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THEODORAKIS

AXION - ESTI

Oratorio

SOLOISTS
BASS BARITONE
TENOR BARITONE
READER (ACTOR)

INSTRUMENTATION
FLUTE 1-2 (Mutta Fl1 2 in PICCOLO)
> opoEQ@)
<“ CLARINETS in B (12) > Lhe i Y

'BASSOONS (1-2) Harane
=

2HORNS

3 TRUMPETS in B

3 TROMBONES . B
TUBA A A<\ L\En#uh’\?

POPULAR ORCHESTRA
2 BOUZOUKIS
PIANO (B)
ACOUSTIC GUITAR
ELECTRIC BASS
DRUMS

PIANO (A)
CLASSIC GUITAR
SANTOURI
4-8 MANDOLINS

“TIMPANI
PIATTY/GR.CASSA/TRIANGLE/TAM-TAM/TOMS/BONGOS

T. MILITAIRE/TAMBOURO/T. BASQUE
GLOCKENSPIEL/METALLOPHONE/XYLOPHONE

STRINGS

MIXED CHOIR






O Oduaotag EAuTNG (Nobel Prize) TeAeiwoe To “Agiov Eoti” 1o 1960
otV ABfva.

O Mikng ©e0BwpdKng GuvéBese T Mouaiki oTa 1961-62 aTo Mapiol.
H mrpaym extéAeon Tou épyou éyive otnv ABrva, ota 1964. Tnv idia emoxi
KUKAOQOPNTE Kal N TPWTN NXOANWIa HE TOUG iB10UG GUVTEAEOTEG.

SYETIKA E TO £pYO QUTO TAPABETOULE GTTOCTIGOHATA AT AVAAGOEIG
Tou iBlou Tou ouvBéT (TO XPEOZ 1970-74)







MAPATHPHZEIZ TO AZION EZTI

1. H apxikii opeA pe T omoia TraixmKe To AZION ESTI Bev mepieixe 1a

XAAKINA Kai xpnoipoTroinge 1o GINAAE A’ o Olae e e

Ziny apy TG GEKGETIAG Tou ‘90 0 OUYBETNG TPOTEBEDE(Ta XAAKINA

Kal npémvt Hia véa ekdoxrn Tou ®INAAE 10 ®INAAE B’
ROMANOS

m aToug
zppnvsursg va xpnmponomcouv TV version Tou autoi TpoTiHoUV. AnAadr

INME A eite GINAAE  B'. Omwg ermiong pe XAAKINA eite Sixwg
XAI\K‘NA

Me dMa Adyia Ta XAAKINA eival TTpoaipeTikd, 6TTwg emmiong n xprion

Tou ®INAAE B’
2.- Smy mepimTwon mou TpoTunGei n Aon pe Ta XAAKINA, 16Te ival kak6
va dimhaciaoTolv Ta ZYAINA, Taifoviag ota onugia 6Tou N nXATIKY
Buvapikn ival IoXupr| OE TAUTOPWVIa (UNissono).
3.- AAIKH OPXHZITPA: AmoreAeial amé
1-2 MmouZoukia, Midvo (B), HAextpik KiBdpa (B), HAexTpiké Mmdco kai
Drums. O xapakmpiopdg () yiveral yia va EexwpiZouv ammé To Midvo () Kai
v kKAGooIKr KiIBdpa (a) TOU TAICouV GTA UTTGAQITA PEN.
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META®PAIMENA KEIMENA

EAAHNIKA (TAQZZA A')
FAQZZA T

e

TA NAGH

1.- 1500 eyw Aornrov
ANATNQZMA A

2.- Eva 10 XeAIGOVI

3.- Ta BepéNid pou

4.- Me 10 AUXvO Tou GoTpou
ANATNQZMA B

5.- Tng AikaiooUvng flie vonTé

6.- Intermezzo

7.- Tng aydrng aipata

8.- Naoi oTo oxfjua T oupavold
ANATNQZMA T

9.- Avoiyw T0 OTOHa Hou

10.- Ze xwpa pakpiviy

TO AZION EZTI

FAQZZA B






ION ESTI” BHMA MPO3 TH METAZYM®ONIKI

To Aqiké Oparépio “To Afiov Eori” Tou OBuooéa EAUT dpxice Kai
Téheiwae oxeS6v oTa 1960. EvouToig Bev BIdoTka va To Trapoucidow, yiati
BiaIBavSHoVa 6TI To EANNVIKG KOIVG Bev FTaV aK6LQ GPILO Vial Vol To BexB.
H Tipdy exTéNea Tou éyive oTa TéAn Tou 1964. AnAadr} Tav éva TTAATU Korve
eixe 1150 oXnHaTIoBEi YUpw aTT6 T Aaikr} LOUGIKA Kai 6Tav eixav apxioe! va
yivovral KTfia o peyaheg Adikés Hales. ETOI MTIopt va Tiw 6 To Koo
TIpOaBoKoUGE To véo Epyol “NEO”, aTé TV dTioyn 61 Ba Eemepvoloe Ta Gpia
ToU “KUKAOU', OQV (OpHA KOl 0av TIEPIEXGHEVO, Vb Gav “Sykog” (MAiBog
OpYaVWY Kal EKTEAEGTUV) KaBLS Kal Gav XPOVIKi] SidipKeia, 8a TrepvoUse otV
KaTnyopia Twy HEYGAWY TTaPABOGIAKEY HOUGTKGY EpYWY.

