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Contents, psalms and troparia

1. From the Service of the Holy Apostle and Evangelist John the Theologian.
2. From the Service of S5t Christodoulos, Founder of the Holy Monastery of Paimos.
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FIRST RECORD
Service of St John the Theologian

Side A

. O joyful light: "ancient” melody, 11 Mode (timing: 4'05°").
. Reading from the First General Epistle of John (2°35°, Athanasios Vourlis).
. Lity: by Petros the Peloponnesian (t 1778); Rivers of theology - Once more the

tree of Sanciity; 1 Mode, (137" + 1°37"). .

. By Germanos of New Patras (1665): As-an eéve-wilness of secrétl mystéries,

1 Mode (12°05°°).

. By Petros the Peloponnesian: Come, ye faichful, ler us bless the chief of the

Apostles, 11 Mode (2°27°7).

Side B

. Aposticha: by Petros Byzantios (t 1808), IV Mode “Legetos™ Thou hast

theologized - Imitiated into the light - Mounting up through lofiy theology
(1407 + 17437+ 1°19):

. Doxastikon: by Petros the Peloponnesian, 11 Plagal Mode: Apostle of Christ.

Canonarch: Athanasios Vourlis (5°20°").

. Communion Verss: by Panagiotis Chrysaphis the New (around 1671), IV Plagal

Mode: Their sound is gone owr. Soloist: Panagiotis Tzanakos (13"16°7).

. Apolytikion, 11 Mode: Befoved Apostle of Christ our God (1'08°").
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“In the beginning was the Word, and the Word was with God, and the Word was God".
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. Wahpde 2. Méio: wapyaiown (16 alawvag), fyos mh. §°. Maxdpios dmjp —

Kal év d6@ dpaprwhar — xat 100 Xahfolbpy “AAL el & 7§ vduw Kupiov
(Budpunna 305" + 2°24°° + 4°39"°).

. Mpoabpoa tomépizs MMézpou Bulavricw (t 1808), #fixes =i B° &'pwves
“Herpader d Blos oov — "OAne Bledvfaueros (173377 + 1°25°7).

. Eig wiv dproxhaciay pnyoplow il fyog mh. o wevrdpwves Beordre
MapBéve, xal i dudmype xpdrnua tol [Mavayudrow Xahatloyhou (mepl w4 1728)
(504" + 6°43"°).

“OYn B’

. Kavdw Tézpou Bulmvriou, fyes 2, o' =al v* 8% (3°40°").

. Kovedomov xal ZuvaExpiov. "Amayyeddes & "AD. Boupdig (2°50").

. "Efamoorecidpiov, fyog B "Aordp dpdens dbures dr r@ Adrpw (1°00).

. Lruynpk mpoodpoix viv alvwv' [Expou Bulavriow, Fyog =i, 3 Mlarep Bedpor
Xpwordbovhe — Ei xafureicwr rois vedpaor (170777 + 17087°).

. Acfohoyia: Medyoelix "Ermandnoy Palearol (mepl 4 1615), fyog mh o

(# mpivry peydhn AcEohoyiz) (12°56").
. Efn 6 dvoua Kuplov efhoynuévor, alyypowy matmaxy Lakrooh mapdfoor,
fpog mh. o’ Tplpwveg (1720°°).

SECOND RECORD
Service of St Cristodoulos

Side A

. Psalm 1. *Ancient’ melody and by Chalivouris (14th cent.), 1V Plagal Mode;

Blessed is the man - Who has not stood in the way of sinners - But his delight
(timing: 3°05"" + 2°24"" + 4'39"°). y

. Prosomoia at Vespers: by Petros Byzantios (t 1808). 11 Plagal Mode tetra-

phonos: Thy life has shone forth - All-holy Saint, thou hasi
hated (1°33" + 1°25°").

. Al the Artoklasia (Blessing of the Bread) by Gregorios Stathis, 1 Plagal Mode

“pentaphonos™ Theorokos Firgin: and the Kratema (Terirem) in the same
Mode, by Panagiotis Chalatzoglou (around 1728) (5°04°° + 6°43°°).

Side B

. Canon: by Petros Byzantios, 1 Maode, Canticles One and Three (3°40°").

Kontakion and Synaxarion: read by Athanasios Vourlis (2°50°°).
Exaposteilarion, [1 Mode: Thou hasi appeared ai Latros as a siar (1°00).

. Stichera prosomoia at the Lauds: by Petros Byzantios, IV Plagal Mode:

O Farher Christodoulos - Obedient to the commands (1707 + 1708°").

. Doxology: by Melchisedek Bishop of Raidestos (around 1615), 1 Plagal Mode

{the earliest Great Doxology) (12756 ).

