua mg «elhVidmTug e povowiis aracyokei Tov Ocodwpixn Kt GE OewpTIKG

Keipieval TG dexaetiog Tov *S0. Opetkovpe va: novpe 11 dakpiverat pia Siiotaon petads Oempiag ko
peténena mpaEng ov cuvbém (iowg KoAeviki adela kar eEMEN). H «elnvikdmior mg
Vi povoikg arotehel pikhov éva Tedlo obyvoNg Ket avacpieing yia moMhovg GuvBETes,
iowg axoua kot ofjpepe. Avihoy guvépeve Tapampobvial Kat o¢ (AAeg 1GPES, TOV BEv eiyav T
Suvarémia va Kau Kopiog va o (vedtepn) eEehEn g évierviig
Butukils povawilg (., otig HITA).

4s



u .k o ol oo Lamryorgerangay mine't

e 7D 20TV BRAY] SM O
rvdoied velinay e vbungr S
Faaflinan vi sl Shamnetr gD o3
i arrallero. oo laBogeting
W ri avautiles iy uore BTOwYY ogEhY;
W frdls oy ok sevitpelines 15h
B 50l 2V vivdone worr e wved OSE ok
S0 £ 80 iomAundioas v

g sussuinrag o 0201 or daxss

i vhgm o sobolex i H

om0 EmeoTNTy bbayeas iaifires

froaionaen plunitomms vir s (02

WS G ivh Zvovsy or-vor Y Ro

QTag Dok 0440 afine AT v i)
b7 130 20w o sofvria e

A 1 Srivu uw)a ro

/ 2 sy
mA .Abavoi‘-. 20d2 wo¥ $mD Boggmd
At aadiiove o semd gewnils
K mY mprinqurn 3G avinfuyco

B st SN
Mw»rwwww
K, amiakond w0 Seatiqw

v




Hovoucés Tov piCe. TupdAknla, odnyeitar Pudpaia and m Zovita No I péxpt to
Hmaréco Aveyovy otV avardloyn ko kedhépyew: piag mposemiic Tepviki, o
wfion Tov Aeyoutvav tempayipdov, Shash om Swipson me Sedekuployyic
0e1pis oE Tpers OpGdES TECTGPOY PAGYYOY, TG omoiss ZPNOIOTOLEL ¢ TVTOTEM]
uotifu ko oug omoiss spapuéler Swdekugloyyikis ki ec Texvixec
HETIOYHOTONOD (m.y. avRoTpogt, petdbeon pOSyywv). H mpaktuc] avrd me
Sutipeons m oeipic oe pKpOTEpES 100pEpeis OpAdES BuuiCer apvBpG. avricTouee
TeRVIkES Tov A. v. Webem kat 7ov N. Skodkdrta, ot omoior Siaipecay m oewpé: o8
TEOTEPLS Opide TV TGV GO6TYGV. OVoIIoTIRG, TPOKERAL Tia ESAOYES EmVOTioeic
GUVBETGY oV xpMotomoobY Swdekagloyyikéc Texvikéc. H emhoy Tov Webern kat
Ikt eivar mo EVEMKT Ka EbgpNOTY, BI6TL sivan GUUETPIK Kat GUVERGS
¢ 6 s OV (my, 2x3 + 2x3). A6 Ty WA
uepid, 1 emhoy Tov Oeodwpdin mapéxel pia mo okokAnpopEvn Hovotkd 1Wéa, fva
TANPEGTEPO HOVTIKG ROTiBO MGy TG apBjnTITiG VREPOS TV PAGYYOV.

Tt épyo avnic me mepi6Bon apyilovy va mapeuBidlovear Pudpaia ka épye
Empeaopéva. Gpeoa and my. EAMVIKY Tapddoon ket 660V agopd T Bepatoloyia
@l kar 600V agop T Texvotpomia. Eivar yapaxmpiotics ot ot oyida épyon
avtiic mg wepi6ov (g avohokhiipwg Zovitas No 4) mapampeitat to mapadodo
0 épyo va  Eoave @, i, @ kon PoBpicia vo
va yivera mo 6%, 6mes gine TpéopuTa 0 GUVBETG, SAUST v

edeldnvidiTar.
N

To 1960 0 Oodwpdixng emoTpéper oY Abfive Ko EYKEVIGLEL TNV E1K0GEETH oV
evooYSAnon pe 1o «évienvo Adikoy, 6mag 1o ovopdler, Tpayovdt. Ot amapyéc avtic
™ mEp168ov Ppiokoviar Spag oto Mapict to 1958, 6tav pekomote tov Emrrdgio tov
I. Piwcov. Tny mepiodo avt o owvbémg mpoPhnpatiCerar éviova yia tov
KaAMTEXVIKG 3pH0 MoV TPETEL Vet ak0hoVBrGEL: <300 SPOHOL AVOTYOVTaL GT6 B Kat
WTpOG: 0 mpATOG Eival Ve i @, pvoud, T i, Kat vo
EpYUOTEC 6° éva amb o KEVTpE TEpUpUTIKTG povsuiTs g Evpdmmg. O e0tepoc va
&avayvpioeig omig myés, 6K and e kawodpia Pony.’ Daiverar 6 TEMKG o
mpdTog Spopog Sev Taipiale om cuvaohnuaTIK BlooYKpasia Kat TV 16s0koYia
00 GuvBEm: «T'wx 360 AdyouG Sev et 00 pedpa autd [mg avant garde]. O évag
oy KoBupd, o mOVHE, TOMTIKGS, 1BEOAOYIKSS, VRGPEKSS. AV HTOpovGX V'
aveydd 6m Oo éypaga éxoviag GuvoudiT Hov avtobs Tovg emikextove TG
Kowoviag, ot omofo rohmika Sev e eképpalav. O devtepog fitav Tt dev pmopodoa
Vo o mhov 6” avt T ook, Sev pie e&éopals. Exot épeva an’ 0. To pévo mov
HT0POBOE VG KAV® EKEivn ™ oTiYp, To 1960, fray T Aaikd tpayovdi. Hpde ka1 1
obpmtoon PéPawa pe tovg otiroug tov Pitoov, N peydrn emwic mov siye o
Emdgios. Hrav ka1 GyKexpuéviy wtopuci oty me EAAGSag, 6mov o tpayoddt
énuge xkaOoploTIkd poko Yo my i épwon KaL Y Katd me
dnpoxporiagy.* Aiyo vepitepa siye me: «Nopilo 6t ayyilo éva tepdomio Oéua,
epaoTIo TpSPATIG. AéY povo 6T ot 6M KoV ™ CURPEVIKY EpYasix TPOCTAGH Vo
WTHE® TIS pileg oV 600 Yiveror mo Pudid péow o Hoveue Kat GtV 6mot GAAN
mapadoon Tov haod oG Av 6peg moOdvopar Ty avéykn, v épeon, va

* Anbonaoiua an6 Ypéya tov M.©., Tlapio, 24.12.61., Snuooiebenke ot Meonufipm, 3.1.1962 (oto
e&ig: Meanufipiv).

! Anéonacpa and cuvévievn Tov MO, otov A. Kobrouka, Aalborg Aaviag, 1995, Srposicvon A.
Kotrovka, O povarwds Ocodwpdxns, Abiva, 1998, 6.402.
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Snpiovpriion o iBtoc T ¥An — i T, Gpeon, anvdeiag enagn e o Aad pog

. Yt Vo Y 0 Kivoon;®

H andgaon va fioer kot v boet Tov Emtdgio,

«apyen Y, éva Ao HOVGIKS OpYavo (o pmovCodx) Kat pia Aa v (zov T
Mmnouiron), propei va Gewpndei plootactici 110 to ENANVIKG LoV XpoviKé:
X kabopioici 1o ™ pmmm eEéuEn, xowavikq KataGioon, opuodimon
b: «TToAD apy6epu, 6av
Guverdnzonoinoe T spyasia mov éxava otov Emrmdgio tov Pitoov, katihaPa ot to
a6 Tparyovdt dev To eida kabOhov an’ E£w, wIhd 6T fipovy o Blog PovTypévos
HECU TOV (G T0 KOVTERD, Snhadil, oF TEREVTain avidvon, OoSoEovon v Yive Evag
amd Tovg Aaikote pag ovvBEtes, kabupd Kat ovoIHoTIKG]. .| Aéyovrag Adik povoukr]
KoL Auikég ouvOgoels, SlomoTéve Ot yontedopm 600 Gmd mV m6M, TovC
avBpdmovg g Kat o poPMiiuaTd Tovg, 600 KL a6 1o PTEVS Avyaio, Ty Kprm,
akope ko e Entevnoa».® O Emtdpioc xokhopopnos o 890 Sapopeticéc
exteléoeig KoL evopynotphozic. H debtepn fitav ave tov M. Xat(idawn ko g N.
Movozovpn, yia v ooia Oa mev oAb apyStepe 0 M..: [...] «iitay wpuio EAMvikG
Tpayovdt, ahké mpog o shagpo. Eyd opes 10eka va mipe m pile kar 1 pile yia
HévaL Tty Aoilko Tpayotdt poli e Tovg exppusTES T0v, To HEoVLOKL Ko To AdiKG
1. AVT6 fTay o 611 H6YO Tpog TV ApioTepd, akAd. K Tpog

TV WIEMAYKEVTOW Kat TN HKPOUCTIKY ThEny.

Babpuaia, épgeta va mpootelei ota Tpayotbdia Tov éva vEo oTousio, TpospxOuevo
and m cuveldnT (ny TapaydON) Bion g emoxic ket TG GUPKETOXAG TOL GTIC
nohikés eEEMERIS: TO TOMTIKG, TO 0m00 pOVOKG amodidETaL am6 TV Eviovn
PUOIKOTTE Kot TO EMKG-NPOIS ctotxuo. oV onoiov katihowma mapeicEpEOLY
KO KA 68 KOKAOVG TP fipa, Gmeg
ouppaiver ot emovopaLopeve: Au/nmz (1978).