Ev apxfi nv o Aéyog! Auti N aAiBeia 1oxder aAd8nTa yia 6o pou To
£pyo. QoTe Bev éxel TTapd va BAEI KAVEiG O TTPWTO TTAGVO TO TTOINTIKG KelHEVO
Vi vl e€nyfioel KGBe @opd, T HOUTIKF Lou. AMWGTE NBEApEVa, EUBU €€
apxiic Biwoa 611 N HeyahiTepr Hou QINOBOETa Eival Va UTTNPETAOW TIOTA TV
VeoeAANVIKi] Troinon. Ee Térolo Baby6, WOTE akolyovrag éva Tpayols, va un
LITTOPEIG Va QaVTQCTElG T HOUGIKA HE GAO KEILEVO, OUTE GUWG Kal To TIoinua
be BlagopeTiKi) HOGIK!

To “Agiov Eari” Tou EAGT aToTehel K m yviin o éva pcio me>
GUyxpOVNG EMAVIKAG TEXVIG. AKGLOI TTio TIoAU, 0 BaBUTaTog EMABIOHOS Tou T0-
QEpvEl oIV TTPGITN YPAKHA ToU QYdVa Tou Adod ag yia TV oAoKAAPWOT] Tou
1800 AV HIGG GUYKEKPIMENG 10TOPIKIIG aiag 600 Kal HIag NBIKAG OTEoEWG
Kal TTapousiag,

DUGIKA T600 01 BIACTATEIG TOU TIOINTIKOU Keiliévoy 600 Kal 1) Bpya Tou
ve\m(a oanyotoay aurovénTa oV avalfmon iag Kavodpyia_ LOUSIKS.
To épyo Biarpéxer okGKATPN TV 10TOpIKA TiepioB0 Tou” ewikol |
e eAs o o odtion outis i <Ulerak et )
Toos sopa T S o s v o o

Sikraropia. | i
Qg Tipe ou
BidpEpWOT UTIGPYOUV fEToNG Tpla BIaQopeTKa oroiyela: H Agfynan,
“Y[IVOg™ Kl To XOpIKG. T1a T0 TTPWTO O TIOINTAS XPNOILOTIOIE Tov Treld )\éyc |
i 1o 5e0TEO Tov EAEBEPO Kal YIa T0 TPITO Tov HETPIKG oTixo. ETaT o Biki) }

frpm eival 7o Bacikd Tou épn: H Tévean, o N K To.
- ToU_BIAOTaoR|

Hou BOUAEI& XpNOHoTTOINGa avTioTOlXa: Tov AvayvioTn, Trou BiaBaler To
Keluevo. Tov WEAm yia Toug “Ypvoug” kai Tov Aciké TpayoudioT, yia Ta
Xopikd.
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AMa Tpia, emiong BAcIKA GTOIXEl, GAOKANPUVOUV TN HOUGIKH Sop Tou
£pyou: a) H piktr} xopwdia, B) n opxfioTpa Kai y) Ta Adikd épyava. ETal fipBav
q;uam)\cymu va TipooTeBoUv TAGI oTnv  Adik opxAoTpa (éTwg T
Xpnoipomoinca oTig Adiké Tuvauliec, nAadi Ato wrrougolkia - KiBdpa -
Midvo - Kovpaptraco kai KpouaTd) &Ma 800 HouGIk& GOVOAa, £va GuVITIKS
Kal &va opyaviké, TToU WG Ba ETTPETTE VA TIPOCAPHOCTOUV OTO KalvoUpyio
LOUGIKG KAIG WGTE VAl NV EXOUKE HIQV aTTAY] GUPPAQH ETEPOEVGV OTOIXEIWY.
Me 800 Adyla Ta 6pyava Kai o Quvég Ba énpm: va Xpnmponnlneouv HE
TETOIO TPOTTO WOTE Va o Houoikég Tou
£pyou. ——

Z10 onueio auté vouilw 6T Bpicketal To KAeISi yia T AUon Tou kaipiou
TTpoBATaTOg T GUYXpoVnG HovoiKiig Téxvng. Ml SnAadn 8a éxoupe pia
olyxpovn Jwvravy WOUGCIKM TéXVN, Bn)\abn TEXVN  padwv, nEpcl am Tg
TTPWTOVEVEIC HOPES Tou AdiKOU Kall ToU KOKAOU
Tiari guoIK& Bev apkel va TIpoexTEvoupE (600 pag empérTe: aogahdc o

0) Toug 0pIfoVTEG Kal VA UYWVOUHE
Toug aIOBNTIKOUS GTEXOUG XGpN OTNV TTOISTNTA TOU TTOINTIKOU KEIEVOU f
QKGHIG Kal 0TV EK@PACTIKA B0vapn TG HEAWSIGS Kal VEVIKE TG HOUGIKHG
oTaBNG (CUVBEDN Kal EpHNVEia).

O NEOEAAHNIKOZ HXHTIKOZ KOZMOZ

2

Me To “Afiov EOT” TpooTié@noa v SiEupiviy Gueds Toug opilovieg.

Mpwr’ arr’ 6Aa n UTTapgn Twv “Opvwy” pe Tov EAEUBEPO OTiXO HOU ETTETPEWE VO
TTpooBEowW Eva BEGTEPO TPayOUBIOTA Tiou ovépaca WEAT, 8élovrag va
TIpocdiopiow aKPIBWG TovV xupaxrﬁpu NG HOUCIKAG Trou £ueMe va
eppnvedoer. Hrav BnAadi pia HOUGIKA oTNEIyuévn oTnv Adiki Hag TTapddoon,
600 T AnyoTiki 600 Kai T BuZavivii.