. Blessed be the name of the Lord, contemporary Patmian tradition of chanting,

I Plagal Mode (1'20"").
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he preparation of the Record was

carried out with the blessing of the
sacred Ecumenical Patriarchate of Con-
stantinople, “as part of the programme
for the celebration of the illusirious
Jubilee of nine hundred years from the
foundation of the Holy, Patriarchal and
Stavropegiac Monastery of St John the
Theologian in Patmos, so as to make
more widely known, especially among
foreigners, the significance of this vene-
rable shrine".
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Psalms and Troparia from the Services a) of
St John the Theologian and b) St Christodou-
los. # Sung by the Choir of Chanters “The
Maistores of the Art of Chant ' Teacher and
Leader: Gregorios Th. Stathis, Profes-
sor of the University of Athens. ¥ With
the support and assistance of George and
Helen Dalakoura. +# [Icon on the
cover: Portable icon in the Cave of the Apo-
calypse by Thomas Bathas (1596). Photo-
graph: Kostas Manolis. - ¥+ Emblem of the
900th Anniversary and titles of the cover:
hieromonk Romanos Phokakis. ¥ Contents
and artistic presentation: Gregorios Stathis.
4 Translation into English: Bishop Kallistos
of Diokleia. # Phototypesetting: "Phiniki™,
Athens ¥ Recording: Sigma Sound Studios,
Athens. # Cover and production of the
records: Columbia-EMI Ltd. # Publication
1988 Holy Monastery of 5t John the Theolo-
gian, Patmos. % Copyright © 1988 Grego-
rios Stathis, Athens.
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W0ernpiba s ‘lepds Mowije ‘leadvvov rod
Beordvor [arpov

i 'BEya ‘Tewdvens, ¢ dfedpds duav kel ovy-
Kouwros ev T Ohifer kel Baoiheln kol Vmouo-
viji €y 'Inood, éyevduny €v T vifow T kehoviué-
vy lafrpw, Sid rér Adyor rod Beodl kel T pap-
ruplay ‘Inood. éyevounry €v mredpar: €v 7 Ku-
praky] duépe kel drovoa omiow pov wwriy ue-
yoahne ois oohmieyyos Aeyovons: & Bhémes
ypdfor els BuBAior kol méugor rais émra -
whnoios...n.

“Etog swthptov 95 wid Beopdvera suvreheizar,
6 olpavig yapnhdver xai dmoxsAlmTovToL Th
Eoyatx, % dmondhuly nataypdperar acls Bufil-
own, xal % Mdtpwes yiverae vd onpelo poptupiag
wol avapopds xal pavepiverar othv totoplx wels
yevear kol yevedvn, Xihax ypdviz peta o Sowog

Xpworddovhog & Aarpnvic adhos éydvero rijs Tob
vynolov Toide dpdoewsn nal xatapipvet vk Tol ma-
paywpnfel, ni ypuodfouhe tol "Akeliow A" Ko-
wvrol, wérl dvavapéro kol Sivexel Seomoreln
kal kypudTyTe Kol dypis dv d mapuy Swxproin
alawwn, "Hrav tb swtdpiov Etog 1088: xal ud wa-
ptov aidwn EopTaler Thv Emérere Tiiv 900 ypbvow,
amh thre, mal pall tou % 'lepd Tarprapyunh sal
Eravpornyraxy, Movh 1ol dyiouw "Twdwou Tol
Beohdyou, mob Extioe 6 dowog Xpuordlouhos,
Wk, ativ xopusd, ol wnowl, Th povastipt
Tuhvyptve ativ alyhy Tol mopedBévrog dyvaveei-
e Shotplyupa thy yahdlio dépa Tol Alyatou me-
adyous. Kdbe mpwl sl xaf” tomépx, mob 6 Fhog
elvae Fyog mhdyrog xal paiver d pehapatéua
owdv, Th méhxyos pEhver Thv Sued Tou bahud otd
fluepx dxpobaidooie the [arpou. Th wdrasmpa
onitix ThHe Ndpoxg mob fdvouy tb povastig Bap-
peig maig Bavevral, Eta axoupmiotd T4 Eva otd
Ehho, v& anrwoouy TO XEaTpo LAk of kv dvd-
Toay xat mpoogpops. Kal 16 povaostipr 1ol Oco-
Aibyou wavovepyel Thy Exatacy’ «fv odpxr v o
Adyos...». Ki Gorepn Hroy, xt elva, ke t° &hha,
ki 0 oulta wob Td dpalver xal T8 pwueidven 7
ioTopch ouviyeix kal Stdpxeia xal uxpruplx, elte
o ondhiops oThv mETpa xal tg xévTnua oth ypu-