‘Eva 6Mh0 povowkd &idog, to omoio kodhepysl kath ™ Swpkea avtic mc

£IK0CUETIOG £iva N GKIVIKT] POV, 1) POV Y10 TO apyaiio EMANVIK Spéyta: ka1
HOVGIK Y10t TOV KWIHOTOYPaO.
Ty evaoydhnor| Tov e To ENMVIKG Tpayoddt evomipyst fidn o Beokoyikdg GTOpOC
o TPodideL m cuvelnTOTTA Kat BlopaTKGTTH ToL GUVBEM Kat TOL Oa TV
odnyiioer omy enépevn Kot ek cuvBETIKY Tov mopeia, N omoia Eskwvd To 1980:
«Z& 6,1 pg 0POPA GTV TOPEiN POV AVTH, YEPN OTX TPAYOBBL HOL MPOETOWALE
otafEpd Toug avpLAVeDE ETkovg TME avpLAViG KoV povatkTic. TTpdyhaTt, ot pEkmdies
HOV 0TS, TEVONOYIKG, BEV ElvaL Tapd 1) TPGTOYEVG HOPEH TOL B0V KPP
QUIVOHEVOV, TOV AVTOD YULIKOD Kat TIVEVHATIKOD KGGHOV. Aev Vmdpye SiioTao, Sev
vmdpyet priyne. Touvavtiov Snuiovpysiter évag 1Ditepog Kat MPOTOGAVIG
OUVBEGHOG  aVapEsH O SMuovpYd Kkat akpooT, mov dev eivar mhéov o
«EBIKEVUEVOD) aKPOUTHS, @MAG 0 ahnBvog, Shadi o kabévagy.*

*

Me m otvbeon g deitepns Zougpavias 10 1980-81 emotpéoer oto ybpo e
GUHP@VIKTIS HOVGIKT Katt EYKaVIGLeL jic Snpuovpyiki) TEpiodo oy EXTEVETAL péxpt
ofiuepa. Kupiotepa épya auti mg mepiodov sivar ov Joupaviee No2,3,4,7, n
xaveita Katd Saddovkaiov kar o1 téooepms onepeg Kootac Kapvwrdrng, Mijdeia
Hiéxtpa xav Avoiydvy. Avei ) gop zpnowiomotel m ouvokiki] HovowKd Tov

10.1960.

S Aoy,
.

7 A. Kobrovha, 6.1, 6.404.
M., Meanupprv.
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spmeipio: Tpav T evowpdtoons atoguav éprov i pepdy éprov e @da
po, 6mg 110 ovpBaiver omy mept ¢ Zovitag No 1

Kau 00 pmodétov Averydvy, pépn Tov omoiwv evooparéOnkav om Aeitepy
Soupavia, gpnowonoii ka pehodies am6 mpoyevéotepa Tpayoddia Tov. Tia Tov
©e08wpdxn 1 LoV mat Eivan pid. «EeSinEe KoL EmBBK® oL GUVBEGEIS KOV VL
amotehovy aveEdpme [] pépn ev6s ORov. I avtd o At ouzvd sumhéxoviaL o
éva pe 10 don.” Emmhéov, Bhémovus 6t ta £pya o e£ak0ovdoty va 0wy éva
Ko 6 vnoPadpo. Kar sivar avtd to

TPOYpUppCTIKG GTONEiD, TaPGY 3N O Epya g TpdTNG MEPI6dOY (my, oY HpdT
Soupavia, mac TOKSITE T KEIHEVE Kon GVADGELG Tov GUVOET), EVag a6 Tovg

péyovreg Tov O Tov 0dmcovY TEkKG o fi xpTiom Tov TouTKeD Abyov,
émog ovpPaives or aspitaon mg Tpic (noinon Zohupiot) kat g Esouns
Soupwvias (oinon T. Pitoov, T. Kovkovkn). O éhkot mapdyovee civar

0 EMKOWGVIAKOG KO 0 TEAVIK6G: «ZEBopat Kt idBw ToV GHYLPOVO aKpOUTH, TOV
Kabéver, ko Wiaritepor zov EAdvas. Eneidi yvopio 6n n yevieq povot tov ayer
Sev Tov emTpénen axdpa (s£60hov eivar avourTd TpOPMIUG, av B TOV TO CETTPEYED
T0T) Vot TEVTHLETa pE GTOMVTES HOVGTKES POPRES, GTIPIL® TN HOVGTICH KOV TEV® OF
«vien Keipeva, mov Kt exeivov Tov Bondovy va avaxakbmter pe ™ orifew: Tov
Abyou ket g Aoyucig TV 1BE0AOYIKT TOVTOTNTE TOV EpYov GAMG Kal EpEVa HE
EUTPETODY UL TP@OTOV, YT 0 HOVOTKOG TTOYATROS GVOT3G ThOVGISTEPU-YI
™Y wpocwmT pov svmcinsia-péce ar6 MY ToMTT EvKCMTia ToV KEYEVOD.
Ko, 8ebtepov, yiati zpnotponows étoL v avBpomvn povii (xopwdia, cohiot,
anayyehia), mov m Ewpé oToYEio TOADTHO, YIG V& IV T OMUPAITTO, GTY
EmKOW®Vid TG HOVGIKTG e TOV GBYXPOVO pEGO aKpOaTT.

Ty mpoavapepdsicn. mpuxTk TS GOVBEOTIG PUIVONSVIKE SIGPOPETIKGY petatd
TOVG YOV AVUTUPIGTODY UE EIKAGTIKS TPOTO, EV EIBEL HOVGTKOY GOTEPIGHAV, 0L 350
«Movatoi Kéapor» w00 M.@.

?M.@., Avyj, 25.1.1987.

s
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H pehonoinen mg Aveyévys

Me m obvoeon mg Avpucis Tpaywdiag Avydvy, o Ogodwpxng TpayuatonoE Ty
vrdoyEon Mov Edwoe onig 6.8.1988 omy Arena di Verona petd mv mpepépa Tov
HTahETOL TV Zopumds: v GUVOEGEL TpEIS GTEpES O KV TOV TGV pEYEhY
Ttakév dvpwév Verdi, Puccini ko Bellini otovg omoiovg tehixd agiepdver
avtioToy TG Tpeig hupikés Tov Tpaywdics  Midea, Hiépa kon Avayovr. Eiye
mponynOei 1 sovbeon me dmepag Kdoras Kapuwrarng to 1984-85. O 6pog «hupukiy
Taydie, TOv (PNOOTOLEL 0 GUVOSTIC, BEv TETEL Vi GUOKETIOTEL HE Tov Opo
«tragedie lyrique», mov ypnoYLOTOEITAL TTIV 16TOpiG: TG HOVGUKTIC Y1 VOt TEPIYPAYEL
™ yahdakr| 6mepa a6 my emox Tov Lully péypt v enoz tov Rameau (1673-1764),
1 omoia Béfaat avlel enione m Oepatohoyia g amd TV apxaia eMavi 1Topia 1
wvBohoyie.'” Tlpédeon Tov cuvdém) eivar va yepupéos cay EMavag kadhitépme
v apyoio EXAVI) Tpaywdia pe pia clhyxpovn avtinym ket aictnTuc) mg dmepac,
xpMoHonoLbVTag BéBata ™ ouvoh] Tov epmElpia AT To XGPO TS HOVBIKAC.
Sta oxédia me Averydvis, n Ghvdeon) g omoiug Tov anacySANCE amd To Méptio
ov 1995 pézpt ket to NoéuBpto tov 1996, vabpyet £ver xepéypago b to omoio
6TeL 611 0 v GVETAL T GDVOAO TOV TEGOAPOY AVPIKY TV
Epyov o¢ pie «Avpudi Tetpadoyiar, 0 onoia 6a fBEke va mailetan ohokknpn. Ty
o 100 bnepa Kdoras Kapvarrdxne myv agiepdver otov M. Xar{idaxn xat i
KG0e empépoug Omepa kol oUVOET Bivel avtioTou K aT6 v yUPAKTIPIGNO:
«magie, drama, pathos, lyrisme». H aMiifew eivan 6T ofjpepa o cuvOEm Oewpel o
Vot TG TpEig Aopués Tpaymdies, yopic TV mpG™ Tov 6mEpa, KTl mOU

Kau amd T ypovokoyti, wg Tpog m GOVET Tovg, CUVEyEW MoV
TapovsIGLovy.

H agiépaon tov tpibv Aupikav tpayedidy otovg Verdi, Puccini kat Bellini ka0s
o mapd G bpyMoE 110 Tov axn: Sev vmpyst (hoywd

@000TE) KGmow GTIMGTIKY 1 (AN oxEon KETAEH TOV AUPIKGY TPUTOBIGY Tov
Os0dwpdin kat ™G wakuig onepug. Obte Ou Epene va avaliTe! Kaveis Kimot
oéon avapson om perodikomta tov Bellini ko ota hupud onpsia e Aviyévi,
T omoia: £xovv Tig pileg Tovg, Gmag Oa Sovus, Whod. Me TV apiépwon avTi o
Ocodwping 0ENoe amhés v amotioer éva gpo TR GTOVS TPEIC peyGAOV
Jopikodg GUVOETES e T Sk TOv KaAMTEXVIKA FPOOTAOEL Kon Smpiovpyia.
Avtifeta, av Ochijoer Kaveig vo eviomioer kamow oxfon avipsoa otov cuvdém
6mepus OgodwpGrn Kat KAmOW0VG PEYGAOVS T0V Eidove, Ou T BpEt 6To YEpUAVIKS
Xpo. Q¢ mpoc ™ axéom PuVig — opATTpag (ke P6vol), ot PG MpikEe Tpaymdis
Tov M.©. Bouifovy mv avrictou ouig érepeg Tov Wagner kat kupiog ov Richard
Strauss ko1 Tov A. Berg: 0 opxiotpa &5t spGudo poho HE ™ GOV Ko axOpa:
TEPLOCETERO, 1 OV EUTAEKETAL 1E TV OpYfioTPX Oa Ve Ty Evat dpyavo avriic,
avadetar péoa amd autiy. Aev vadpge Snradi pie poviy mov Seomdler, mov
empiliota peEhodid oy opyiotpa. Daiveta 6 o GUVBETG SV Exer axdua
Ka10pOhOEL Vot amahAatyei OpIOTIKG 46 TV Safov TG YEpAVIKTG JoVGTKT.

H Aveiyévn éxen anacyoliioer moddobe, kuping 6yt peydhove covdtes omepag amd
Tov 180 mGva pégpt tov 200, YmiipEe mpoceikés O¢ua yia pia maddpa hydtepo
OHEpE TVOOTGV WaADY GUVOETHY T 180V cadva, OO peTaigo pmapGK Kot
Khaouiic eropic. AGiCeL va avagepfel n Aveydvy tov mpGiov Khastkob cuvdém
Galuppi, (mpejuépa Popn, 9.1.1751) o& Mpmpéto tov Gaetano Rocaforte, 6mac
GMOCTE Kat 0L TEPIGCOTEPES ORGVVHES wakiké dnepes e enoxic. Tov 190 mbve

* Tov 6po gpnowomoinoe kat o Verdi yia i 6mepés tov / due Foscari ko Alziva. O 6pog «drama
lirico YpNooRou0NKe Kat a6 ov Verdi kat ano ov Bellini.
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N Aveiyévn dev amavidrar om Oepatohoyia g Onepag. Skvic povoud yio TV
opdvopn Tpaymdic Eypaye o Mendelssohn (npepuépa, Bepokivo, 1841) kat o Saint-
Saens (mpepépa, Tlapior, 1893). Ttov 206 arbve mepampeiton wékt pie avoBioon
v evdlgEpovtog e o wiBo g Avmyévng: Eexwpiler 1 dmepa tov Arthur
Honegger o Apmpéto tov Cocteau, (mpepépa, Tapiot, 1923) kot 1 oxmvii) povoud
v Carl OFff yw mv opdvopn payndia tov Zogoki ot petagpaon F. Hoelderlin
(mpeépu, Zaktopmovpyx, 1949). Tevikd mapampel kaveic o evé sivan iowg 1 mo
ayemm| Kau molvmaypévi Tpaydia (kau om poper, tov Brecht, Anouilh kau
Cocteau), ev T09101G 36V £TvxE AVEROYNG PETOXEPIOTS 4T peyéhovg cuvBEtes Smag
ouppaiver pe ™ Midew kar Ty Hiéktpa 6l kot tov Owinoda (Oedipus Rex tov
Stravinsky). Toog tehkd 1 Beatpuc (kon pokoyiki) TepIETEId TG encokiaoe ™
povotkiy. Akope kar 0 Oeodwplxng mpoxwpel, omag eidaye, ot pid Swokevi TOV
opdvopov oo kar Sev Oa frav vmepPoriy av Aéyape 6T n «Aveyévpy Tov
©eodwpaxn Puciletat tEpioc6Tepo oTg Poiviases Tov Evpuidn mapé ot opdvopn
Tpaydict Tov Z0gokhi, 0T TPOKPTTEL GG TOVG SAVEIGHOVG MOV ExEl KAVeL 6T
B16pOOOT TOV MpmpETOD.

