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JOHN WILLIAMS/MARIA FARANDOURI : -
THEODORAKIS
SONGS OF FREEDOM
Side 1
SEVEN SONGS OF LORCA (Beginning)

[Arranged for Voice and Guitar by Stephen Dodgson)
I. TOU PIKRAMENOL

Il. ANTONIO TORRES XEPENTIA |

. ANTOMIO TORRES XEPEMTIA 1l

IV, XAMOS APO AGAFI

V. | KALOGRIA | TSINGAMA

Vi. TOU AMEMOU

Side 2

SEVEM SOMGS OF LORCA (Conclusion)
YL | PARDERMI

FOUR EPITAPHS FOR 50LO GUITAR

[Arranged by Stanley Myers)

THREE SOMGS

[Arranged for Yoice and Guitar by Stephen Diodgson]
I. TO YELASTO PEDI [Thesme fram “Z™)

I SILVA

1. IRTHAN | AMTHROPOI

. MIKIS THEODORAKIS

Born in 1925, Mikis Theodorokis come of age during the Moz
occupation of Greece. He wos first arrested os o young student
for resistance activities ogainst tha occupation forces. After libera-
tion and during the Civil War, he was ogain arrested, this time by

__the Monarchist regime, ond sent lo an idland prison. When freed,

he left for Paris and completed his musical stedies (storted in
Athens) at the Paris Conservotoire, Between 1953 and 1950 he
lived in Paris and composed classical music [symphonies, sonatas
for pione ond viclin, suites ond ballet music). He returned fo
Greeca in 1950, founded o folk orchastra, the “Athens Litite Sym-
phdny Orchestra™ and the Symphony Orchestra of Piraeus, ond
started o new movemant in Greek popular music. His work, drow-
ing on the Byzontine roots of traditional folk music and shaping a
new form of Greek modem music, was, from the beginring, im-
mensaly popular, despite the fact that it was banned by the State-
contralled radic, He also iied to bring to public attention the
relotionship between art and the problems of Greek sociaty
through numerous lectures, seminars and orficles.

In 1943, Thecdarakis founded o political organization colled
“lambrakis Democratic Youth” [named after the left-wing deputy
assossinated in that year, whose story has been shown in the film
“Z"). In 1984, he bacome o deputy of the left, until 1967 when the
military coup d'éiat obliged him o go underground. A few months
later he was arrested, torfured in the infamous Bublings Street
police stafion and then imprisoned. He was releosed in 1958, re-
arrasted a few months later, and sent info exile in a remote villoge
at first, and later into a prison camp. His health badly deteriorated
and the Colonels, giving in to international public pressure, were
obligad to releass him in 1970, on condition thot he went info
exile. He hos since been o protegonist in the fight against the
Junta bath through his music and his political activities.

MARIA FARAMDOURI

Maria Farandouri started singing ot the age of sixteen and wos
discovered by Mikis Theodorakis, who found in her the ideal in-
terprater of his music. She became very popular in Greace, being
a leading member of the movement started by Theodorokis in the
1960°s that completely transformed Greek popular music. The
culivral and political significance of this movement for Greece
was immensa, not only becouse it returned to the Byzantine roots
of Greek music and revived folk music but olso becouse it wos
linked fo the best contemporary Greek poetry, o large part of it
being openly polifical. 1t waos through these extremely popubar

- songs that the Greek public came to know and enjoy the best of

its poefry. [The one or two best-known poets could expect fo sell
at most two to three thousond copies of their books, bt their
poems became known ond sung by millions o5 a result of this
movement.)

Maria left Greace in 1947, when the military regime banned
Theodorakis' music. She held over 300 concerts and sang this
bonned music in oll the Western and Eastern Europeon aond
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Narthern American countrigs, reminding the world of her coun-
m.hﬂn-hﬂ faw vm&,ﬁ been living in london,

has sung af the Albert Hall, the Royal Festival Hall, fhe
Elizabeth Hall and the Ploze, Soville ond Combridge theatres.