gt xxt o1d petaky, it de Loypapia xai dig héyog
ot pepfpavn wal ot yaptl wels ooy dpedoge.
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Zrvip meplgmuy BifoBénn tfe povie T4-
Tuou owlovtar kel guidogovtal Tdpx Exatov ddo
pousikd yewpdypapa: Sexamévre mepyapnvd xal
yrpraa vk &hha. Th meproodrepa clvar ypappéva
amd tov e’ altivae wad SiBe. Mk onpavrud tvé-
TNt yeipoypdpwy dpopelv ot xidfies Tig Pulav-
Tiviig ol petaBulavreie uedomolxg xatd nata-
Ypagh Téw pehiv athv avaluticd anueoypaple
i Néxg MeBbdou, dnd t6 1814 xal perd. "Evéi-
apépov Eyouv T SUo wahoed Elppohdyix (pi.
b4, 55) wai v& mepyapnvk Evompdpia wal pdki-
oty 6 woduag 218, ypovoloynpéves 6 Etec
1167, pt mhiey, onueoypagin, Séux ypbvix vopl-
Tepa g’ Thv xabiepwpdvn povawohoyica ypovia,
77, i iy dpyn The apdong mifpous Bullavri-
viig onuswypaglagn. «Té mapdy Bifhiov aveflé-
pnp T@ fyamnudve Beokdyw td dv tff porf T
Me'ruov, kai els wodhaay Yuyintgy rav depyo-
péver kol fohddrror evrd, Urip duyicds pov
fvexer ommnpias... Tmip pdrov ydp rol Tovi-
offfrar Toiito vé BuBhior mapa Tol Soueorixov
poraxold Apoeviov, & voplopore éfwbinoa,
ywpls ray kovioxiwy.., ‘Eordhn 8¢ 6 mapdy

REVELATION
AND HISTORICAL WITNESS

The 9Mth Anniversary of the Holy
Monastery
of St John the Thealogian Patmos

‘I John, your brother, who share with you in
Jesus the rribulation and the kingdom and the
patient endurance, was on the island called
Paimos on account of the word of God and the
testimony of Jesus. I was in the Spirit on the
Lord’s day, and | heard behind me a loud voice
like a trumper saying: “Write whar vou see in a
book and send it 1o the seven churches..." " (Rev.
1:9-11).

It iz the year of salvation 95. A revelation of
God comes to pass: heaven descends and the Last
Things are revealed, the revelation is written ‘in a
book’ and Patmos becomes a sign of witness, a
point of reference, and is manifested in history
‘from one generation 1o another'. A thousand
years later St Christodoulos of Latros ‘was torally

Sfilled wath longing for this island” and suceeeded
in obtaining it, with a chrysobull from the Emperor
Alexios I Comnenos, ‘in alienable and continuous
possession and control, for so long as the presemi
age shall lasi’ This happened in the year of
salvation 1088; and so the 900th anniversary of
that event is now being celebrated by “the present
age’, and with it by the Holy, Patriarchal and
Stavropegiac Monastery of St John the Theologian,
which 5t Christodoulos founded.

High up on the summit of the island, the
Monastery enshrined in the splendour of the past
can be seen from afar on every side against the blue
skies of the Aegean Sea. Every morning and every
evening, when the rising or the setting sun is like
the Plagal Mode in Byzantine Music and scatters
gold dust over the whole landscape, the sea sings
its own psalm to the gentle seashore of Patmos.
The brilliantly white houses of Chora which
encircle the monastery, rising one above the other,
seem 1o lift up the citadel as if it were an offering
raised on high. And the Monastery of St John, like
a chanter intoning the opening words of a hymn,
proclaims in wonder: ‘In the beginning was the
Word.... And all the later events in the history of
the island, in their unbroken continuity, are like a

carving on rock, like an embroidery from gold
thread and silk, like a painting, like wards recorded
on parchment and paper ‘for rhe benefit of all’
L

In the celebrated Library of the Monastery of
Patmos there are preserved today 102 musical
manuscripts: fifteen on parchment, and the re
mainder on paper. The majority date from the
fifteenth century onwards. A 5igniﬁnanl group of
manuscripts consists of Byzantine and Post-Byzan-
tine musical texts written in the analytical notation
of the Mew Method, dating from 1814 and
subsequently. Of particular interest are two an-
cient Heirmologia (nos. 54, 55), together with the
parchment Sticheraria, and above all Codex 218,
dating from the year 1167, with full musical
notation, ten years earlier than the accepted
musicological data, 1177, for the beginning of the
‘Full Middle Byzantine Notation'. ‘I have dedicared
the present book 1o the beloved Theologian ar
the Monastery of Patmos, for the spiritual
benefir of those who shall peruse it and sing from
it, for the sake of my soul’s salvation... For the
making of the musical signs marked in this book
by the Domestic the Monk Arsenios | paid six
pieces of money, apart from the gifts that [
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topo tob [érpou MNpwrodditou tob Bulavriow
(1 1808). Kparhlinxe, dxbua, yia v Beohoyund
Tou onpaaix, 76 A’ "Aviyvwopx tol Meydiou
'Eoncpwei tob aylov 'lwdwwou 1ol Beodbyou,

