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“3:Sudden ot {brugt “xwitch ff) ef the last sound of the bar.
The perforters have (o stay complciely motioniexs in the positian they are, and remain so witil the attack of the next bor
(The numbers above the linkiag lines, which follow, indiomic the seoonds tha the general passe lolds),
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“1:Arpeggio on the fowr strings, berween the bridge and the wailpiece.

Mobile Structure ___ |
1. Celio part: This mobile stucture 2t celio part works 25 & kind of knprovisation. The small patterns within this section do et have to be played

in a strietly predefined order, The cellist is frec to follow any rotte, sccording to the arnows, witeh liok the pattems. Al of them shall be played in

fow dypamics (ppp-p), 2¢ = integral pert of the goneral atmosphere, created also by the hermonics of vielins and viole. The eclio shall po! start the
irmprovisstion simultanzousty with the violins #d vioks 8t bar 49. The durztion of the improvisation shall not exceed the one mimstz. :

7. Genpera! Fusfruction; The pimicsto "chord® oo four strings, pleyed st the end of improvisation by the ctllo, marks the end of tits phase. The other players
shell immediately stop playing their passage 85 soon as they hear the “chord”. Dixing the pruse foltowing (cetlo pest), all the performers get propered for bar 53.
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2 Dovble pizsicao, played betweear bridge and taiipiese with the hail, on the indicated strings. 'S o e {
"3: Jrxert the bow vertically herween the two given strings e beat ropidly from side to side whilst soving bernreen “sul tasto™ and “sul ponticeile” < [LM\/
Pt

4 Hoid the bow vertically and play glissands on the fourth gring. The bowhairs ot fouch the sring ard the wood of the fingerboard
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IMPROVISATION: In this section the performers have to create o “cloud” of sounds, consisting of the elements written within the baz. As soon as the performers "entor™ the baz, they are free to move individieally and play ot any order the elements in the baxes,

Tie whole section shall be played in low ayrxrmics. ‘
TH . 3 : . . . 2 ; i f
z': :_tp!m-mon of the Wk(fm left above and moving cyclicaly) is the following: ) Group of rardan *col degrio battuto"™ rounds, 1) Quich: bowings on the two first strings, produzing the highest possible notes, iii)Hold the bow verticolly and play glizsands on the fourth string,
oo o ShallLouch the string and the wood of the fingerbeard, iy) play the highest possible notes on the four strings (indefinite strings. v) col legro bathito sournds between bridge ane afpiece, ) Group of uick and rarciom bowings betweer bridge and tailpiece ort one, twe, tree and four strings
e central box of the cycle, which contains the bosic pitch material the composition is based an, shall keve a dontinant role in the section aond played nrore in comparison with the ofhier bores.

The end of the section is on the right When all the perfarmers have lef? the cycle and have storted playing the interval written i fhat box, ey have 1o gu on immediately to the next bar.
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w3 “Phantom attock™ The performers prelend that they are gotng to play @ powerful attack, doing a very "theairical” and exagReraling move,
However, they have to stay completely mationicss juxi ¢ few cenlimetres before the bow reashes the finperboard (and remar so uatil the atiack of the next pecsage of the boij
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