SEVEM SOMGS OF LORCA

The seven songs from Federico Garcia lerca’s cycle of poams
“Romaoncero Gitano ™ were set to music by Theodorakis in March
1967, a month before tha military coup, They were frealy trans-
loted info Greak by Odysseas Elytis, a major contemparary Greek
poat.

(1) “Ha with the Sorrow™ [Tou Fikramenou]

On August 23, go and tell the man of sorrow: Tonight come out in
your garden and cut all your flowers, sign o cross on your door
and write your name enderneath. Toke condles, leam how fo cross
your hands, and, in the wildermess, tasie the night's coolness, be-
couse in less than two months you will wear the dress of death.

[ "Coplure of Antonito el Cambario on the Rood fo Seville™
[Antonio Torres Xepentio 1]

Dark as a green moan, he walks slowly and gracefully. His shining
blve-black curls fall to his eyes. Hall-way on his path, he plucks
round lemons and throws them intc the water 1l he mokes it
golden. And half-way, the Guardia Civil takes him away, under
the branches of an elm. The gypsies, who used fo go olone on the
mountaing, have now disoppeared] The old knives are rusty under
e dust. At nine in the evening, they take him fo prison while the
sky shines like @ fool's flanks. ¥

(3] "Decth of Antonito, el Comborio” [Antonio Tarres Xepentia 1)
Voices of death rang out; andient voices thal besiege a virile
carnation vaice. Hadug boar bites into their boots. In the strugale,
he made slippery legps like a dolphin, He steeped his scarlet fie in
anamy blood, but thére were four doggers and he hod fo succumb.
Antanite Torres Heredia Camborio, dark as o green moon, virile -
carnation voice, who has taken oway your life? Ah Antonito el
Cambario, worthy of an exprass! Remember the virgin becouse
you are going to die. Ah, Federico Garcia, coll the Guardia Civill
He spat blood three times and died on his side. A Gypsy angel
rested his head on o cushion. Others, in weary shome, it o
candle . ..

(4] “Lost Through love™ (Xamos Apo Agapil ;

What is shining in the high galleries? Shut the doar, my son, it has
struck eleven. The trembling night knocks ot the window panes,
pursved by the thobsond dogs thot do not know her, while o
smell af wirne and amber comas from the golleries. Breezes of wet
pipe and sounds of ancient voices echo in the broken arch of
micnight. Sadly, the wemen of the valleys carry the blood of man,
calm blaod of cut flower, bifter blood of young thigh. Sercphs and
gypsies play the accordions. Seven cries, seven bloods, seven
double poppies, the dull mirrors breck in the high galleries . . .

(5] “The Gypsy Mun" [l Kalogria [ Tsinganal

Silence of chalk and myrtle. Mallows in the gross. The nun is em-
broidering wollflowers on o straw-colored canvas. How beauti-
fully, how delicately she embroiders! On the strow canvas she
would like to embroider flowers of her own fancy. Twe knights are
galloping in the nun's eyes. A dull noise loosens the vest of har
bosom, ond, a3 she looks at clouds and mountains in the wild dis-
tance, her heart breaks. Her desire flows on rivers in space.But she
goes on with her flowers, whila stonding in the breeze, the light
plays on the shats up above, in the shutters . . .

{6} “The Wind and the Gypsy Girl”" (Tow Anemoul

Drassad with the moon's silver, grocefully dancing, the young
gypsy girl comes from the wildermess. But the never-sleeping wind,
the wild man, sees her and starts o sing to her: “My litle one, let
me raise your skift and touch your sweet belly." Frightened, she
runs and he, with a shiny sword, runs after her, “listen to the
wave moan as the valley becomes pale ond the shadow ploys the
flute in the dark air, Run, little gypsy, run, the wind will get hold of
you." She enters the first house and recounts her story as the
wind, like a wild animal, runs in the cold and, in his rage, beals
the hause and bites the roof-files.