gave... This present book was sent 1o our
monastery in the month of September, in the
fifteenth vear of the Indict, the yvear 6675 =
1166). The Monk Athanasios, the son of Papias"
so runs the eloquent colophon. The Sticherarion
220 is also dated: “ft was complered by the hand
aof J&hn the Protopsaliis, of the Holy Metropolis
af Rhodes, the son of Kassianos... in the month
af February. in the eleventh yvear of the Indict,
the year 6731 (= 1223)."

Among the manuseripts of the Post-Byzantine
period, Codex 819 contains special melodies by
Cretan composers of the sixteenth century, and
Codex 930 is the marvellous monument of the
Psaltic Art: it is a Sticherarion "with embellish-
ments' by Germanos Archbishop of New Patras.
The Codex was written by Germanos himsell in the
year 1665. Also to be found are codices of a type
always significant to the specialist, supplying him
with the indispensable information thar enables
him to trace the development and the structure of
notation during the era of the "Exegetic Notation
of the transitional period’ (about 1670-1814).
The collection of musical manuscripts at Patmos is
a typical monastic collection and reveals the self-
sufficiency of the tradition of chanting. We do not
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know the names of any Patmian composers; the
monks of the monastery, while highly skilled in
music, were essentially chanters who interpreted
the tradition that they had received.

The present-day Patmian tradition of chanting
conforms in general to the normal practice on the
islands; the voice is produced in a singing manner
around the fixed voices of the tetrachords. This is
done with all the troparia, except for certain
melodies that are sung in a markedly different
style. Examples of this different style are the fast
melodies in the Second Plagal Mode, the Encomia
{Praises) at the service of the Epitaphios on Great
Friday, whether sung slowly or quickly, and also
the recitation of the Gospel in the Second Plagal
Mode, ac:ompanicd by the striking of the ‘kontio’
{a small spherical vessel made of metal); this is
struck at the semi-cadences and the full cadences,
so as to heighten the hearers’ attention and to
impress the meaning of the text more deeply upon
them.

The present-day elders and brethren of the
Monastery are true bearers of the tradition and
endeavour to maintain it as it has come down to
them, without devoting themselves in a 5Fc[:ia| way
ta the deeper study of the art of chanting or to a

broader acquaintance with works of music. Among
the former musicians and chanters who were
brethren of the Monastery, and whom the present-
day monks either know by repute or have them-
selves actually heard -indeed, a number of the
older members (Jeremias, Nicolas, Paul, Pantelei-
mon) listened to them and learnt from them- the
following names stand out: Seraphim Panagiotakis
or Panagiotidis, Nektarios loannidis, Antipas Kap-
pos, Ezekiel latropoulos, Evthymios Skopelitis,
Gerasimos Schoinas, Epiphanios Kalogiannis and
Jakovos Antzolatos, Metropolitan of Paphos,
O Ow

The works that have been chosen for inclusion
on the two records are almost all musical com-
positions bearing the names of celebrated Byzntine
and Post-Byzantine composers. They embrace all
the different types and styles of chanting, and
include the two basic and parallel traditions of
chanting, the slow and the fast. In this way we are
able 10 present a balanced picture of the historical
continuity of chanting, and at the same time to
emphasize the mystagogical power and the sensiti-
vity of the hymnographic mode of expression,

From the Services for 5t John the Evangelist
and 5t Christodoulos we have chosen the mosi
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expressive iroparia, the stichera idiomela (i.e., to
special melodies) —from the Doxastarion of Petros
Lampadarios the Peloponnesian (11778)- and the
prosomoia (verses to the same melody) and the
canticles from the Canon = from the fast Heirmo-
logion of Petros Protopsaltis the Byzantine
(t1808). We have included, because of their
theological significance, the reading at Great Vespers
from the First General Epistle of St John the
Evangelist, and the kontakion with the synaxarion
for 5t Christodoulos.

The other pieces which complete the records
and enrich their musical range are taken from the
finest compositions in the art of chanting, and are
for the most part unpublished. This enables us to
make a more substantial contribution to the range
of recorded musical material, and likewise a fuller
offering to all who love music and liturgical
worship: it also means that we can present the
structure of the services in a more complete form.