0 Ocodwpixng oyediale apyd pia onepa ot evvéa okNvg, ahhd TEAIKG GuvinTES
TG povoikés Tov ke ok mévte. H Avayovy eivar pikpdtepn ané g 8%
TpoyOblEVES AUPIKES TPay®Bies Tov Kat avTd dev eivar Toxxio: afiomolbvTag TG
TPONYOBEVES SUTEIPIES TOV 6GVTO TO HOVOTKG £iB0G METUXUiVEL VT T POpé, bTG
eidape, va Swpoppdost Katupyiv Eva Mympéto pe mvkviy Spdom, m omoic
METUQEETAL K 0T HOVoUH. YAipyel jic GUVEXG, TUKVI Kat SpUpoTic HovoTKr
PO, eV 1 avaykaic EE1G0PPOTNON EMEPYETAL HE AVPIKE XOPORIKG PéPN, GPIES Ka
viovéta.

‘Eve (opaxmpioTikd otoyio g Avipdvig, oneg ko tov GAAGV Avpkdv
Tpuyediby Tov M.O., givar 0 peloroinon tov Xopidv. O Xopég oty apyoic
NIk Tpayedia sivar, EKTog TV GGV, £V Kupiapyo TPOCHT0 oV GUUBEAAEL e
0 GyGhd TOV GTOV MPOTBEATHS TV BT Kau oTNY EEMEN TG ThoKTiG. AvT efva
KoL 1) HOVGIKH aVTIETGmIon Tov Xopod (g 10padiag) ard Tov cuvbém: 1 xopwdia
Tpayovdaet Kat oy Aviryovr, map6lo mov eival TETPAGOVY e, o TOMAG pépT
unisono. H zprion mg eivar dnhodiy Swgopeticy and avtiv mov Eépovpe amd
rupadooiuxés omepes. Avto PEaia 0pEikETaL KaL GTO YEYOVGS 6TL OPIGHEVE. XOPIKA
népn BaoiCovtan e SnpoTikég 1) kat Bulavrivég pehwdiec. Te avtég TiG MepUTThOELS, 1
YOpwdic Tapayével STV unisono 1 Sigavn, ahhi oTGVia GTaVEL TNV TETpGPOVI
extéheon. H yopodia, katd ta (e, mpocupudletan 6TIg aviykes g ThOKiG TV
Spayatog: o Xopds Tov Onainv yepéviav v mphm oknvi kat o Xopdg Tov
OnBoiov yovakey (ke 1 axohovdia mg lokdomg) o Sevtepn amodidovia
avtioToua om6 povoeevY avpui kut Sipov yovaikein xopwdia.

Ta ™ pehomoinon oV Keyévo 0 OE0S®PAKTG EMEVEL OTN XpfioN  TPUIEPGY.
ETpoV, 6Ta omoia aoierar To peyakitepo pépog Tov épyov. Tépav e xprions Tav
«@abupdvy TpyLepdY PETPOV TV 3/4 Kar 9/8, ZpnGionolobvTaL GUZVE Kot T PETpE
o 6/4 kau 12/8, Ta omoia BEPuta: pmopoty va ekANeBodY avtioToa kut og Syepr
Kot TeTpapepi. H TpUHEpEL Opeg EVUTpYEL 6 GuTh (g ceTepIKT Eviaon Ko yiveta
PéPona mepiooTEpo Eppaviig pe T poriPuc eneEepyacia 1, Mo amhd, am6 WKPE
pLOjIKES aEies. AVTOG 0 GUVBVCHOS HETPIKIIG SYLEPEILS KAl TPYIEPEING EMPEPEL Kot
pio eEotepiki) Sopk) éviaon ket TP, Qote aut N petpicy emhoyh dev sivan
Toyaio: aopd. dpapatikd onueia, 6mog eivar To TEAog TG TPDOTNG GKNVIG, OTOL O
Odimodug kutapiétar Ty oM (kAT oV GUVBLALETI TEPITELVE KAl HE EVa SIGCTIH
avgnuévng Tétapme-ehattopévng TG, Kon pe ™ pedodin cupmhipoon mg
Seomolovsag cuyyopdiag) fi 1 apyiy g devtepng oKIVAC pe To poTiPo(edd mo
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EKTETAEVO 1e T pop@i BEHaTog) Tov yaparTnpiCer 6hn T vdkoum TG TPAEN
(8ebtepn kon Tpit oRMVA), TO OMOI0 €5 AetrovpyEl KaT cluipeon o¢ eEayyEATIKG
notifo (Leitmotiv) mpoavayyéhhoveag tig 6 £ eEeliteic:
(mapadeiypota 1.,2. an6 omaprito)

Me v evkaipio Tov Sedtepov i umopobpe va G v
@10 YEVIKG YopakTPIOTIG GTOYEiD TG AVErydvnc: T BepaTucii-poTBuc otkovoic
KaL ouvoyy 6hov tov épyov. To potifo, pe o omoio Eexwd m devrepn kv,
xapaxmpiCet, omag mpoavagipbnke, 6An my vrohowm TpdT TPGEN. Aev Oa Empene
001600, V. yapaxmpioTel oG sfuyyehTks potifo, di6T cpgavilerar ok teksing
BuagopeTikd petagd Tovg onpeia TS ThokIG: TP TV TP epohvion T loxdoTne
oy i oxnvil, om Tpém Gbykpovon Avayévne-Kpéovia oy Tpin oxnvi] kat
ot Buipopu zopuci pépn. H xpion Tov eivar Aowtdv texvuci: hetrovpyel ecayoyikd
Kau ovveTic. Mévo o Eteorhiig xapaxmpiletar ot Tpelg and Tic uvohikd ent:
epgaviceig Tov ot debrepn oKV amd o 10 potiPo, wAk auT 1 KavovkoTT
sival pepovoRévn, Gote Vo pag emtpémer v pdpe o xpiion eEayyehTikdy
potifav.

H 8ebtepn mpén yapakmpiletan amd éva Mo Bépa o, omoio eppaviCetar
Tapalhaypévo Kot oty Tépm oKnvi:

(mapadsiypota 3.4.0m6 onuptito)

O Mpepiog K Aupikdg yapakTipag Tov (mpoKerTaL o Savelons, Grwg Ou Sodye
TUpUKGTD) EpyETor ot avrifeon HE To Tponyodpevo potiBo. Aev Oa frav veepBoli av
Méyaps 61 0 cuvBEmg xwpiCel ev TEkeL Kt poTBikd-OeuaTixd T Omepot oe 560 pépT),
eméyovag 890 aviifetoug petagh toug Oepehakovs Ogparikovg Midove, oe
aviotoyia ket avaloyia [e To TEPIEXOHEVO KUl TO YGpaKTIPA TOV SV TPUEEY,
Tovifoviag mv_avrifgon mov vrdpxel avipeca o8 autée. Eivar yupaxmpiomio
Smhadi, 6n n debrepn mpagn eivar mepIBGTEPO Aupuci) Taph SpapaTiki), TEpIEREL
MydTepa YeYOv6Ta Ko 1 Kopi®ON GAov To. EPYOV sivan i Aupuch KopiPwON.

Kot n énepo avri 8ev irav Suvatd va pnv evoopotedei otovg «Movorkoic
Kéouove» tov covdém, mepiézer Smhadi 6 6 an6 6
épya ov. O mpértog Bpioketan 15N o apy Tov pyov:

(rapderypa 5. un6 omuptito)

Hpoxertar o évav Ceipméxaxo 1opo, o omoiog mpoépyeta and Tov avéxdoto, Katd
T0 PEYOADTEPO PEPOG TOV, kKA AGiKiKmY %0pGY Kat Tparyoudiy (1984)."" Tov idio
%0p6 Eavaypipet 0 Oeodwpéxng to 1988:

(rupadeiypata Tov 590 £E1P0YPaOOV)

Onog guiverat and o 590 (eoypupa, o Ocodwprng KPATOE axGa KaL TV
TOVIKOTITA GTV E16ayeY TS Omephg Tov. O aofkikog Xopdg-pubude, oTov omoio o
M.O. éz61 kGver Kotd KmOW TpomO OAGKINPY OMOUSN, eiva pia Emvénom Tov
ouvBéT. Ong pag TNPogopei, T0 Gvopd Tov Skbver 6 sivar yopoc yia Acixndec,
Smhadhi o AeBévres. Exsivo mov tov yapaxmpiler sivar n evalhayi tpyepev kot
Siepdy PETpOV Kat o 16G ToV e Tovg Aeyop . Eto1, 0
AsiKikog Tov mapudsiynatog Eexwa e Tpia pétpa 2/4 (1) 2/8) xar axohovdeitar and
éva pétpo 3/4 (1) 3/8). O YooT6s Leluméxikog pYONOS TV 9/8 pe TI TapesTLyLEveS
OEiEg, MOV £ivar Kat 0 PUBKOS TOV CUYKEKPYIEVOD GGIKIKOV, TPOKDTEL UQEVES av
aBpoIoTOVY Ta TECOEPa PETPX KAt APETEPOY, KATA KAMOLO TPOTO, amd T 60 Gydoc,
1e Ta omoio ek kiBe Popd To 1Tpo. DOV APOPE TO APNGIHOTOLOBHEVD «Bpdon,
TG Eivan pia Tapadkayr Tov «Capmdy. fi givat ka1 Khipaka To0
M.22, mov mepiéet T TPUITOVIO Kat ov BupiiCet Eviova T GOMOTIKES QLYODPEC

" Optopévor yopoi xpnoytomonidnKay Afyo apyétepa 6o pyo Tov. didvuao.
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Aatiico® 0pY&vou (tov provLovKIoD). B HTOPOYGELE Vo TOVHE OTL amd To ddoTa
™E KaTODGaC BEVTEPTS TOV SEVTEPOV HETPOD TPOEPYETAL Kt T DA OV E1GEyEL T
Settepn oxnvi (BA. Taped. 2.)