Atiypa auTig TG ypagiig artoTeAel A.x. To pépog “Ta BepéNid Hou oTa
Bouvd", 6TToU GUVUTIaPXOUY TO BUAVTIVG |iE To BnuoTIKG GToixeio. MeAwia
BUZaVTIVICOUTY e ICOKPATES Kal HE TNV OPYQVIK) GUVOBEIQ ELTIVEUGHEVN TS

BOPEIONTTEIPWTIKO HOIPOAG. EV OTo “®IVEAE” Tou épyou KUpIapxei o ToGHIKG |

oa BepéNio TTou TIGvw Tou oTnpideTal o Bulavtivég YaAuds. 1o ipog auté-
XpnolpoTTo_-oe Kkdmmolo_oneio- Ta Biokid_oav_kpntik AUpg/f(TToAG Trio

N exrerapéva kévw To i8I0 Kai ot “Zovativa No 2 vuﬁfTKul‘r? Vo) Kai To
VEYOVGC auTO jiou Bivel TV cukalpia va UTioypapiow 6T N xpfion Twv
YVWOTWY 0pYaVWY TNG CULQWVIKIG HOUCIKAG TTPETEl va yivetal pe TéTolo
TPOTIO WOTE Vo pn Hag odnyei -va un pag BupiZel To KAipA Kal TIg HOUTTIKEG.
EUTTEIPIEG TNG BUTIKAG HOUTIKAG.
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0 Oducotag EAGTG (Nobel Prize) TeAeiwoe To *Agiov Eori” 1o 1960
omy Adriva.
O Mikng ©eodwpdkng ouvéBeae ™ Mouaiki} oTa 1961-62 oTo Mapiol.
H mpyn ektéAeon Tou épyou €yive oTnv ABrva, ota 1964. Tnv idia emoxr
KUKAOQOPNOE Kal 1) TTpWTN NXoAnwia UE Toug idloug ouVTEAEDTES.
6 amd,
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Odysseus Elytis, Nobel laureat, wrote The Axion Esti from 1960 in Athens.

Mikis Theodorakis composed the music for the work in 1961-62, in Paris. The
work was premiered in Athens in 1964, recorded by the premiere performers and
released.

~We areciting-hereexterpts from an-analy the Comps
_hisbook The Bugpstagosesne.
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o
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AYTOX O NEOX YMNOX

Eva Kopudry Suvaton pké ke and Sto maidid Phéppate. Avd Pépaca oo yhpsoay
600 70k 066 oTV Exgpuci] Tov, Tov Siéoyoay wAAGTPOR To Kubéva T Lo, oV
axobpyTIOaY GOE Aoyiby Aoyihy Baspata, vgopés, Epates, aviykes. Avé PAéuata Tov
ayyizEKay poe ax’ @utd 10 Terpayovi ekkvixiis BAucoas, Aeq 1ia AGVTa.
Mtk yia: Tov EAm kat tov ©eodeopix, mov tagideyay arb @iovs 3pojovs 1 tov idio
TPOOPIoY6 va Kivouy avtd To mhé, firo, GB6Yyo, AEEN i povouci, To B0 Kaver. Tlov
KowiEIaY péow o o 810 KupdTiopu Tov vepob, éo ¥ Ty iBia RETp Tov TR0V TOUS,
v pikmouy ExAViKi o "6 Tov éxsita pévov'. Autby zov Bev Eget pEtpra K 700
épgetar i oTtyp va Tov Sixauboe, i oTiYw) 106ia cav avti tov "Agov Eot’
Exet mov 0 EAvag, 0 o Kut 0 Eptevpiévos suvaveoveat e 10 fipog g dwpeds tov
6 Tpopepod ayadon mov 30BnKe 7oté oTov AvBpwRo, G aydi. T aydams yia Ty
v ot vrapKei) EAMG30, 1 oy 8avixi) pa urapka yovaixa, T i o aydam).
"I31a 1 VN TVGREVY Rapov” Kat KEKAOV BIGTPEYEL TOV £POVO, BUaYpAEL TIS TPAYRATIKES
BUGTAOES OV 1OPOV, 671 VTEG MOV ERYEVOVRE VT PAERONE OTOVS YEYPAPIKODS LGPTES, i
avtéc wov 1 Yhboou TpooKTiTa GTO piKpOg TG E0LTEPUKH T TOpEIRS, oT0 Bfog S
KpugilG oxEymc g, oTy aioBion Tov mpoxaAEi | EmBom <oV héZeov, zov yivovea onjisia
<o abpatov, GROYYSaTa wag
To "AZov Eol” sivi to otabepo Pijue o pa Suxpkmg petaPallopisvn apaypeaomta,
siva 101 YPapua TG 5pas, To
H etaypagi] o€ 7AGO0G TS JuoTikiis aiofiong Tov 10TOpIKD ZpOVOD KL GUVEHE TO 710
opixd Kegihato MO, ovohoyiag Kt modiTi Tov YpagTIKE @ Tov 'EAMVE Tt Tov
vdpormo g Kowis Hoipas, s Ko matpidas, ms Lurs. To "Atov Eori” sivat n 8 mg
Ej Jvfokoyia Tov ayadod Kat Tov POV, TV EEwY va empiei mivrote. Mit (ot
KuTaypagi eiva ku empdvelr Tov TOMAGY Jkphy EXMVIKGY Oev o jua Opriokeia
novofeioTuci) g Corg. H mokbtpom Suvapuci puag otépens cogia mov EEpet to Gyvooto
oV ouKEfo, 7o Ey16T0 T0v EkayiaTOV, To AEV TOV BapTON.
Avté, 0T600, 7OV Orjspa aviaCe: avtovto ev irav mivia. Kai o mpéro tijmpa tov