Of particular interest, for obvious reasons, are
the following pieces: “O joyful light” (Record 1,
no. 1), where the melody is designated "ancient’
and constitutes an outstanding specimen of musical
composition in the spondiac metre, with a repeti-
tion of the melodic phrases that enables all the

faithful at the service to join in the singing in a low
voice. The sticheron idiomelon “As an eye-witness
of secret mysieries” (Record 1, no. 4), by Germa-
nos of New Patras, was written in the original
synoptic notation in 1665, and survives in the
author's own hand in the Patmian Codex 930, if.
50v-51r; it is a marvelous composition in the slow
melodic style used for stichera, enriched with
‘original embellishments’. The communion verse
for the Apostle by Panagiotis Chrysaphis the New,
the Protopsaltis (around 1671), “Their sound is
gone out” (Record 1, no. 8), in the Fourth Plagal
Mode, is incontestably an outstanding instance of
the chanter's art.

The second record contains three exceptional
examples of liturgical singing. First, there are three
verses from the text “Blessed is the man" (Psalm
1) in the Fourth Plagal Mode (Record 2, no 1), of
which the first two are in an ancient traditional
melody dating from before the fourteenth century,
while the third is the work of Chalivouris (four-
teenth century), with all the distinctive features of
the elaborate ‘kaliphonic’ style, in the developed
form that prevailed at that time and came to be
accepted as a virtuoso expression of the chanter’s
art, In the second place, the celebrated Kratema

(melody with meaningless syllabes Terirem) by
Panagiotis Chalatzoglou the Protopsaltis (around
1728) in the First Plagal Mode ‘pentaphonos’
{Record 2, no 3), constitutes a veritable master-
piece, delightful to hear. On the present occasion it
accompanies the troparion “Theotokos Virgin®,
sung at the Artoklasia (Blessing of the Bread),
which was composed by myself in the same Mode,
with clear reminiscences of the melodic techniques
found in the Kalophonic Heirmologion. Finally,
the Great Doxology by Melchisedek Bishop of
Raidestos (around 1615}, in the First Plagal Mode
(Record 2, no 7), is chronologically the earliest
Doxology to be composed in a lengthy, highly
elaborate melody. The melodic phrases are greatly
prolonged and succeed each other like the gentle
waves of the sea. This Doxology is unpublished. It
is noteworthy that Melchisedek was a fellow
candidate with Cyril Lukaris and Nicephorus
Chartophylax the Patmian, at that time Metro-
politan of Laodicea, for the Ecumenical throne of
Constantinople in the year 1621,

The Choir of Chanters of Byzantine and Post-
Byzantine Music at the Institute of Byzantine
Musicology of the Church of Greece, "The Maistores
of the Art of Chant’, sing these chants under the
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instruction and direction of my humble person.
This Choir consists of good friends, chanters who
combine the gift of a fine voice with zeal for the
perfect execution of the art of chanting. | thank
them all for the enthusiasm that they have shown
and for the hard work that they have devoted 1o
the preparation of this recording. The lollowing
sang al the recording: Athanasios Vougiouklis,
Athanasios Vourlis, Athanasios Glaros, Athanasios
Dzanis, Athanasios Papageorgiou, Achilleas Chal-
daiakis, Evangelos Glaros, Evangelos Savvakis,
Eytychios Sarmanes, John [stamboullouoglou,
Konstantinos Riziotis, Michael Katiniotis, Nico-
laos Garyphallou, Panagiotis Dermousis, Panagio-
tis Tzanakos, Spyridon Apostolou and Christos
Kontakinos.

Gregorios Stathis

Musicologist
Professor of the University of Athens
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FIRST RECORD

26 September
The Translation of the Holy, Glorious
and All-Praised Apostle and Theologian,
John the Evangelist

1. Evening Hymn

O joyful light of the holy glory of the immortal Father,

heavenly, holy, blessed,

Jesus Christ; mow that we are come 1o the setting of the sun

and behold the evening light,

we ting in praise to God the Father, Son and Holy Spirit,

it iz meet ar all times to praise Thee in hymns with happy
voice,

O Son of God who gramiest life:

therefore the world gives thee glory.

2. Reading

From the First General Epistle of John

(3:21 = &:6)

Beloved, if owr hearts do not condenin ws, we have con-
Sfidence before God: and we receive from Him whatever we

ask, because we keep His commandmenis and do what
Please Him. And this is His commandmeni. that we should
believe in the name of His Son Jesus Chrisi and love one
ancther, just as He has commanded us. All who keep His
commandments abide in Him, and He in them, And by this
we know that He abides in us, by the Spirit which He has
Eiven ws.