{71 "Pandermi”* [l Pandermil

The cocks’ crows dig In search of the dawn, as Scledod Montoyo
comes dawn from the black mountain. Her copper-yellow flesh
smells of horses and shadews. Her breosts, anvils of light, moan
round songs. “Soledad, whe are you looking for olone at this
hour?” “I'm looking for the one | want, but tell me, what does il
moter to you? The man I'm looking for is my joy and my n"”
“Soledod, what pain, what agonizing pain you suffer! iffi-
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river sings: Testoons of sky and leaves. Oh, pain of gypsies, pure
and ever lanely poin! Oh, poin of hidden river-bed and far-off
dawnl”
*Greek ranslation of the Spanish word “Saledad.” It is difficult
to trongdote inte English, meaning the woman who is isoloted,
left completely alone.

FOUR EPITAPHS FOR SOLO GUIT. A
{Epitefios 2, 3, 4 and 5|
The four songs from the cycle *Epitaph™ are;
“locks of hair,” "One day in May,” "You howve set, my star,”
“You ware standing in front of the window.”
The background is as follows:
Greece, May 18, 1934, The tobocco workers strike has spread o
fhie whale eountry, At Salonika, seven thousond strikers march
toward the Prefecture whan, suddenly, the police open fire on the
procession with machine-guns. Thireen workers lie mofionless on
the ground—murdered in cold blood. Dozens of wounded groan.
I the midst of them, o mather, kneeling over the still-warm body of
her shain boy, utters heart-rending cries, strokes him gently and
weeps floods of tears. (Theodorakis has set to music the lyrics
that the Greek paet ¥, Ritsos dedicated to this event.)
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THREE SOMNGS

[1] “The Smiling Bay™ (To Yelasto Pedi—Theme from 2"
[Theodsorakis has set to music o number of passoges from the
versg-droma "The Hostage” by fhe Irish writer Brendan Behan.
Altheugh “The Hostage™ deals with the Irish troubles, the Greek
people opplied the songs to their own struggle ogainst the
tyranmy set up in Athens after the coup o étal of April 1967, and,
in particular, “The Smiling Boy™ was laken os referrng to the
death of Lambrakis.]

Cine August morning, before dawn, geing out to toke the air, |
$aw a girl crying on the flowery ground. "My heart is braken, the
smiling boy is gane.” Cursed hour, cursed moment: Our pecple
have killed the smiling boy. If he had died beside the commander,
if b had been killed by on English bullet or by the hungar strike
in prison it would hove been an honor fo have lost him.

[2) “Sihva™

[The following song was written by Theodorakis in his cell in
Bublinas Street police stotion, It Is part of & wider collaction
written of the some fime [September-October 1947) that he has
named “The Sun and Time." Silva is @ woman's nome. She was
imprisoned in another cell and tortured for her parficipation in
the Resistance.]

Rivars of the skies, underground torrents noisily fall—Street of
Draam:, Omonoia Square, Silva, Silva. Their waters blonde, two
mattresses blonde, two matiresses green. In the middle, |. Red ray
of light, feathers, harmonicas, sound of water, moons that dip and
sink and drown. Bars, prison bars, Silva, Silva.

13} “The One Who Was Taken by the Road"” (irihan | Anthropoi)
[A song from the cycle Arkadio I, composed in January 1969 1o
the verses of a Greek post, M. Eleftheriou. Theodorakiz was at the
fime in political confinement ot Zatuna, o remote mountain village.|

The law ook the one and became cloud and smoke. The rood
took the other one, and he becoma everybody's sormow. Peaple in
black come with darknass in their hair and those with rain in their
hands and thunder in their glance. Laws have token our life and our
sangs have bacome smoke. Our dreoms were taken by laws, and
roads have taken our life and our love. They search the sell and
tha treas and then they secrch info my heart. But, they find the
wound sfill open in my eyes and tears.

(This is a literal translation. A possible interpretation is the fol-
lowing: The persons referred to in the first two lines represent
those who howve been arrested and those who hove simply disop-
peared. Others mourn their loss, but fael that one day thay will
avenge this loss. The current rulers of Greece have made laws
that have sapped the very life of the people. By means of these
lows the rulers hope to control the people, to know them com-
pletely. But they do not need to look so closely into the hearts of
the people to find sorraw at these events; it is apparent in their
foces.]
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