BEGw amd avTd T0 Gogk SONTNEVO apyTERTOVIING Tov Ao EoTh, VIGGEL T00S RUAOGS Tov
aipatog mg GuAile, TV axpaia 6 T Roinons Tov EAvE. Xpewomke 1 mourruc
vonuostvi o Mikn eodopian va Aewovpyiioer ova éva eldog mEDag mov. Epet va
Beigve e axpifew mavote tov Poppd, Tov EEpe va Seixver avt6 To ) mpoPhévio
Suivoopa mpog T Gvo, wov eiva ) Tofnon,
Kat 0 @codapixn axovae mparog to "Agoy Eoti” Supifoveas 1. 'AKovee auriy "my
papye zov op-gem Rov Ehapuye opat K Fowv Kt adwrpac dkovee " Ratoio
7OV 6" VViEE G0gia TV o, GKOVGE T "epeBOKTOND OB, (EKOVGE T "OKDTOD GG
T e e mzm.s.m 0 2épt Tov ToUTH
Kat epuivevoE e Tov 1 Tov Tpomo Tov xpNons, Kat é8wat atovg EAMVEG va pikiigouy
‘apiaota Adyi zov véow Spvov. Avérvoos Tov u met amvupm o @mﬁwvhﬂ\s héoa ot
ROt Tov TS TG BuKTiG oV KupBS, Kt E0GOE GTO Gag T AGTPATS ToV TOUTH Tov
B ToV KaBaPO 70,
O Mixng @codupdxt e TV pbn g evaodnoiag Tov éxave akdvi povouci) avts to
KOupiTt Buvatot uhé mov £E OV EiBE TTV TOMON, T0 (B0 WA TOV KOWODGE AR’ TO
7pdbupo Tov et stV mwdi TV Oidacou g Bupis peonpépt. Kavyt aves'Agos Eoti,

Tovkita Hhomothoo
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THIS THE NEW HYMN

A fragment of intense blue beneath two childlike gazes: two gazes that held so much
God in their expression, that journeyed though life each in their own way, that
touched upon all kinds of marvels, disasters, loves, necessities, two gazes that
encountered each other in this small square of Greek sea as though for ever.
I am talking of Elytis and Theodorakis, who journeyed along different paths to the
same destination; to render that blue a sound, a note, words or music, it amounts to
the same thing; who gazed at each other through the same ripple of water, through
the same stone of their land; who spoke Greek till “the time following, that which is
without measure and is vindicated in an instant, a life-long instant like that of the
"Axion Esti’. There where the Greek, the Poet and the Lover encounter the wight of
the gift, of the most tremendous privilege ever bestowed no man, that of love; of love
for the ideal yet actual Greece, for the ideal yet actual reality, poetry, for the ideal yet
actual woman, for love itself.
"Memory itself, become present "and future" crossing time, outlining the true
e e s ot et hat i st o sectg o geograph:cal ‘maps, but
those that language acquires in the course of its inner journey, in the depth of its
secret thought, in the sensation caused by its association of words, that become signs
of the invisible, sounds of an image-music, of a material-imagination. The "Axion
Esti" s the steady step in a continually changing reality; it is the country's detailed
ideogram, its plain fingerprint.
‘The transcription into language of the mysterious sense of historic time is also the
‘most Iyrical chapter on ethics, ontology and sesthetics written by the Greek poet for
the man with common fatae, common homeland life. The "Axion Esti" is the
mythology, seen through Greecce, of the Good and Beautiful, of what is worthy to
survive forever. It is a living record and revelation of the many tiny Grrel gods in a
‘monotheistic religion of life. It is the multiform dynamics of a sound knowledge that
is aware of the unknown of the familiar, the magnitude of the minimal, the forever
of the transient.
What today appears obvious, however, was ot always so. And the first price paid
by the poet for the "Axion Esti" was the cool reception verging on puzzlement that it
received. It required a cultivated mind, a genuine temperament able, amidst the
cleverly structured architectonic form of the "Axion esti’, to feel the pulse of the
race's blood. the extreme daring of Elytis' poetry. It required the poetic intellect of
MG Tt el oS e YRl o [PAE Ryl
North, that shows that unpredictable vector upwards, which is what poel
And Theodorakis first heard the "Axion Esti" while reading it. He heard Bat line of
the horizon that shone visible and dense and impenetrable", he heard " the footprint
gathering wisdom in the sand", he heard the "dark-destroying pomegranate', he
heard the ‘'swiftfooted kisses’. Theodorakis heard how obvipus the
incomprehensible is, he followed the hand of the poet and interpreted the oracle in
his own way, and he enabled the Greeks to freely pronounce the words of the new
hymn. Theodorakis read, that is, he recognised in the poem the beat of his own heart
and lent to the poet's striking light his own pure sou B
With the power of his sensitivity, Mikis Theodorakis extracted his own true music
from that fragment of intense blue seen by the poet, the very same blue that he gazed
at through his window, a seven-year old boy in the sea of Varias at midday. And for
this reason, he too is worhtly: "Axios Esti".

Toulita lliopoulou
(Translation by David Connolly)
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TO “AZION EXTI” BHMA NPOZ TH METAZYM®QONIKH MOYZIKH

To *Afov EoTi" Tou EAT amoree! KaTUTrFvespsm-ou €va pvnueio g
GUyXpoVNG EANVIKIG TEXVIIG.

To épyo Biarpéxel oAGKANPN TV 10TOpIKA TEPIOBO ToU EAVIKOG €BVOUS. TS
TV YEVED "QUTOG TOU K6GHOU TOU HIKPOU, ToU péya’, £wg TV TIPO@NTIKA
£V6PAON TWV BEVGV TTOU ETEGWPEUTE ETAVG) Hag N SIKTaTopia

Tpla elvai Ta Baoikd Tou épn: H Féveon, Ta Ma8n kai 1o Agiov Eoti. g
TIPOG TV EOWTEPIKA ToU BIGPBPWON UTIGPXOUV ETTIONG Tpia BIGPOPETIKG
oroigeia: H Agriynan, o “Yuvog® kai 1o Xopiké. Mia 10 Tp@ro o TroinTrg
XPIOIOTIOIES Tov Tre6 AGYo. 10l T0 BEUTERO TOV EAEUBEPO Kal YIa TO TPIT0 TOV
LETPIKG OTiX0. ET01 0T BIKr] HoU BOUAEIG XPNOIOTIONCX QVTIOTOIXQ: Tov
Avayviom, Trou iaBadel To Keipevo. Tov WEAT yia Toug “Yuvoug” Kai Tov.
Adik6 TpayouBioTh, yia 1a Xopikd.