O ovykekpiévog Actkikog VEGpyEL oTY 1Bt HopgY Kat 6To £pyo Aidvoaog, ©g
evdékato pépog pe tov Titho Kald Bowvd. To omusio mov axohovdst my mphm
£10avion Tov O1dimoda sivar Savelsévo Tkt am6 To {310 épyo ko sivar n Guaia:
(napaderypa 7. and onaptito)

‘Hon dagaiverar ota M. 107-108, 6mov n ypagh yiverar avaotuctkr, n Bodjuaia
TpOBEoT Tov GUVOET va adhaEst B0G Kat TEXVOTPOTa. AVTS EmTUY GvETaL TEAKG:
60 M. 158-169 e pic coppetpuc ebatovic) Khipaka ke pe akhoyi mg pobpucig
ayoyic. Amo 636 ka épa tAhGCe Tehsing 1 TEXVOTpOTia: 1 Ypagh YiveT kv Ka
0 £pY0, £KTOC A6 TA PEPT) IOV TEPIEXOVY SAVEIGHODE, TONDTOVIK KaL GE OPIGHEVEL
onpeia atoviks. H Eagvuch avth alkayf cuvodedeta () ket sényeitat) and T wéhog
0V povoréyov tov Owimoda (oe pubpIKy ayeyh evig eheyelokod, aenynuaTkod
@ ket Myo pddupov Largo) ko1 my epgévion tov Kopugaiov kat tov avdpukod
Xopob, Tev omolev o1 31dkoyot amartody GHVEET apHoViKT YAGGOH Kat GVACTIKTIT

YPuQn.

To KawODPIO HOVGIKS TOTio B AAAGEEL YUPAKTNPIOTIRG GTY SEVTEPN GKNVY, KaTi
™ cuvavimon lokGomg kot Tlokvveikn, 6mov 1 povGU, @KoAOVOGVIAS T0 KEEVD
(... AYKGMUGE T PAVE GOV... » JHOAAKGVED KaTdmY 6T0 oMueio Tov o Hohuveikmg
agnysitar o pTEpE Tov T dEW6 T EE0piag Kat GTY TPiT GKNVA, GTO GMHEH0 OV
enpavileTan n vekpua] IO, K4TL oV 0m08idETo e Eva puBPG oV Bupiler éviove
«XaoGmko».

Xapaxenpiotics siva o ¢ mov Bpioxetar omy Tpim oxIV, 670 70pIKS OV

TV agynon Tov yey 05 Tov Kopogaio («...A60Tv) 10K601.»).
Tt 70 XopIKd aVTo, &V EDEL VEKpG o
e amhi pekwdia mov Bupiler Eviova svhoymTipu VEKpGOOWa. Aviroyes enihoyés
eie Kaver o GuvBETIC o HoVW Yo To pmaréto Avaydvy (1959), omov cixe
{PNOUHOTOUGEL STV avTioToym GKIVA (TG VEKPUG TORMC) aTog T pEA®i
am6 T «A&wov Eoti» g Meyédng Iapackevic.

T 6mepa avt 0 OE0BWPAKTIG APTICHOTOLEL KAt HEAMSIES 0Md T TPATAL TOV EpYQL
Kat GUYKEKpUIEVE a6 Ta. Tpayoddie Tov GuvEBEsE TV TEpiodo oV fTav pabnThg
oy TpimoAn. Abo amé avtég Bpiokovtor om TEkevTain Gpu g lokGomg TP omd
) povopaic Tov Eteorh kat tov Tokvveiin:

(mopadeypa 8. a6 oraptito)

H mphm (<H mo d6otoym..») mpofpyetar and w0 tpayovdt [ia wia mebauévn,
(Tpimokn, 1942) Kat TN GUVEVIGNE ToM GTNY TEWTTN GKNVI, GTO EYKOMIO TOV EpWTE
amo my Aviyovn (..«Epota péxav avikate.»). H dettepn («...4Buccog..»)
TOfpETAL Am6 TO PEPPEV TOV TpaYoLdlod To yivérwpo mc aydans (Tpimokn 1942),
o0 omoioy To MPGTO pépog sivar 0 Bactkd potiBo g devrepng mphing (BA.
n0pad.3.). H pehodia avty emavépyetor omy Gpo mg Avaydvig oto téhog g
Tpitng oxNViG Kat oA6KANPO TO TPaYODSL TO GUVAVIGNE GTIV gl TG SEVTERTC
TPGENG (tETapT GKMV), Yo Vo ETaVENDEL TAAL GTIY MEWT GKVA: HE TO PEQPEV
avt6 Kheiver 6An n 6mepa.

SOUTEPUCHATIKG KaL GUVORTIG WTOPOBHE VO TOVME, OGOV aopé T Guvokiki
Quotoyvaic Tov £pyov, 6T oL SavEIsHOt auTol Eivan EKEVOL OV TPOGDIdOLY TV
Smepa Ty e kot Aupuc Thevpd mg. T 64An pa goph, o Ogodwpéing
emPePardver nepiTpava 6T 1 HOVGUA YL AVTOV Eivar Thpe T ic Kot 6Tt GTPILETan
GT0 TPayovdl, To OmMoio TAWGUOVETOL aT6 ™ VPPV K, ©G éva Padus,
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SvTikosvpLREiK TOV EpTEIPiG, GTIS omoieg TTPILETAL PE ™ GEPG TIC N SpapaTI
Th£0pé. TOV pYOV.

Me m ovvBeon g Aviyév guivetan 6m Sev Kheiver amhisg 0 KOKAOS IOV Gvoike
o716 6.8.1988 oy Arena di Verona: «n dwdtkacia: abnvaixy tpayodia-Bulaveviy
e oBia-Veos ARG [1E Ty EVWold Tov Bupovikos] aspicyOpEvo-oi PO Tk
[texvic) Tov 2000 awdvaly, ? 1 onoia Eexiviioe e ™y Q07 yia tov Ordimoda Topavvo
o ouveziomee omv Hpdm Soupovia ko tig Poivisase, paivetar va pioker Ty
ek ohoKApaOT TG

M.©., lpdypaupa KOA.
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Mikis Theodorakis’s Antigone .
Reviewed by Gail Holst-Warhaft.

The third of Mikis Theodorakis’s trilogy of operas based on classical tragedy was.
presented at the Athens Megaro Mousikis on October 7th. Theodorakis, who is best
known to non-Greeks for his film scores and popular songs, studied composition with
Olivier Messiaen in Paris during the 1950’s. His first international success with the ballet
suite Antigone, commissioned by Covent Garden, but the tumultuous events taking place
in Greece caused him to interrupt his career as a classical composer and turn to popular
song as a means of reaching a wider audience. Shortly before his seventieth birthday,
Theodorakis began an ambitious project to write three operas based on classical tragedy
The first of the trilogy, Medea, was performed in Bilbao in 1991. Electra was staged in
Luxembourg in 1995 and will be performed in concert at Carnegie Hall in June 2000
Antigone is the first of Theodorakis’s operas to receive its premiere in Greece.

Based on Sophocles” tragedy but incorporating elements from Aeschylus’ Seven
Against Thebes and Buripides’ Phoenician Women , Theodorakis’s Antigone is not only
a vehicle for expressing the composer’s own philosophical beliefs, but a mythical parallel
for the tragic events of modern Greek history. Purists may object to the collage of ancient
texts, but the end result is a powerful drama that draws on the entire Theban cycle.
Theodorakis’s adaptation opens with Oedipus making his apotheosis into light and ends
with the victory of Eros, as Antigone and her lover Haemon are united in death. These
two transcendant scenes frame the central events of the drama -- the confrontation
between Polyneices and Eteocles, and the equally lethal clash between Creon and
Antigone.

Theodorakis’s decision to stage his new opera in Greece was well founded. Not
only does the libretto of the opera have a special resonance for Greeks, but it is the most
accessible of his trilogy. Passing melodic references to his own popular songs also make
the opera particularly appealing to a Greek audience. This is not to say Antigone is some
form of parochial pastiche. Like the drama on which it is based, Theodorakis’s score has a
timeless quality, i isti chromatic h i jic modal
music, and his own melodies in a score that is both more lyrical and more unified than his
earlier operas.

Perhaps the most pressing reason for staging the Antigone in Greece was to
demonstrate that Greece has the musical resources to do justice to an ambitious opera.
Greece has a long history of staging of ancient drama well and it was no great surprise to
see a visually effective Antigone . Nikos Georgiades, a designer as well known to London
opera audiences as he is to Greek, created a melodramatic Thebes, its walls bristling with
spears, its staircases running with blood. If Georgiades’ decision to make plaster models
of the dead brothers and to open the fourth scene of Act I with the naked body of
Polyneices suspended upside down was unfortunate, his nicely-lit set provided the singers
with a flexible space to move in. The real surprises of the evening were musical. The
Athens State Orchestra, once a mediocre ensemble, was directed with effortless authority
by Lukas Karytinos. The chorus and soloists demonstrated that there are many fine singers
in Greece, but the evening was dominated by the performance of Jenny Drivala in the title
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role. Her Antigone was more than a demonstration of her strong lyric soprano. Ms
Drivala s as gifted an actress as she is a singer. She moves well and has a passionate stage
presence that earned her the “Maria Callas Award” at the Vincenzo Bellini competition in
1982. Baritone Dimitris Kasioumis gave a solid performance in the role of Creon. His
somewhat stiff presence on the stage threw Drivala’s lithe performance into high relief.
Theodorakis’s libretto gives unusual prominance to Oedipus. Bass George Pappas carried
off the long aria of the opening scene with smooth confidence

Although overshadowed somewhat by the fire of Ms. Drivala’s Antigone,
Daphne Evangelatou’s performance as Jocasta was quietly effective. In one of the loveliest
arias of the opera, “The Most Unfortunate Molher she showed herself to be a controlled
and with a stage presence. Tenor Zachos Terzakis,
as Haemon, also gave an impressive performance.

This performance of Antigone justified Theodorakis’s belief that he could stage
the last of his operas nowhere better than in his own home town.
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Edv Sev vmiipyav ta apyaia Béatpa ot 7bpa pos, £y6 Oa fipovy @hog. Eay
€36 xa déka xpovie kotayivopm oyedév amokdewmkg pe m MHAEIA, myv
HAEKTPA xau v ANTIFONH, vt ogeiketan 670 yeyovég 6t oy povo ou

pov aviiyeig akh ko ot g £G 1oV aTbYEIS Kat 1) TOMTU POV
GUTEPIPOPG. SlapopediMKay péoe ot apyaic Oéatpa. Kat mave ar’6ha guotid e
Emdatpov xat tov Hpwdsiov.

Tlpwropumixa. péot: o' auTols 10V 1epovs 1hPOVS K BEaTiic-arpouts Kat o
GUVEREIGL 0 XOPOBOS, MG POVOIKGS OPYTTPG Kt TEROG g GUVBETIG Kol EpLIVELTHG
£pyov pov.