Beloved. do not believe every spirit, but rest the spirits 1o
see whether they are of God; for many false prophets have
gone oul into the world. By this vou know the Spirit of God:
every spirit which confesses that Jesus Christ has come in the
Nesh is of God. and every spirft which does not confess Jesus
is mor of God. Thiz ix the spivit of antichriss, of which vou
Feard thar it was coming, and now i is in the world already.
Little children, you are of God, and have overcome them: for
He who is in you is greater than he who is in the world. They
are of the world, therefore whar they say is of the world, and
the world listens 1o them. We are of God. Whoever knows
Govd listens to us, and he who is not of God does not listen 1o
us.

3. At the Lity, we sing the following Stichera
Idiomela (1o 5p|;r::ia| melodies).

Mode |

{by Germanos)
Rivers of theology
flowed from thy precious mouth, O Aposile,
and watered by them the Church of God
worships in an Orthodoex way the consubsianiial Trinity.
Pray now 1o the Trinity, O John the Theologian,
that our souls may be siremgrthened and saved.
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Apostle of Chrisi, Evangelist and Theologian,

Mniliared inte secrel mysieries,

thou hast thundered forth to us the hidden dogmas of
wisdom,

revealing to the faithful thar 'He was in the beginning’:

and, rejecting the assertion that “He was mot’

thou hast refuted the words of the heretics.

Thou wasi. revaled as the beloved friend of Chrisi

who rested on His breast.

Thou art like Isaiah who spoke with mighty veice,

and like Moses who saw God.

Since thou hast boldness before God,

intercede fervently for our souls.

8. Communion Verse
Mode IV Plagal

Their sound i3 gone out into all the earth,
and their words fo the end of the world.
Alleluia, alfeluia. alleluia.

9. Apolytikion
Made 11

Beloved Aposile of Christ our God,

make hasie 1o deliver thy defenceless people.
He who permitied chee 1o rest on His breast

accepis thee as thou fallest down before Him.
Pray 10 Him, O Thealogian,

thar He may scatter the threatening host of the nations,
and emtrear Him 1o gramt us peace and grear mercy.

O

SECOND RECORD

16 March
Commemoration of our Holy and Godbearing
Father Christodoulos the Wonder-worker

1. Firsi Kathisma of the Psalter (Psalm 1)
Mode IV Plagal

Blessed is the man who has not walked in the counsel of the
ngodly. Alleluia,

Who has mot stood in the way of sinners. Alleluia.
Bear his delight is in the law of the Lord., Allefuia.

2. Aposticha
Mode 11 Plagal
it the melody Having loid aside...)
Verse: Praise the Lord, alfl navions: praise Him, all peoples

Thy life has shone forth with the bright ravs af the victues;
it has illumined the faithful and driven away the ranks of

demaorns.

Truly thou hasi appeared as o radiani sun,

all blessed Sainr who hast spoken o ur of God:

and mow thow hase gone to dwell where there is the light thar
knows mo evening,

and thou hast become by the grace of the Spirit a son of the

day,

Therefore we celebrate thy divine and light-giving .

and revered memory, O Chrisiodeulos,

and we honour thee with fove.

Verse: For His mercifil kindness is grear towards us;
and the truth of the Lord endures for ever.

All-holy Saint, thou hast hated every earthly sim,

artd hast made thyself a dwelling of the Haly Spirir.
When many turned o thee,

in thy wisdom thou hast guided them to knowledge:
Numined as by lightning with divine rodiance,

aned initiated by grace into the teachings of salvarion,

O God-bearing Father,

thow hast transmitied these teachings 1o thy true disciples,
Q@ blest of God, all-wise, hallowed Christodowlos,

3. "Artoklassia®
Mode I Plagal

Theotokos Viegin, Hail, Mary full of grace,
the Lord is with thee,

blessed art thou among women,

and Messed is the fruit of thy womb,

JSor thou hast borme the Saviour of our souls.
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3. Eig iy "Aptoximaioyv.

"Hyog mh. &', mevdooves

Beordue Mlopive, yaipe, xeyapirapdim Mapls,
d Kipiot perd ood:

efhoynuden ot & yuemfl
xeri edhoynudros ¢ xapmwds T xowhlos gou,

dri Zwrifpa frexes ray guydr dudy,
Kal dudnyov wpdrnua’ Tepipe pee peeu Teepee pe

4. '0 Kavay.
"Hyos a”.
B 2", o'l Emoboaoy Sowpey mdvToge.
“Ayee rob Beol mpdofewe dmép Hudie

Loplos dv divoges, Bet rdy dhuwy,

yux i mov rie dyvounr ovprabic odmihedcor,
riorer fapprfoarros

arevpnufon: v obals Tov odr Bepdmorre.