AMa Tpia, emiong Bacikd aToixeia, OAOKANPAVOLY T HOUGIKI] Bopr}
Tou épyou: @) H pikrr xopwdia, B) n opxAoTPa Kai y) Ta Adikd 6pyava. Eror
fipBav QUOIOAOYIKG Va TrpooTEBOUY TIAGT GTNV. Adki) opfoTPa (6w T
XPnooToinoa omig Adikég Zuvaukie, SnAadA Ado pTToUZoGKia - KiBdpa -
Midvo - Kovrpapoo kai Kpouotd) Ghhat 500 poucikd GUvoAd, £va QuviTiKG
K €V OpYQVIKS, TTOU 6pWG B0l ETTPETTE Va TIPOGAPHOTTOUY GTO KANOUPYIO
HoUTIKS KAJJG (OTE V. NV EXOUME PGV GTAA GUPPAQH ETEPOVEVEV
oroelwv. Me 800 Adyia Ta Opyava Kkai Of QWVEG Ba EMPEME va
XPIOIOTIONBOUV e TETOI0 TPOTIO GOTE VO EEUTMPETEITaI © VEOEAAVIKOG
HOUGIK6G XapaKTipag Tou pYou.

O NEOEAAHNIKOZ HXHTIKOZ KOIMOZ

Me To “Afjov Eoti" poomd6nou va Sisupivw Toug opicovtes g
éviexvng Adikfig HoUOIKrG. MG amr’ 6Aa N GTapEN Twv “0pvioy” e Tov
£AeBEpO OTIXO HOU EMETPEWE Va TPOOBEOW Eva BEUTEPD TPAYOUBIOTH TOU
ovéuaca Wk, BENoviag va Tpoodiopiow aKpIBWS ToV XApAKTpa TG
LOUCIKriG TTou EPEME v £ppNVEGOEL. HIav SnAadr i OUCIKr oTpIypévy
o1V AdiKi] pag Tapadoo, 1600 T ANuOTIKr 600 Kail T BuZaviv.

Aiypa auTrig TG Ypagig aTroTeAei AX. T0 pépog “Ta BepéNG Liou oTa
BOUVG, 6TIOU CUVUTIGPXOUY TO BUZQVTIVO i TO BNOTIKS GTOIXEID. MeAwdia
BUCaVTIVIoUTT HE ICOKPATEG Kall KE TNV OPYQVIKI] GUVOBEI EMTIVEUGHEVN aTi6.
BopEIONTEIPGTIKO HOIPOAGI. EV) GTO “DIVAAE” ToU £pYOU KUPIAPXET O TOAMIKOG
0a Bepéo Trou TAvw Tou oTPIZETal 0 BUZaVTIVES YaAUSS. ETO HEPOS aUTH
XPNIOIIOTIOI -GE KATI0I0 GNeio- Tl BIONG Gav KpNTIKr Aupa
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SV EI0aywyR Tou pyou XPNOIOTIOINCA TV TEAEUTaia TEXVIKA TG
OUHQWVIKKG Hou TepidSou. To TonTikd keipevo Tou EAOTN dpxide pe Tig
Aé€eig: “Tore eime kai yevviBnke n BGAacoa”. Ma va Toviow auth T Méveon
BNUICUPYNTa -0 600 TTO GUVTOWN XPOVIKF BIGPKEIQ HOU fTav duvatév- T
pouoikf) aioBnon Tou Xdoug.

Hrav auté akopa pia oupBohk yia péva xelpovopia. Ta va ‘Aeya:
“Bpiokdpouv péca oTo xdog TG oUyXpovng EUPWTTAIKIG HOUCIKAG Kal TP
péoa am’ autd 1o Xdog odnyoUpal TTpog TV évean evog vEou pouaikoU
K6opoU”.

Mpdypan amd Ty €icodo Tou WAAT Kkai g Xopwdiag (He Tov
XApAKTIPIOTIKG BUZAVTIVG 100KPATN) Ba TIGOXICA Va SMHIOUPYAioW AUT6Y Tov
nxnTiké K6GHO TToU Ba apyorepa

510 “Aflov EoTi” UTTGpxOUV TIEVTE “XOpIKG” - Adikd Tpayoudia. MévovTag
Baoikd moTég OTNV TTapddoon TPooTddnoa va dwow pia véa didoTtaon
OTNPICKEVOG 0T HEAWBIKA @PGON KOl ETTEKTEVOVTAG TV GPHOVIKA YAWOO
Tépa améd Ta yvwoTd mAaioia me Tapadooiakiig Adikig pag pouaikig. Etol
70 Adiké pag Tpayoud! Tepvdel o' éva SIAQOPETIKG ETITESO (TTOAU GUYYEVIKO
€€ GMou e Keivo Trou umdpxer Ax. oTa “Emavia’ i ot “Pwpiootvry’). H
avaAuon Tng peAwdiag o’ autd Ta “xopIkd” pag Seixvel TIg SuvatdTnTEG TTOU
EUTIEPIEXE! 0 KOTWOG TG AalKAg HaG HOUTIKHG, 6\)vmorr|rsg TTou TpooTIGBNOa
UoW OE aKOpa BdBog ot e £pya.
ETOPEVWC Qv TTOPOUE Va TIOUKE 6T1 UTIGPXE! K&TI KAIVOUPYIO GTOV TOEQ TG
£vTEXVNG AdIKIG uoucnxr‘]g »fmwg mv u:mxtlpl{ouul mo “Agiov Ecli" auté Ba
Tpéel va wv (ki o€
BeuTEPN poipa 0 f Tou Adikol pu;
Z& ouvéxeia, TAGI oTov Adiiké TpayoudIoTr, TpooBETw T Xopuwdial Kal TAGi
ot Adiki] 0pXAOTPA Ta TUHPWVIKG 6pyava. BéBaia oo onpeio auté (SnA. ota
XOPIKG) 0 POAOG QUTGY TWV TEAEUTAIWV (TWV CUPQWVIKGY OpYAvwY) Eival
Ay6TERO OnuavTikdg. Aev oupBaivel GuwS To idIo PE T Xopwdia, 6Tou N
onuacia g péoa otV 6An OIKOVOIa TOU XOPIKOU WTTOPEI va £EOHOIWBEI pE
™ onuaoia Tou Adikod TpayoudioTr. AnAadi éxoupe éva SiGhoyo avipeca
atov Kopugaio kai 1o Xopd, Tpdypa mou dev uumevtl aro nupaéoalam
Hag Adiké TpayoUdi kal TTou Hia aképa
BIGGTa0N 0T EvTEXVO Adiké TpayoUd!.
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THE AXION ESTI STEP TOWARDS METASYMPHONIC MUSIC