Tlap’6,11 népacay mive amd 2.000 £pévia amd TETE TOL KTICTKAY, £V TOTOIG
T TAPOVGia GVTHY ToV T EKTIY Kot Ta EAGUTPUVAY, sivat Aot Towg Tati To
£pya mov pag Genoay TapaEvory Loviavh ke exikapa. T péva aut 1 Tapovsia:
eiva TokD 6tepo anb modnT: Bivay fi. Mubiol fipwes kat Ogoi,
apyoiot momTéS Ko MOAiTeg £Y0UV YiveL £va GOMG pE T phpuUpd. Avamvéovy,
oKépToviat, odnyoby... Tugepol Goot, 6mag eY6, HRopodY va KovPevilovy pali
0V, 4O EfYaV T0 TPOVOIO VG LHTOVY PEGH 6 HVTOBE TOVS LEPODS XBPOUG,

MIKHE ©EOAQPAKHE



0K B [0 1736 (37D 07 YT ifener wad il

vuTae ahay D36 me @83
“pr by I\‘U/Xh
Jarioia

by 000.8 Gnn o

(3 0y 1o VETHFD T UOR VETUD DIDYGROT
BUDTVG PGS VIO DO B DYGH
[ cjoptom e eomdonigax dhew sovis
iy wued sullon s smon seloxgn
o 003 JoryeT .o AmVeTORR
B S0 4L i RN Y YOI O 0T




0. Ta my “Avriyévy”

M. Omos yivetan néven, €101 ki Tpa o1 epacTéS Tov @Paiov, o1 adtVaRor omadol

00 Kahoo, Glovpe aioBnTIG 00 avép wdove, i va
0 KPERGOOVLE GGV THHTA GTOV ¢ 6 Nab 6mov sZaxohovdei va o
nrEpévos GvBpemos.

Kau éog thpa Sev éxet akopia Bpedei Suotugie 6Whog Tpomog yia va propoty
Vo {OUV, Vo OKEPTOVIOL KOl VG OVEIPEGOVIaL EKE(VOL oL pEVOLY £E® o6 TO
ayviTikG Tedio mov péca Tov T Pasikd évotikto Tov Kakod guhaxilel avtovg mov
6ut yivouv 6pyavé: Tov, BVTES Kot UYEPEVES BBHATA, GTIV VIMPESTaL Hiag TPOcGVIAG
KaTipoag oV axohovdsi v oG To aVBpGMVO YEVoS.

Me mv “Aviyév” éxo mv aiobnon ém Eopkile to mpomdvio Kaxd,
BaLovtag amévavii Tov 0 opoiwpud T GE piKkpoypgin. Omwg GHOC Ekavel Kat e
KGOE TPOMYODHEVO £pYO ROV, BEV Efpan 0BTE TABNTIKSG 0BTE AMAGI6B0E0G 0DTE TOAD
TEPIGGOTEPO UBVVAYIOG HIPOGTA. GTNY GUIVONEVIKY TavTokpatopio Tov Kakob. Ki
aT6 10 MGBNTIKG TOV “Opoiwpa”, POVO Kat HOVO YOTL VRAPKEL MG TVELHOTIGH
TpGEN, Eiva av6 va 100 avtiotadel avampoB)hoviag To avtinalo dtoc, Tov Epota,
™ Zon mov éxer ) Sovapn va vrepBei Tov £avtd me. AkpIBGS Y10 va onpatodoticet
670 avBphmVo Yévog TV VIEPOYT Tov o Sdvapn Tov Kaxod, e tov 6po va Oekicel
v tavmiotei pe 1o Kévipo e Haykéopag Appoviag ket va Tyricel avidéu v
Swped g Zotic. Kt avté 8o efvar n wehuc vikn tov AvBpdnov eni v Oewv.

0 vépoc Tov eivar B H Aoy Sovapn yepiCer
Tov Nyepéve pe £mapon. Tov KGver v Eexvé KaL Vo TEPLGPOVEL TV GHVEST Kal To
HETPO. AVTE AOUIGV TPOSGROTOEL péaw GTov Mo to Baotkd Evetikto Tov Kaxob.
Opog Kt AVToV 0T0 TEAOg Tov TEPEVEL ) Tparyedic. O Kpéwv O yhoet 10, yovaixa,
ABENQY Kot ViYL VIEVBVILOVTAg GTOVG avPOTOVS BTL KOG Kt 0 THO SUVETOS, O
o oBep6e kat poNTég Sev sivan Tapd wa paptovéta ota xépia e Moipac. Tehukd
and tov mopvo Kokko g Tpaywdiag tov Tpayodiby kaveic dev mpoxeiar va
Eepiyer extos an’ tov Owimoda, mov omag Ba SovjE T KAT®, 1 YVOON Kot 1
avtoTpepic Tov 0dnyody o AbTpeon.

Nt 61006 0w 70 Katkd, 60 paipog Doivixog, avayevwiétat kGOe pop a6 Tic
otirreg Tov. H Mviim tov avlpdnev amodewvbetar avimmpn, yiati mokd ypiyope o
GvBpomog Eexvé Te mABN Tov Kkar WPW oPficovy Kohdrkakd oL GOTIEG ™G ag
KETAGTPOQNG, AVaBEL Karvovpiec.

Evat T010 TAAG0L, TOG Vel T0 EKTAGEG, TS Va. T0 GEPACTELS, TG Vot P To
oIKTipeic, 6Tav 100G audbveg Sev SIdGoKETH amd TIC dikég Tov SuCTULiEC;

H avamapifeon tov Kpéovra pe mv Aveyévn éxer oopBohixd yupaxtipa
mov mpéneL va SidGoker, va cuvetifel kot va kaBodnyel Tovg avbpdmovg. Am ™ e
&yovpe v owepdgparm Sovapn mg Eovsiag ki amd my 6AAn ™ yopvi kot
£b0pavo mapovsic pag ayviig KGpNG TOL Spag ExeL KupEVdE ard my MU
££apon mov eivon 1 Lwoy6vog Shvapn Tov avipdmov-ThacTn Gl Kat ewovaL Kal
opoioon g Lwopépov gépriong eni yng. Avtic mov tehikd fa viciost, Oa
TPOYOPIGEL GE TEIOHA TOV GUVEXGY Ko aAAEREAAA®Y Kbk BaviTo Tov Bale
670 8p6pO ToV 1) BEVTEPN PUOT TOV, 1 APVNTUT, T KVPLAPYOBEVT 6 To Pactks
£évortikto Tov Kakod.
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“Dbyete! Goyete!”, Aéet o Owdimodag. “Aev TEPWIEVD 4’ ToVG avOPOTOS vt
égoov pviun. Aev 06k Mo 0T GVTE POV POVES avOPOTOY TPOCKLVUEVGY,
goPopévov. Aev 06ko v’ axovo Aéeis kevis. Tn govii Tov Kupiov cag my Eépo
Ko, Topawviki, cutapykh. Opag o Tpawvoc O TAnphoe”.

Erot 0 Owinovg, o tekevtaiog tov avpdraov, Oa yiver o mpdrog. H Soxpasio,
oV odifynoE 0T Yvhon Kat  Yvéon Ty avtoTepia Kat 1 aVToTGpia oTY
ehevbepia.

“Epéva pe odnyel yahdlio gog ctalpévo and mokd paxpid, ota Baén tov
Anzipov. Exel k1 £y6 myaive. Ou yive gog! Oa 1ive ¢ag! O ive &va iE T0 gag
ov TahaEial™.

. Doty “Mijdera”, v “HAEktpa” kar Ty “Aviiyévy”

MO. Kat pévo to yeyovd 6T pmopodus va culmtéps vmd m ok Tov
Xpnuanompiov yia “Avayévn”, “Midew” ko “HAéxtpa”, amotehsi pa mxpi
wavomoinon g cmywic. Tori mipr; Tari yaéikave ou aAhomwol avourtol
opifovtec. Tt GTepéyave Tw MOTGWIG Kot TPEREL VO ZOVOUAOTE KiT® omd Ta
TOVPVGpIE TOV THTPOYOVIKGY KOOV i oKLk Kat EATISE.

Tpagoviag Hovewi 11’ avtés Tig Tpayedisg éxave: o Suc6 pov ox6hio, T duch
Hov avékvon, SaTbmwon m duki pov Groyn Tov eivat kubupd poveu. AV HTAVE vt
™Y 70 pe Moyia, T6tE ot va Katagdyo o Gheg auTEG TIG VOTES Tow GAeg pali
Kazokiiyovy oTy Govheon g i pov “Mndeiac”, “Hiéxtpac”, “Avrryovng™;

Ou ‘plet ot pépa, T EATILo, MOV T Epya VTG HE T Podew TV Siokav,
v CD Kot tov Video kat m0 ToAD TV (OVIGVGY TapUCTAGE®Y, Oa KTOPEGOVY Vi
YiVOUY OtKEiCL GTOV A6 10, IOV EVYOUOL VOl T GTOKGIIKOTOLGEL LE TOV HOVO GOOTS
Tpomo, Skadi TV GuvachNuaT-REpBaTIC HEBEEN HE ToL HUGTIKG VOTOTH oG
TEQMG, TG HOVOTKAG, oV amEVBYVETAL KVPi®G 6 AVTS T VIEPAOYIK, SAABH To
KaipLo Kort S10pOvViKS 7O EYOVRE PEGT pag.

v. Ta pelhovaen Orepa pe npwida GXm yovaixa ard my apyaio tpayodic.

M.O. Ac ohorhnpwdei o Kkbihog T “Averyovnc”. Kat petd Phémove.
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From Epitafios to Antigone : Theodorakis’s Musical Circle.

Gail Holst-Warhaft

In the late 1950’s, Greek artist and intellectuals, especially but not exclusively those on
the left, felt they had a mission. The country was slowly recovering economically from the
devastating effects of the war and the Civil War, but the deep political divisions between
Right and Left were reinforced by the chasm that existed between intellectuals and the
ordinary people of Greece. During the years in which artists had been forced by
circumstances to fight shoulder to shoulder with Greek peasants and later share the
privations of prison camp with them, some had understood not only that the chasm
existed, but that the ordinary Greek people had resources, in particular musical and poetic
resources, that they, as bourgeois Greeks, had never suspected. It was on the island of
Tkaria, in 1947, that Theodorakis first listened attentively to the rebetika songs of the
urban working class. He had been born into in a middle class household where such music
was not encouraged. On Ikaria he realized that not only were many of the rebefika songs
musically interesting, but they spoke to the very Greeks that he and his fellow artists
wished to reach out to. Soon he began notating the melodies of the songs, eager to use
them as the raw material of a new sort of popular music, one that would cross boundaries
of class and education and appeal to all Greeks

Theodorakis and his fellow composer Manos Hadzidakis were the leaders of what

was to become a most extraordinary experiment in popular music. There are many
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cultures in which popular music, often the music of a despised or rejected subgroup (the
gypsies of Andalusia, the slum-dwelling tough guys of Buenos Aires, the rebetes of
Piraeus) has been appreciated and adopted by a middle class audience and eventually
transformed into commercial popular music. What began in Greece in the late 1950’s and
continued into the 1970’s was something quite different. It was a conscious attempt to
provide the Greek people, exhausted and demoralized as they were by years of suffering,
with a new sort of music. The elements of the music would be familiar to them,
consciously related to the popular working class music of the day, but the words would be
drawn from the leading poets of modern Greece. The combination of music that would
expand and transcend the popular songs on which it was based, and the poetry of
Greece’s leading poets: Yiannis Ritsos, George Seferis, Odysseas Elytis and Nikos Gatsos
among them, would elevate Greek music to a level that would inspire a generation.