“Avyid ol Beol, wpdofeve dmép rude-

Tod sogpov Ta poToa @ryar Tehelos,
oravpdy éravydmoy oy fxdepwr fods cov
wal feohotinoos, paxap,

roiz [yveor Xpwrol xalfdmep doapros,

"Ayie o Beol, mpdofeve Umip dudr

Aaxpder rols dufipes oov roit derdos,
dfjpavar pedpara rav waldr, povepie,

wori sofwpoioas

duyhe 76 wpdawror ¢ o 76 yapuararowr,

‘Trepaylo Beordee, odooy Huds:
Beatoaiov.

'H orduvos drimor o f poevraldyos,

rdv dprov Boordovoa rEr oyylhwr, dyparre,
Loty Bpafedorra,

rale Suxvolmie rav morde, iy odSidppevaror.

(5% v'. alrepealhite % xapilz poun,
“Ayie roll Beol, mpéoBeve tmip Hpde

Tiw rae wabar Sixdoas Balaooar,

Tl ody Tpoderycdy, movaoibiue,

il Paxrapla, rév muxpiv $apaw ot karemdvricas
werl SedBye dxvparras ole Jwrdy Ty aTapayor.

“Avyie roi Bwou, wpdofeve vmip duay

“TNomep ehala, od, paxapie,

& ahaly dvirfoas vof xpeirrovos,

meruaopiros Tolr xapmois Tois defdpTonr Ta fpyar gov,
T fhaly ¢y hmalves ras duxds rav dprotrror oe,

Adfe [Marpl kai Tig cai ayiy [Mrvedpor::

Nomep Aepoly ofvBay duriews
ray & dperdir ob yerdueroes,

etlwliales rais dduals rdr yoplrav v odpracar,
dmehatvar i Grodbes ray mobdr avrde, dyuw.

Kl pile woel ofel waxl ele rode aldves rde aldvar. “Aurde.
Beotoniov.

Té wip, Napbéve, rfic Bedrnros,

& 7 off ynbv didbefo,

awaraphicras kel i iy corepdrioas drecar,
duhvomoa Tdy {deor rof cardy rdr Safirarow.

5. Kovroxuov,
"Hyog m. 8°
Mpbs v «TH Imeppdyw orpamyd T vomTipan,

Tq €x rolf wdopor s Sewrdfe parodriros

raly Subeyals oov rais oerrals molurne dhdoarr.,
averypdpoper ol mailés oov duvor oo, pavap.
"Akd " wis fxywr mappreiar mpds rér Kidpuwr,

éx mavroley fuds Adrpwos: kohdaewy,

va kpof{wper Xalpow, marep Xpiordbovhe.

‘0 Oleog.

“Ayyehos dhhos alipfine dri yic, Beogdpe,
Busoas fyxpards dmép Adyor:

xai Tois émovpavicns yopois

ouenpifunoar ravie, TouwopaKdpLaTe

Gud avvpredvrer Sodudy oo Bepuds rowoire:

4. The Canon
Mode 1

Canticle One.
To the melody: Ler us sing a song of trivmph
Saimt of God, pray for us

O thou who art an abyss of wisdom, God of all,
in Thy compassion dispel the ignorance of my soul,
as with faich | rake courage

fo simg with hymns in praise of Thy servani.

Saimt of God, pray for us.

Figeing entirely from the vain things of the world,

i wisdom thow hast fakén up thy cross upon ithy neck
and, O blessed one,

thou hast followed in the footsteps of Christ

as though thou wast not in the flesh.

Saint of God, pray for us.

With the ever-Towing waters of thy lears,
ihow hast dried up the waves of the passions, 0 blessed One,
and thou hast made altogether beauriful the face of thy soul.

Mozt holy Theotokos, save us.

Theotokion
The vessel that received the manna prefigured thee,

O spotless one, for thow hast carried the bread of the angels;

and on the minds of the faithful thou bestowest
the life that passes nel away.

Canticle Three.
To the melody: Let my heart be extablished

Saint of God, pray for ws.

With the rod of thy prayers,

ali-venerable Sair, thou hast divided the sea of the passions;
thou hast drowned bitier Pharaoh,

and withoul being overwhelmed by the waves

thou hast crossed over fo the life thar iz free from rrouble,

Saimt of God, pray for us.

As an olive rree, blessed Saini,

thou hast flourished in the courts of the beier world,
adorned with the immortal fruits of thy works,

and now ag we sing thy praives

thou makest rich our souls with olive oil,

Glory be to the Farher...

Through thy virtues

thou hast become ax a meadow filled with fTowers,
O Saint, and thou makest fragrant all the world
with the sweet smell of thy gifis of grace.

driving away the stink of the passions,

Both now..,
Theotokion

Without being burne, O Virgin,
thou hast received the fire of the Godhead in thy womb,

and thou hast given light to ofl the earth,
dispelling the deep darkness of Satan.