Elytis' The Axion Esti, insmy=opimien, constitutes a monument of modern Greek
art.

The whole history of the Greek nation runs through this work. From the
genesis of "this world / this small world the great",_ to the prophetic vision of
the sufferings heaped upon s by dictatorship.

The work consists of three basic parts: The Genesis, the Passion and the Gloria
(Axion Esti). As for its internal structure there are also three different elements:
the Reading (Narration), the Psalm and the Chorus. For the first the poet uses
prose; for the second free verse and for the third measured verse. So in my work
I used respectively: The Reader who reads the text (prose), the Chanter (Psaltis)
for the Psalms and the Popular Singer for the Choruses.

Another three equally basic elements complete the musical structure of the
work: a) the mixed choir b) the orchestra and ¢) the popular instruments.
Beside the popular orchestra (as I used it in popular concerts, that is two
bouzoukis, guitar, piano, bass and percussion) came naturally to add two
more musical organic units, one vocal and one instrumental, which had to be
adapted into the new musical mood so as not to be a mere collation of
heterogeneous elements. In short, both the instruments and the voices had to be
used in such a way as to serve the modern-Greek character of the work.

THE MODERN-GREEK SONIC WORLD

Through The Axion Esti I endeavored to broaden xxxxxxxxxxxxx horizons.
First of all, the existence of the Psalms in free verse allowed me to add a second
singer I called a Chanter, wanting to define exactly the character of the music he
was called to interpret. It was, that is, music based on our popular past, as
‘much in folk as in Byzantine tradition.

As an example of this writing I mention the section "My foundations on
mountains" where the Byzantine and the folk elements coexist: A Byzantine-
like melody with Ison with an instrumental accompaniment inspired by a
Northern-Epirotic dirge. While in the final part, the tsamikos dance dominates
as a foundation supporting the Byzantine psalm. In this part I use at some point
the violins like a Cretan lyra.
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In the introduction of The Axion Esti I employed the latest technique of my
symphonic period. Elytis’ poetic text began with the words: "Then he spoke
and the sea was born". In order to underline this Genesis, I created the musical
feeling of Chaos, for as short a duration as possible.
This was for me another symbolic gesture, as if I was to say: "I was in the chaos
of the contemporary European music and now I am leading myself out of this
chaos towards the Genesis of a new musical world".
Indeed, from the entrance of the Chanter and the choir (with the characteristic
Byzantine isokratema) I would strive to create this sonic world which later I
would call metasymphonic.
In The Axion Esti there are five "Choruses" - popular songs. I endeavored to
give, following faithfully the tradition, a new dimension based on the melodic
phrase and extending the harmonic language beyond the known boundaries of
our traditional popular music. So, our popular song enters a different level
(very akin to that of Epiphania or Romiosyne, for instance). The analysis of the
melodies of these "Choruses" demonstrates the melodic strengths contained in
the world of our popular music, strengths which I tried to extract to a still
greater extent in XXX XXXXXXXXXXXXXXX
Therefore, if we can say that there is something new in the area of the artistic
popular music - as I use it in The Axion Esti - this must be in the internal
extension of the melodic (and secondarily harmonic) potentialities of our
popular song.
Then, beside the Popular Singer, I add the choir and beside the popular
orchestra the symphonic instruments. But, in the Choruses, the role of the
ymphonic i is less i in contrast to the choir whose
significance in the whole economy of the Chorus can be equated with that of the
Popular Singer. Here, we have a dialogue between the Coryphaeus (Leader)
and the Chorus, something which does not happen in our traditional popular
song and which unquestionably offers another new dimension to the artistic
popular song.
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1 H apyiki Pop@i e TNV oTrola TaiXTNKE T AEI&N EsTI Eﬁsv TrEpiEixE Ta
XAAKINA xai xpraipioroinae 1o GINAAE A g n RE MG2ey

Zmv apxi Mg Gtxuma; Tou ‘90 0 cUVBETNG TPOoEBETE To Clarinette in
M| b, (xl Ta XAAKINA Kul npor:lvc pia véa ekdoxr} Tou PINAAE, To ®INAAE

€ Fa MEI 2

o ROMANOS ¢oer aToug

:punveurég Va XpNOIHOTIOICOUV TNV Version Tou auroi rrponpouv AnAadn
INME A" gite ®INAAE B'. Omwg emiong pe XAAKINA eite Sixws

XA/\KINA

Me GMa Adyia Ta XAAKINA eivar TpoaipeTikd, oTruwg emiong n xpfion
Tou ®INAAE B'.>f
2.- Ty mepiTTwon Tou TpoTuNGel N Adon e Ta XAAKINA, TOTE ival kaAo
va dmhaciactody Ta ZYAINA, Taigoviag oTa onueia 6Tou N NXNTIKY
Buvapiky eival IoUpR O TaUTOGWVia (UNiSSONo).
3.- NAIKH OPXHZITPA: AmorteAeital améd
1-2 MmouZoukia, Midvo (B), HAekpik) KiBdpa (B), HAexTpiké Midoo kai
Drums. O xapakTnpiopss (B) yiveral yia va Eexwpidouv amé 1o Mdvo (a) kai
v KAAOOIKA KIBGpa (a) Trou TraiouV oTa UTTGAOITTA HEPN.
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THE AXION ESTI

NOTES

The original version of The Axion Esti performed was not scored for brass
instruments and had Version No. 1 of the Finale.z b D tegx

Early in the nineties, the Composer reyised the orchestration by adding the brass
instruments and wrote Finale No. 2. (f n Fw aqe .