It was a bold experiment. What is miraculous is that it worked. For more than two
decades Greek popular music was a unique blend of the popular and the elite, of high and
low culture. And it did inspire a generation of Greeks -- even a few non-Greeks -- to think
that music and poetry, stirred in the right pot, could transform the world. For it to be
successful, though, the pot had to be right. It had to be a kapnismeno tsoukali..' In other
words, the pot itself had to be a traditional one and certain ingredients had to be in it
already. First, you had to have a traditional body of music, a shared musical heritage to
build on. Moreover, you had to have a culture in which music and poetry were already
linked. Modern Greek poetry had begun with song, not only the with the sung poetry of

L uskats or “Smoked Earthern Pot” is the title of an anthology of Ritsos’ poems written in

1949 and published in 1974.
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the oral tradition (the dimotika ) but with poets like Solomos, Kalvos, Palamas and
Sikelianos looking to that rich tradition for models as they began to write poetry for the

first time in the spoken language of modern Greece. And in spite of the gulf that divided

d Greeks from the isie, a deep respect for folk song was common to
both. The music and poetry of the Orthodox Church was another common element that
united Greeks of all classes, whether they were believers or not and reinforced the inter-
connectedness of poetry and music. When Theodorakis set Elytis’s Axion Esti to music,
for example, there was a whole reservoir of musical resources available to him, sounds and
melodies that already resonated through the texts with its myriad ecclesiastical, folk and
urban popular musical associations

Another factor that contributed to the success of this musical outpouring was that
the political situation of Greece during the period when it took place was volatile and
passionate. People wanted to believe; they needed hope. Between 1952 and 1964 there
were six parliamentary elections. American intervention in Greek affairs was open and
resented. Many of Greece’s intellectuals and artists as well as thousands of Greeks who
had fought in the resistance to the Germans and continued to be loyal to the Left were still
on prison islands, in exile, or in physical danger. Grigoris Lambrakis, one of the most
outstanding and moderate figures on the Left, was murdered by thugs who were found to
be in the pay of the police, the army and perhaps even of the government. There was a
movement on the island of Cyprus for union with Greece. It was, as Dickens said of late
18th century France, the best of times and the worst of times. After the destruction and

famine of the war, the violence and disillusionment of the Civil War, it did, at least, give
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Greeks the illusion of hope. Men of vision and talent, almost all of them inspired by some
form of socialist idealism, believed that art could give Greece a new direction.

There was one ingredient in this marriage of high and low art that had very little to
do with the circumstances of those years in Greece. Mikis Theodorakis was a uniquely
gifted composer. He was able to draw on the strengths of a group of brilliant
contemporaries and inspire composers around him, drawing from them works they might
never otherwise have composed. The Greece Theodorakis grew up in was one in which

poetry was at a high point. The two Nobel Prize-winners, Seferis and Elytis, were

ofa literary iing that could not fail to inspire artists in
other fields. Theodorakis was not alone in sensing the possibilities of setting modern

Greek poetry to music. His y Manos idakis and other of

popular song were excited by the outpouring of poetry around them. Nor was he alone in
recognizing the strengths of his country’s traditional musical resources, but he was and is
a singular phenomenon in Greek music because of his apparently inexhaustible fund of
melodic inspiration and his ability to exploit the resources of European classical music as
well as Greek.

‘Whatever the reception of his later works, classical or popular, Theodorakis will
probably remain known, within his own country, as the composer of a large number of
hauntingly beautiful songs, most of them written in the early and mid 1960’s. Even these
songs are not all as well known as they deserve to be. Take the songs of the Epitafios
cycle, for example, songs that gave Theodorakis instant fame and changed the course of

Greek music forever. What makes the songs so appealing is that like so much of the best
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innovative art, they are firmly grounded in tradition. Their originality lies in the
juxtaposition of that tradition with the unexpected. The new only shocks in context. This
applies as much to Ritsos’s verse as it does to Theodorakis’s setting and his choice of
interpreters. It is interesting to compare the notes of the poet and of the composer of
Epitafios. Ritsos took his inspiration from the sounds and songs of his childhood. “I had
only to listen to the voices of my childhood to write [the poem]. My feelings, my acoustic
foundations came from the people...they came from inside me. I sang them. I'd listened to
them since I was a child.”> Growing up in Monemvasia, the poet claimed that the biggest
influences of his childhood were the music of the Orthodox Church and of folk songs. The
composer, on the other hand found himself sitting in his car outside a Parisian shop in the
rain, waiting for his wife to return with the groceries and was overwheimed by what he
read on the page. Immediately he took out a pencil and began scribbling notes in the
margins. Like the poet, Theodorakis relied on the acoustic resources of his childhood to
set Ritsos’ words to music, taking his inspiration from the traditional cadences to Ritsos’s
verses and the symbolic associations of the subject matter and cobbling together melodic
fragments from a Cretan rizitiko , a Byzantine hymn or a rebetiko song. *

Poet and composer both may have turned to traditional resources, but the subject
-matter of the songs is the death of a young man during the brutal police repression of a

strike by tobacco workers in Salonika in 1937. By using both the imagery of the folk

2 Prebelakiw Pantelhw. 0 Pudde Guasshs Ritsou: Sectith Yeumisk tos Exgou Tou, Athens: Kedros, 1983,

.71

* Elsewhere I have elaborated on the way themes from the hymns sung in the Good Friday Epitafios
service are woven into the cycle, and on the way Ritsos moves from the imagery of lament to that of
resurrection in his poem. See Holst, Gail, Theodorakis: Myth and Polities in Modern Greek Music.
Amsterdam: A. Hakkert, 1980, pp.60-70.
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lament and of the Virgin’s lament for her dead son and calling his poem Epitafios, Ritsos
had already used the familiar in a way that shocked. He remained proud, all his life, of the
fact that the poem was publicly burned by Metaxas and remained banned longer than any
other piece of literature in modern Greek. Ritsos’s decision, twenty years later, to send
Theodorakis the poem he had begun as an immediate response to the photograph of a
dead worker and subsequently revised, was made in a political context that was almost as
dangerous for all those in Greece who were identified with the Left as the Metaxas
dictatorship. Like the poet, the composer deliberately used melodic material from the
liturgy for the Epitafios, the most solemn ritual of the Orthodox church, so linking the
young man’s martyrdom musically and well as poetically to the passion of Christ. The
song “Na’ha ’athanato nero,” for example, the seventh song of the cycle, is based on a
melodic fragment from “Tin Oraiotata, ” and the opening phrase of the sixth song (“Sto
Parathiri Stekosoun”) is borrowed from the Doxologia  in the 3rd echos. The echoes of
liturgical melodies may be subliminal to the listeners, but they form the “acoustic
foundations” of modern Greece. Theodorakis’s decision to use a bouzouki
accompaniment in his recording of the Epitafios cycle and the rebetika singer Grigoris
Bithikotsis to interpret them has been discussed at length elsewhere and is now part of
Greek musical history.* Tt shocked not the general public, but the intellectuals of Athens,
‘many of whom thought he had taken leave of his senses, but his decision was based, like
his use of traditional material, on sound foundations. Once he had made the decision to try

to write for the ordinary Greeks, he began to listen as carefully to the rebetika as he had

* See Holst, 1980, 61-70.
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to classical and Byzantine music. Theodorakis’s keen musical ear told him what was the
best of the “laiki mousiki ™ of his day and his choice of interpreters, Manolis Hiotis and
Grigoris Bithikotsis, could hardly have been better for his purpose. Their recording of
Epitafios remains one of the masterpieces of modern Greek music

The Epitafios cycle was followed by a series of songs and song-cycles some of
which I have analyzed elsewhere (Holst:1980). Listening to the dozens of songs written in
the decade that followed, I am continually struck by the subtlety of Theodorakis’s musical
responses to poems. Take his 1964 settings of the poet Kostas Varnalis, for example, that
formed part of the cycle Politeia B’. “Oi Moiraioi” (“The Doomed”) is a poem set in a
basement taverna, where a group of disillusioned and self-pitying old friends gather each
evening to drown their sorrows in drink. The poem has a nostalgic melancholy about it, 2
longing for lost beliefs and half-forgotten beauty which is brilliantly translated by the

musical setting

Mew thn upogeia th taberna,
mew se kapnouw kai se brisew
(apano strigklize h laterna

ol h parea pinam ecew:
ecew, san ola ta bradakia,

na pane katv ta farmakia.

6%
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4

In the basement tavern

amid smoke and curses

(with the barrel-organ screeching above)
our whole gang was drinking last night,
last night like all the others,

to wash the poison down.

The song is a ks sasapcs; in other words it is composed in the rhythm of a siow
urban dance that yolks two or three men together in a coordinated pattern of steps
requiring practice. It opens with an introduction that cleverly mimics the sound of the
barrel organ, an urban sound that is mechanized but imperfectly so, depending, as it does,
on the steadiness of the organ grinder’s arm and invariably emerging as a jerky series of
staccato notes. What Greeks who knew the Athens of the 1950’s or 60’s could fail to hear
the echo of the laterna as they listened, or not follow the parea down those narrow
stairs, pausing with melody as it sinks on each stair like a tired foot, rises in a nostalgic
sigh and sinks again into lassitude?

Theodorakis’s technique in such songs is not Wortmalerei (word-painting) in the
renaissance or baroque sense. Rather, like Schubert, the composer echoes the mood and
sentiments of the poem through a combination of musical effects that include rhythm and
melodic line itself. Something more akin to word-painting occurs in the final phrase of his

other setting of Varnalis, / Ballada tou Andrikou , aline impossible to translate into
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English without destroying its breathless rhythm or convey its full range of meanings
(xtupaw, ftvxh kardia, me bia! --you beat, poor/impoverished heart, fast/hard!).

Here Theodorakis’s solution is to turn three iambs of the line into the musical equivalent

of heartbeats. By cutting the poem “Ballad of Andrikos” down to less than half its length,

Theodorakis ends it not with the poem’s rather sentimental farewell to the hunch-backed
boatman but where the poet might better have ended it, with the coming of winter and a
‘mysterious cough.

It is easy to treat jaunty songs of Theodorakis like the “Ballad of Andrikos” as
light and pleasant popular songs. It is only when you listen carefully to the music and
poetry together that you realize the subtlety of his word-setting. Like many of Varnalis’s

poems, the “Ballad of Andrikos” has a Brechtian false positivism:

Eixe mia tenta jompliasth
h barka tou kampouri Antrea.
Gurmenow plai sthn koupasth

oneirata eblepen vraia.

H Katerina k h Zvh,
t Antigonak, h Zhnobia
(v ti xaroumenh zvh

xtupaw, ftvxh kardia, me bia )

3
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ta mesimeria ta zesta
th barka pairnane t Anirea
gia na tiw paei arga, anoixia

olew mazi, trelh parea.