5. Kontakion

Mode IV Plagal
(to the melody To thee, our leader in battle and defernder...)

By thy holy reachings
thou hasi led thy flock forth from the world of dire vaniry,
and we thy children ascribe a hymn 1o thee, O blessed Saimi.
But since thou hast boldness with the Lord,
deliver us from every kind of punishmeni,
thar we may cry to thee: Rejoice, Father Christodoulos.
Dikos
Thow hast appeared on earth as another angel, O God-bearer
Jfor in ways surpassing speech thou hast lived in continence;
and now thow art numbered with the heavenly choirs, thrice-
Blessed ome,
Therefore we sing Ry praises and fervently we cry 1o the:
Rejoice, star gleaming forth ot down.
Rejoice, light shining upon those in Patmos.
Rejoice, the restorarion of those in the deprhs of the pazsions,
Rejoice, the redemption of those in the darkness of evil,
Refoice, for thou dost bring us to repeniance by the teaching
of thy words,
Rejoice, for thou dost lead us 1o dispassion through the
fuidance of thy life.
Rejoice, for thou art the guide of monks.
Refoice, for thou art the physician of the sick.
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6. 'EEamosteidprov.

"Hyoc 8°.
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weblobyydr éxbibaoces ooy yeAor ToAiTElay,
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"Hyos =3. &'
Mpde w6 «™(} Tol mapadiiow Baxbpxrogn
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B. Ackohoyia Meydiy
"Hyog mh. a’.
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9, Eiz thv amdiuvow.

Mazpsasd fadtich mepdboor.
"Hyoe mk. a'.
Eln rd dvopa Kuplov edhoymuéror
aome roU riy kol fws Tof ai@vos (Ex v').

Rejoice, fervent saviour of men.
Rejoice, radiant splendour of thy servants.
Rejoice, for through thee God has been glorified.
Rejoice, for through thee the enemy hos been put 1o
shame.

Rejoice, Father Christodouios.

Synaxarion.

On the sixteenth day of the same month, the commemoration

of our Holy Father Christodoulos the Wonderworker.

Grear is Aniony, the beginning of the Fathers.
Godiike is Christodoulos, their divine end and fulfilmen:.

At the prayers of our holy and Godbearing Father,
O Chrisi our God, have mercy upon us and save us. Amen.

6. E :apuﬂuilarinn

Maode 11
(1o the melody When the disciples saw Thee...)

Thou hast appeared at Latros as a siar thar never seis,
giving light to the multitudes of the ascetics;

thou hast made Patmos thy flock,

O Christodoulos wise in God,

and through thy guidance thou teachest us

the way of fife thar is equal ro the angels.

7. The Praises.
Mode IV Plagal

We sing the following Stichera Prosomois
{to the melody & marvellous wander...)

Verse: Praise Him for His mighty aeis:
praise Him according 1o his excellent greainess.

O Father Christodowlos, divine in mind,

throwugh thy great continence and fervent prayer

thow wast wnited fo Chrisi;

thow hast remained undefeared

by the assaults of the enemy,

and thou wasi revealed as the friend of the Almighiy.
Therefore we honour thee, all-blessed Sairm,

and with grear joy we celebrate thy holy memory in faith.

Verse: Praise Him upon the well-rined cvmbals;
pratse Him upon the cyvmbals af jov.
Ler everything that has breath praise the Lord.

Obedient to the commands of the all-seeing God,
thou hatt received from Him the grace

te work miracles and o drive away the spirits of evil
from those who draw near to thee ar thy romb,

O blessed by God.

Therefore we honowr thee, and as is right

we celebrate thy holy memory in faith.

8. The Great Doxology
Mode | Plagal
Glory to Thee who hast showed us the lighe.

Glory 1o God in the highest and on earth peace, good will
dong Mmen,

We praise Thee. we bless Thee. we worship Thee, we
glorify Thee, we give thanks to Thee for Thy great glory.

O Lord God, heavenly King, God the Father Almighty; O
Lord, the Only-begotten Son, Jesus Chrisi; and Thou, O
Haly Spirit.

@ Lord God, Lamb of God, Son of the Father, thar takesi
away the sin of the world, have mercy upon us. Thou that
rakest away the sins of the world,

Receive our prayer, Thou that sinest at the right hand of
the Father, and have mercy upon i

For Thou only art holy, Thou only art the Lord, O Jesus
Christ, 1o the glory of God the Father. Amen.

9. From the oral tradition of Patmos
Mode 1 Plagal

Blessed be the name of the Lord
from hence forth and for evermore (3 times).

y