Romanos Editions offers to the prospective interpreters the choice between two
versions of the Finale and two versions of the score with or without the brass
instruments. In other words Finale No. 2 and the brass instruments are optional.

In the case of the revised orchestration with the brass instruments, it is
recommended to double the woodwind section and have them play in unison at
the points of strong sound dynamics.

The Popular Orchestra consists of:
12 bouzoukis, plano (No. 2), electric guitar (No. 2), electric bass and drums. The

f the i by (No. 2) distinguishes them from piano (No. 1)
and classical gm(ar (No. 1) which play in the remaining parts.

English translation: George Panagiotou

Verse and section title references are from the English translation of The Axion
Esti by Edmund Keeley and George Savidis, Anvil Press Poetry Ltd., London,
1991
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MIKIS THEODORAKIS
AXION - ESTI
ORATORIO
CONTENTS

page
THE GENESIS 1
THE PASSION
1.- Behold here am I 20
Reading A - The March To The Front
2.- A Solitary swallow 36
3.-My i 50
4.- With the star lantern 66
Reading B - The Great Exodus
5.- O Sun of Justict 3
6.- 9;
7.- The blood of love 10]
8.- Temples with the sky's sch 136
Reading C - Prophetic
9--1open my mouth 150
10.- To a far countr; 159
THE GLORIA (AXION - ESTI) 179
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THEODORAKIS

AXION - ESTI

Oratorio

ARV
SOLOISTS ‘Q u{

BASS BARITONE
TENOR BARITONE
READER (ACTOR)

INSTRUMENTATION
FLUTE 12 (Mutta FI 2 in PICCOLO)
OBOE (1-2)
CLARINETS in B (1-2)
BASSOONS (1-2)

2 HORNS
3 TRUMPETS in B
3 TROMBONES
TUBA

POPULAR ORCHESTRA
2 BOUZOUKIS
PIANO (B)
ACOUSTIC GUITAR
ELECTRIC BASS
DRUMS

PIANO (A)
CLASSIC GUITAR
SANTOURI
4-8 MANDOLINS

[IMPANI
PIATTI/GR.CASSA/TRIANGLE/TAM-TAM/TOMS/BONGOS

T. MILITAIRE/TAMBOURO/T. BASQUE
GLOCKENSPIEL/METALLOPHONE/XYLOPHONE

STRINGS

MIXED CHOIR

24
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MIKIS THEODORAKIS
AXION - ESTI
ORATORIO
HEPIEXOMENA

page
T'ENEXI 1
TA MMAGH
1.- 1800 ey Aow6v, 20
Aviyvoopa A - Topsia mpog to Métomo
2.- Eva 10 geM36vt 36
3.- Ta Bepéld pou 0
4.- Me t0 Mbyv0 T0v GoTpOV
Avéyvoopa B - H Meyékn "E&odog
5-Tng Bviig ke vony 3
65 97
7.- Tng ayérmg aipota 107
8.- Naoi 670 oy T ovpavod 136
Avéyvoopa T - Tpognuixéy
9.- Avofyo 0 6Tope pov 150
10.- e ydbpa paxpwi, 159

TO AZION EXTI 179
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THIS THE NEW HYMN

A fragment of intense blue beneath two childlike gazes: two gazes that held xo much
God in their expression. that journeyed through life each in their own way, that
touched upon all kinds of marvels, disasters, loves, necessities, (wo gazes that entuniez.ed
‘each other in this small square of Greek s4a, s though for cver
1 am talking of Elytis and Theodorakis, who journeyed along different paths to the
same destination, 1o render that bluc a sound, & note, words or music, it amounts to
the same thing, who gazed at cach other through the same ripple of water, through the
that which is
without measure and is vindicated in an instant, a life-long instant like that of the
xion [sti” There where the Greek, the Poet and the Lover encounter the weight of
the gift, of the most tremendous privilege ever bestowed on man, that of love; of love
for the ideal yet actual Greece, for the ideal yet actual reality. poetry. for the ideal yet
actual woman, for love itself.
“Memory itself. become present”and future* crossing time. outlining the true dimen-
sions of spacc, not those that we insist on seeing on geographical maps, but those that
Ianguage acquires in the coursc of ts inner journey, in the depth of its secret thought,
in the e caused by its association of words. that become signs of the invisible,
ge-music, of a material- jon. The "Axion Esti" is the steady |
step in a cont muny changing reality: it Is e connuy s detailed ideogram, its plain fin-
rint
The transcription into language of the mysterious sense of historic time 13 a}so the most
yrical chapter on ethics, ontology and aesthetics written by»((‘neek for the man with z
common fate, common homeland.:commen life. The “Axion Listi" is the mythology.
seen through Greece, of the Good and Beauriful, of whu is worthy to survive forever.
It 15 a living record and revelation of the many tiny Greek gods in a monotheistic re-
ligion of life It is the multiform dynamics of 2 sound knowledge that is aware of the
unknown of the familiar, the magnitude of the minimal, the forever of the transicnt.
What today appears obvious, however, was not alweys s0..And the first price paid by
the poet for the “Axion Esti” was the cool reception verging on puzzlement that
ceived. It required a cultivated mind, 8 genvine temperament able, amidst the cleverly
structured architcctonic form of the “Axion Fsti", to feel the pulse of the race’s blood,
the extceme daring of Elytis' poetry. It required the poetic intellect of Mikis Theo- s
dorakis 1o function as a kind of compess that always points exactly North, that shows [
that unpredictable vector upwards, whickis what poetry is.
And Theodorakis frs heard the Axion Esti” while rcading it. He heard that “lne of the
horizon that shone visiblc and dense and impenetrable”, he heard “the footprint gath-
ering wisdom in the sand". he heard the “dark-destroying pomegranate”. he heard the B
“swift-footed kisses”. Theodorakis head how abvicws the iicomprehensible is, he f
followed the hand of the poet and interpreted the oracle in his own way, and he en-
abled the Greeks to frely pronounce the words of the new hymn. Theodorakis read,