Andreas the hunchback’s boat
had an embroidered awning.
Bent beside the gunwale

he saw lovely visions,

Katerina, Zoe,
Antigone, Zinovia
(oh! what a happy life!

poor heart, you beat so fast!)

On hot days at noon
they’d hire Andreas’ boat
to take them slowly out to sea

all together, a crazy crew.

H
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Unlike the doomed parea that drinks in the taverna each night, the rrelli parea of
the “Ballad” is young, female, and full of exuberance. Oblivious of the narrowing
“needle” eye of the hunch-backed boatman, the girls head to sea take off their clothes and
turn to mermaids in the water. The song is as full of youth as the girls and doesn’t miss a
beat with the onset of the mysterious cough that will kill the hunchback. And yet how
those lines of the last stanza, fitted into the same carelessly melody and rhythm, stay in
the mind after the song ends! Tt is as brilliant a musical solution as the slow hasapiko of
“The Doomed, ” and in combination, the two settings, like the poems, form a contrasting
but closely related pair (there is even a barrel-organ in each, although the rombia
disappears from Theodorakis’s setting of the “Ballad.”).

1 singled out these two songs of Varnalis partly because I had always judged one
as lesser than the other and failed to see them as a balanced, contrasting pair. Almost any
of Theodorakis’s early settings of poetry turns out, on careful examination, to be acutely
sensitive to the poetic line. He has been criticized for the arrangements of his songs, but
this has never been the point for him. Theodorakis’s concern has been, in the popular
songs, to compose melodies that would express the essence of the poems that have
inspired him. The melodies and rhythms are the bare bones of his music, and he gives them
out freely (some critics would argue too freely) to anyone who wants to perform or
arrange them. For him, they have not only been a sort of public lending library, from which
he himself borrows what he needs for his own classical compositions.

Throughout his career, Theodorakis has remained true to his acoustic foundations.

‘We find fragments of Byzantine and folk melodic material in composition after

12
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composition. In his brief but useful explanation of his own melodic inspiration, Mousiki
Yia Tis Mazes (Olkos, Athens, 1972), Theodorakis stresses the importance of the
Byzantine melody (in the first plagal echos) of Palm Sunday in a number of his
compositions. Analysing the melody he concludes that it can be reduced to basic
characteristics, the first a repetition of three descending notes which also happen to be the
lowest three notes of the western minor scale, and the second an rise from the sub-tonic to
the tonic accompanied by a melisma or melodic embroidery around the tonic (p. 151).
Those who are familiar with the music of Theodorakis will recognize the material, usually
associated with his most poignant lyrics, in song after song. We find in early songs like the
Kambanellis/Theodorakis “Song of Songs”, and in “I Was Lost” from Theodorakis’s

setting of his brother’s cycle “7he Deserters  and in “The Doomed.” It reappears in the
“Yrhnow thw Manaw tou Anastasiadh” (“Lament for the Mother of Anastasiades”
from the Zeagaudsa tou Aguna and in the 1987 composition % Beasncéé stk Odo Wihden
(Beatrice in Zero Street ) in the song “Zero Street”. To the listener familiar with his work
it becomes a self-referential motif, quite independent of its original source.

It was in his setting of Elytis’s Axion Esti that Theodorakis made fullest use of
Byzantine melodic material. Like Ritsos’s £pitafios, Elytis’s long poem already contained
the elements of surprise and familiarity that gave it an arresting quality. In its structure and
language it is closely modeled on the liturgy of the Orthodox Church. Yet the poem’s
celebration of the pagan, sensual world and its direct references to the brutal reality of
recent Greek history --to the Albanian campaign, the German occupation and the Civil

War -- are anything but orthodox. Theodorakis echoes the i ions of




seqit aid | i) yblsdt sniinee St

19 TECL o) 16 Bivt swatin, ey siangadT 502 ing 71

OWR" goon 5 15 vead? owk sy sy}

wriap Aot linevs

iv2 6 pamosed ¥

ittop il ni gave 11

03 8 eonii adil Juimtum sbolem sartnased
Suiit ytisitist bas senqve To 21aamals 5

el i o balsborn yagnt » % aystiyel

e bas Lisow ledznse sagen o) Yo noiteadniss

asinsdA ud Ol AS0 1581

ol koo e wd goittme s - 1wW




the poem in his setting, mingling Byzantine melodic material with folk melodies,
chromatic classical orchestration, and popular bouzouki songs in what must be one of the
‘most curious musical experiments of the twentieth century.

The success of Axion Esti had its own musical i. Not only were traditional musical
elements that a Greek audience could respond to, but in 1962 Theodorakis had begun a
campaign of trying to extend the audience for modern less familiar European music.
Together with Manos Hadzidakis he had played an pioneering role in trying to broaden
musical tastes by forming a chamber orchestra and conducting performances of Bach and
Handel, Britten and Stravinsky, in small auditoriums around Athens and Piraeus. In the
program notes for the Mikri Orchistra Athinon ’s first concert, on Sunday, 18th

November, 1962, Theodorakis wrote of his purpose in the full flood of enthusiasm.

Kinhma idevn pou yelei na spasei thn kustalinh guala opou Kleisan
th Mousikh of apeiroelaxistoi estet thw Ayhnaw kai na th rijei stouw

bouerouw dromouw, sta Panespisthmia, stiw sunoikiew, stiw suzhthseiw.

H M.O.A. einai sa na leeei sto lao maw: Automorfvsou, ucvse thn
pneumatikh sou staymh. Mhn perimeneiw na sou dvsoun oi alloi auto pou

sou anhkei.

The sentiments may seem outdated or naively Marxist, but there is no doubt about

the quality of the music that was performed at the concerts. Theodorakis chose, for his
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first concert, a Handel concerto grosso, Vivald’s L estro Armonico opus 3, Bach’s
second violin concerto and a concerto grosso by Geminiani. In fact the M.O.A.’s concerts
for November and December of 1962, performed for “students and workers” offered a
splendid selection of baroque and contemporary chamber works that few Greeks had ever
had the opportunity to hear. How influential the “Little Orchestra” was is impossible to
judge, but it could be that the popular success of Axion Esti was partly due to the efforts
of Theodorakis and his colleagues to broaden the audience for classical music

Recently Theodorakis published an anthology of his song texts.'* The 450 page
anthology of poems did not include the texts of his large-scale or classical works. A
second volume, published in 1999, contained texts of his symphonic and
“metasymphonic” works and oratorios. Together, the two volumes represent an
astonishingly large and rich anthology of poetry. Not only are most of Greece’s leading
poets represented, from Solomos and Kalvos to Kazantzakis, Seferis, Elytis, Ritsos,
Anagnostakis and Ganas but there are settings of Federico Garcia Lorca, Pablo Neruda,
Paul Elouard and Brendan Behan. Many of the poets Theodorakis set to music were on
the left of the political spectrum, but what is impressive is the range and selection of
poems. Some of Theodorakis’s most sensitive settings are of poets who not only did not
share his political views but would not be seen on the same platform with him. ¢
Considering the range and quality of the poetry Theodorakis has set to music, it is

perhaps not surprising that most Greeks are familiar with only a fraction of it. It is also not

5 Mikh Yeodvrakh: Messodncek Pecksh. A Tosse| Teagoudi. Athens, YDsilon, 1998. & Tumes] Sumfostha-
Metasimosila-Onatona, 1999.

© | am thinking particularly of Seferis here. Despite his political differences with Theodorakis, Elytis
recognized the quality of his music and became an enthusiastic admirer of the settings of Axion Esti
However even Ritsos was at first wary of the neo-rebetic settings of his Epitafios poems,



3 isbasH & rosos

2 lina anasn

dmsueG bas Tdmes

wid Yo noitoalae bibnolo

ot acuik & bns somiod modl  Lamsesiqyr asacg
hqﬁmw 518 srsds durl 20080 bow 2biste

a1l vasM asdsél nobosd bos bisuolt fush

e 04 sy rud smsvoege lssitilog, o 3o fiel et

aviliense teom » eiinaboadT 1o 5mo2 2rsoq

Giioes a4 o bluow 1ud ewsiv lssallog ail $1ds

¥ wirsog sl o yiifasp bas suns «d) gnrebieno

Mt 935 £l jeom ied! gnizhqs

o1 ]
oiitRaG ord 2ok Yo vimlningd gaskind; me ¢
i sineesod b otene atd Yo yltm‘ﬂlmw




surprising that almost all of the songs that made him famous in Greece belong to a period
(1960-67) where the ingredients of that singular marriage of high and low art were in
place. Once the political and economic conditions changed and the idealistic unity of
opposition to a series of repressive regimes dissolved, Greeks were no longer so receptive
to Theodorakis’s compositions. Although he was never more popular than in the years of
the dictatorship, the majority of the songs Greeks sang in secret or in exile were written
before 1967. Many of the songs Theodorakis actually composed during those seven years

have remained unknown. Some were recorded for the first time in the late 1990’s in

Germany and others are still At the concerts T! is gave after his flight
from Greece in 1970, his audiences wanted to hear the songs that had inspired them before
they left their country, not the new and more musically demanding “flow- songs” he had
composed while under house arrest in Zatouna, nor his setting of Pablo Neruda’s Canto
General , a score sung in Spanish, not Greek

The failure of much of Theodorakis’s music from the 1970’s and 80’s to attract a
broad audience left him in a curious position as a composer. He had dedicated himself to
the struggle of the Greek Left and abandoned a promising career as a composer of
western classical music to become a writer of “Music for the Masses.”” In his
compositions had stretched the notion of popular music to its limits. His setting of Axion
Esti was a great achievement of cultural synthesis, but it belonged to a historical moment

and was never to be repeated.® On his return to Greece in 1974, Theodorakis had two

7 The title of his 1972 book (Athens, Olkos) in which he laid down his Marxist philosophy of music and
provided the interested listener with some useful information about his method of composing

¥ Canto General has been performed before large audiences outside Greece (Cuba, Stockholm, Germany)
and inside Greece, but it has never enjoyed the same broad popularity amongst Greeks as Axion Exsti.

6
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choices. He could continue to try to attract an audience for his compositions by keeping
his ear to the ground and using elements from contemporary popular music as the basis for
his own more sophisticated songs, or he could settle for a more limited audience for his
music. The problem was that having been broadly popular, he was no longer considered 2
serious composer by the Greek bourgeoisie, who attended symphony concerts and operas

by foreign but ignored T s jes and chamber

At the same time Theodorakis had lost touch with the popular musical tastes of the young
Greeks, who were no longer steeped in the acoustic foundations of Greek folk,
ecclesiastical or popular music but had begun to listen to American and British rock music.
For the next two decades, instead of turning his back on the world of popular music,
Theodorakis continued to write songs which were less successful than he would have
wished, and at the same time to compose symphonic and choral works which were given
very little serious critical attention in Greece.

An obvious parallel suggests itself here between Theodorakis and Leonard
Bernstein, a composer who paid for the success of West Side Story for the rest of his
career. Bernstein was frustrated that his later compositions were not taken seriously,
perhaps because the Broadway musical was indeed a masterpiece that was hard to surpass,
but perhaps because the public who listened to compositions of his later years were
expecting something different. Aaron Copland is another American composer who
suffered from the success of his “American” pieces like Rodeo and Appalachian Spring
Audiences continued to expect American folk and popular elements to surface in his work

long after he had abandoned Americana. But Bernstein and Copland were working in 2
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very different musical envi from T! Having ished their reputation
as classical composers in the United States, they could seek commissions and find
orchestras to perform their new compositions. Theodorakis had begun his career as a
classical composer in Paris and London and was seeking to attract an audience for his
classical compositions in a country where classical music meant , for the most part, the
standard European repertoire played by an indifferent orchestra to a very small public.

Despite his feelings of alienation from the Greek musical scene, Theodorakis began
an astonishing new phase of composition in the 1980’s, writing a series of symphonic,
chamber and choral works, including the second, third, fourth and seventh symphonies and
the cantata “Kata Saddoukaion,” arranging his earlier song cycles and still producing
popular songs. It was only in the late 1980’s and 90s, when Theodorakis turned to opera,
and began composing the trilogy Medea, Electra , and Antigone that he seemed ready to
forfeit his popular audience and concentrate exclusively on classical music. Opera was, in
many was the logical form for Theodorakis to turn to. Having alternated orchestral and
choral compositions with popular song all his career, he was able to combine his gifts as a
symphonic composer and an inspired melodist to create contemporary operas that were
both sophisticated and accessible. Whether they will be appreciated by Greek or foreign
audiences remains uncertain. The Antigone is the first of the three to have its premiere in
Greece. For the others, Theodorakis was forced to look elsewhere in Europe (Spain,
Poland, Russia, Luxemburgh) for opera companies willing to risk the expense of

producing a full-scale opera. Electra will have its American premiere at Carnegie Hall in

e
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June 2000 as a concert performance. It will the first time any of Theodorakis’s major
classical compositions have been heard by an American audience.

It was the triumph of his ballet suite, Zorba, performed for the first time at the
Arena di Verona on the 8th of June, 1988, that inspired the three operas Theodorakis
composed in the 1990’s. Seeing his name on a banner beside the giants of Ttalian opera,
and having drunk, according to his own account, a lot of wine with the director of the
theater, * he declared he would compose three grand operas: one for Verdi, one for
Puccini and one for Bellini. Over the next ten years he went on to do precisely as he had
promised.

Despite their dedications the operas have few stylistic links to the three composers
nor, indeed, to Italian opera. They are generally closer in style to the works of Strauss or
Berg than to the Italian composers, with the exception of Antigone, where the lyrical
melodies are less thickly orchestrated and the soloists are allowed, periodically, to
dominate rather than functioning as instruments in the orchestra. However despite their
length (the original version of Medea , which the composer later edited lasted four hours)
the operas are all entitled “lyric tragedies” and it is the lyrical and melodic character of the
three compositions that remind us they were written by Theodorakis. Composers can be
taught many things: the principals of harmony, of orchestration, of atonal composition.
What they cannot be taught is how to write a melody that stays in the mind. That is a gift
No composer of this century has been blessed with a greater gift for melody than

Theodorakis, and he has used it, always, in the service of poetry.

? Interview with the author (Meiningen, May 1995).
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That he should have turned, in his 70’s, to the poetry of Attic tragedy is not
surprising. He had composed music for ancient drama many times, both in the form of film
scores and as incidental music for theater. His ballet suite Antigone , commissioned by
Sadler’s Wells, was one of his first successes and a composition he remained strongly
attached to, rearranging it for two pianos in 1959, and as an orchestral suite (/mages
D 'Antigone, performed at Monte Carlo in 1961. In 197, he composed a new ballet,
Antigone II (Antigone in Prison ) for the Anne Beranger Ballet in Paris and wrote the
score for Minos Volanakis’s 1990 production of the play at the Epidaurus Theater. His
scores for Greek productions of ancient drama include 7he Phoenician Women (1959~
1960), djax (1960-61), The Trojan Women (1965), Lysistrata (1966-7), The Suppliants
(1977), Knights (1979) The Oresteia ( 1986-88), Hecuba ( 1987), Prometheus Bound
(1982) and Oedipus Rex (1996). He also scores for Michael Cacoyannis’s films of
ancient tragedy: Electra (1961-62), The Trojan Women (1970-71) and Iphigenia in Aulis
(1976). Of the three, Electra was, perhaps, the most successful and fragments from it
resurface in his later opera.

Opera was a form that offered Theodorakis a synthesis of orchestral and vocal
music. Also the dominance of the chorus in ancient drama gave him the opportunity to
elaborate a form he had always enjoyed writing for. Greece is not a country with a
tradition of opera. On the other hand modern Greek productions of ancient tragedy and
comedy have traditionally restored music and dance to their prominant place in the
dramas. It could be argued that the plays were always conceived of as some more akin to

opera than to a modern play. Theodorakis’s scores for ancient drama had allowed him to
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compose for the combination of orchestra and chorus that he had always enjoyed; opera
would give him added dimension of the classically-trained solo voice.

Like the production of tragedies in antiquity, the staging of an opera is an
expensive business. Staging a new opera is something few major opera companies are
willing to risk. The first two operas of Theodorakis’s trilogy were performed where he
could find an opera house willing to undertake such a risk and a company that could work
with the problems of singing in Greek. It was not until his first two operas had been
performed abroad that he was successful in staging a full-scale opera for the first time in

Athens."” A ion of a | le opera demands ip; in the case of

Antigone , a single, wealthy horigos who filled the auditorium at the premiere with invited
guests. At such an occasion is difficult to say whether there is a Greek audience of music-
lovers for these operas. Will these operas achieve a permanent place in the repertoire of
modern Greek music or in the international world of classical opera? Time is the only
reliable judge, but the critic can speculate. Medea and Electra have been impressive to
non-Greek audiences and received more favorable reviews abroad than at home. The
extravagant Greek production of Anfigone and a startling performance in the title role by
the soprano Jenny Drivala, may be enough to reinstate Theodorakis as a ‘serious
composer for Greek audiences . Still, I think Greeks are waiting for the outside world to
recognize the operas as a twentieth century masterpieces. This is despite the fact that, for
an audience familiar with Theodorakis’s works, all three operas are enriched by their

references to his earlier compositions.

10 Theodorakis also later categorized his Kostas Karyotakis (The Metamorphoses of Dionysus), first
prsented at the Lyriki Skini, as an opera.
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Take Antigone’s first aria, for example. It is a lament for her brothers and her
mother. To a western-trained ear it begins as a chromatic tone row, but to a trained Greek
ear it is made up of a melodic material familiar from the Byzantine chromatic mode known
as the 2nd plagal echos, a modal type that also happens to be common in rebetika music.
But only a few bars into the aria, the clarinet introduces a quite different melody, one that
Theodorakis used for the darkest of his Lorca settings and one of the most majestic of his

melodies: “Pandermi” (Romance de la Pena Negra ),

Musical example 1

Is it relevant to our understanding of the operatic score that Pandermi, like
Antigone, is a woman alone (Soledad) and in black despair? Do we need to be familiar
with Orthodox or popular Greek music to appreciate the aria? Or take Jokasta’s last aria
before her death, “H pio dustuxh mhtera” (“The Most Unfortunate Woman”) when
she tries to separate her warring sons. Do we need to know that this wonderful melody
combines two of the composer’s earliest songs, written in Tripoli in 1942: “For a Dead

Woman” and “The Autumn of Love”?

Musical Example 2

Each of these melodies, written at a time of national trauma, during the German

occupation, but also at a time of innocent adolescence for the composer, are recalled at

21
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points in the opera which stress the purity of Jokasta’s love for her sons, Antigone’s and
Haemon’s for each other. They are cross-referenced to the composer’s own early work,
but to songs which very few Greeks have ever heard and even fewer could link to a
particular period of Theodorakis’s life. For those who pick up such associations, there is
an added richness to the score, but I doubt if we need to search for them any more than
we need musical associations to appreciate Axion Esti or Epitafios. The strength of
Antigone, Tike the best of Theodorakis’s work is in its melodic genius and attention to the
poetic text, and whether it is achieved by combining fragments of old melodies or writing

new ones, whether supported by thick, isti ion, or left it

transcends national references or categories.

Tt kis used Spyros s quite strai ard ion of

Sophocles’ Electra for his second opera, but for Medea and Antigone he wrote his own
libretto. Theodorakis’s Medea was based closely on Euripides, but his Antigone  differs
significantly from Sophocles. The libretto is created from a collage of plays dealing with
the Theban cycle - Aeschylus’ Seven Against Thebes, Euripides’ Phoenician Women,
and Sophocles” three Theban plays. For Theodorakis, Antigone has always symbolized
the “closed circle of a reiterated human tragedy...the eternal Evil, the forever-repeated
drama which, like a curse, accompanies the human race.”"! By introducing the clash of
Eteocles and Polyneices from Aeschylus’s Seven Against Thebes, and Jocasta as innocent
intermediary, Theodorakis is able to stress the cyclical nature of human strife and the

helplessness of the innocent to intervene. Eteocles and Creon become power-humgry

11 “Gia thn Antigonh. * Braxafi, 4.15.1999. (published as program notes to Antigone, October,
1999).

33
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doubles, and the fight to the death between the two brothers foreshadows the clash of
values and beliefs between Antigone and Creon. Oedipus and Antigone are also paired in
the opera, both achieving through different means what the composer sees as the
“fundamental gift of life, which is to be united with the laws of universal harmony.” (1999,
op. cit.).

Dramatically, there is sometimes a price to pay for the introduction of so much
extraneous material in the plot of Antigone, particularly in scene one, where Oedipus’s
long aria and exchange with the leader of the chorus threaten to weigh down the action
before it begins. On the other hand, the clash of words and swords between Eteocles and
Polyneices, brings dramatic tension back to the stage and builds a climax in which the
grieving Jocasta is given one of the finest arias in the opera ( H pio dustuxh mhtera).

The other climactic point of the opera is not an interpolation into the text but a
compression of the Sophoclean original to a single line repeated over and over again in
both its ancient and modern Greek forms: ervta maxan anikate, ervia sth maxh
anikhte (Love, invincible in battle). The phrase becomes hypnotic by the end of the
opera, but it is perhaps at its most effective in the chorus that follows Creon’s final
pronouncement of Antigone’s death sentence. Here again, anyone familiar with
Theodorakis’s music will recognize the poignant falling notes of the minor third in the

opening bars

Musical example 3
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Antigone is the most lyrical of Theodorakis’s three operas and the one in which he
makes the synthesis of his popular and classical composition most transparent,
Rhythmically, melodically, and tonally Anfigone reminds the listener that he/she is not
listening to a piece from the mainstream of western classical composition. Instead, it is an
opera that quite logically closes the circle begun with the ballet Antigone and moved
through Epitafios and the great song-cycles of the 1960’s to the choral symphony and
back to the youthful composer’s fascination with ancient drama, poetry and song. Opera
may turn out to be the one art form which will allow Theodorakis to re-establish himself

as a “classical” composer in his own country.
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