that is. he recognised in the poem the beat of his own heart and lent (o the poer’s e
scriking light his own pure sound s 7
‘With the power of his sensitivity. Mikis Theodarakis exttaclal hi ews fuue ¥*(That frag- E

ment of intense blue seen by the poet. the very same blue that he gazed at through his [
window, a seven-year old boy in the sea of Vesar midday. And for this reason, he foo
is worthy: *Axios Esti”.

oot by Onuid Gonmolly
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VOILA ILE NOUVEL HYMNE

Un morceau de bleu Vvif sous les regards de deux enfants.veux redards
renfermant ,dans leurs expression ,tant de dieux, franchissant ,chacun o

& sa manidre la vie, se posant sur toutes sortes de miracles ,d' in-

fortunes , d' d'amours, de besoins.Deux Tegards se touchant dans ce

petit carré de mer grecgue ,dirait-on ,pour toujour.

J' écris pour Blytis et powr Theodorakis qui voyagérent sur de différenis
routes pour la méme destination , faire ce blew en phonime , en mot,
musique s c'est pareil.Qui se regardirent & travers la méme onde,sur

1a méme pierre de leur contrée,qui parlérent le grec pour les temps &

venir; celui incommeneurable qui un certain monent sera justifié,un
instant ¢éternel comme celui d'" Axion Esti"-Loyé soit-il-

La ol le Grec, le Podte et 1' Amoureux se remcontrent avec le poids d'

une terrible offrande que L'on a donnée & 1' homme,l'amour.L' amour

pour une Gréce idéale et réelle ,pour une réalité idéale mais exista-

nte s 1a poésie,pour la femme idéale mais réelle ,1'amour méme.
"La ménoire méme devenant le present' ,1'avenir parcourt le temps ,trace

les réelles dimensions de 1'espace , pas celles que nous nous obstinons

& voir sur les cartes géographiques,mais celles oue la langue ebiient B
de 1a longueur de sa marche intérieur , dens le fond de sa pensée secrd- H’
te, dans 1'emotion provoquée par la succession de ses mots devenant i
signes de 1' Invieible ,uotes d' une is aue, d' une
gination. e
Le " Loué soit-il" , c'est le pas stable dans une réalité constamment ;
variable, c'est 1' ideogramme détaillé d' une pays, sa pure empreinte. g
Lo transcription en langue de la mystérieuse semsation du temps histori- |
que et, & la fols, de la partie la plus lyrigue de l'ethioue ,de 1'onto-
i
e

+ ik
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logie et de 1' esthétique que le Grec écrivit & jamals pour
1' homme ala destineé combne, a la patrie commune, & la vie.

Ie ® Lous soit-il" est, & travers la Grice , la mythologle du bien
et du beau; que"loué " demeure & jamais. C'est une recueil vivant

et aussi 1' émergence de nombreux petits dieux grecs dens une reli-

gion d' un Dieu unique, de la vie.Ies différentes maniéres d'une puis-

sance , d'une solide sagesse Vit 1'inconnu dans le familier,le
supréme dans 1'infime,1'éternel dans 1' éphémere.
Néanmoins ce qui , aujourd'hui ,paratt évident ne 1'a pas toujour

&t6.EL le premier cofil de "Loué soit-il" fut pour son podte un ac-

cueil réservé jusque'a® verplexité.Une ,pensée élaborée était néces-
saire,en d'autre mots ,un tempérament authentique ,capable & travers
cette architecture sagement construitede "loué soit-il" qu' 1l puisse
ressentir les pulsations du coeur de la race, 1' extréme hardiesse de
1a pofste d ' Elytis. I1 fallait que la faculté poétique de Mikis

Théodorakis aille,comme une sorte de boussole qui sait toujour

E

montrer le nord avec exactituse, oui sait montrer ce vecteur im-

prévisible , vers le haut , qui est la poésie.
Ainsi Théodorakis entendit ,le premier , le "Loué soit-il" en le
1isant. Li entendit cette "ligne d' horison qui brillait ,visidle

et opaque et infranchissable " Il entendit "le pied nu cueillant la

sagesse du sable " il entendit "la grenade tueuse des ténébre", il
entendit " des baisers aux pieds-légers"Théodorakie entendit comme
1" evidence est insenséé , il suivit la main du poet et interpréta
17 orucl%a sa fagon.Bt permit aux Grecs de formuler spontanément les
paroles de la nouvelle hymne .Théodorakis lut , c'est-a dire reconnut

dans le poéme les frémissements de son comr , et sauva & la clarté

de 1' éclair du podte son parfait écho.

.
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Mikis Théodorakis , avec la puissance de sa sensibilité créa une
véritable musigue cette partie de bleu si fort gu' il apergu dans
la poésie , ce méme bleu de la mer de Varias, qu'a midi il contem-
pleit de sa fenétre ,alors enfant de sept ans.

Viola pourqudi qu'il soit loué.

Trad. par Jacqueline Vanaret







