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of
MIKIS THEODORAKIS'
AUTOBIOGRAPHY
Phis. first volume of Mikis Theodorakis' sui generis
w Autobiography " covers the period from his birth in 1925 until
the end of the Greek givil War in 1949. In his very first para -
graph, he makes his scope clear; He intends to concentrate on
those events in his 1ife, which help 4o explain the music he has
written. But since from the time he was in High School, he was
always directly involved with politics and since his music is so
directly influenced by these events, inevitably the book also
dwells a great deal upon the political developments, especially
petween 1940 and 1949.

The early part of the book, dealing with Theodozakis'
childhood and youthful experiences, is a fascinating document,
among other things, of life in the Greek provinces. Because of his
Father's administrative work, which obliged him to move at fre -
quent intervals from provincial town to town, Theodorakis' early
life has 2 variegated background ,until he finally reaches Athens
at the age of 18, From Chios to lytileni; from Syros to lannina
(1930 - 32); from Argostoli in the Ionian Island of Cephallonia
(1933 - 36); thence to Patras and Pyrgos; and finally, & 4-year
interval in the heart of the Peloponnese; Tyipolis. He views these
places from an almost sociological point. of view and is impressed
by their extreme poverty and backwardness. (Only the more Italian-
influenced Cephallonia and Patras offer a more wcivilized " atmos-—
phere.)

The main thread of continuity throughout all these
moves, where he is 1iterally uprooted almost every two years, is
his Family. He stresses his great attachment to his Family and
Family belongings; especially the books (they had accumulated some
2000 volumes by the time they " settled " in Tripolis), which accom-
panied them wherever they went. He sketches an exceptionally like-
able portrait of his Father, from whom he says he inherited his
passion for politics and patriotism. The Cretan background of his
Father is enphasized and his joy in telling stories about Crete,
which young Theodorakis loved to hear. A superb scene contrasts
the warm, human character of his own Father (who was a staunch
supporter of Venizelos) with the austere, patriarchal figure of
his Grandfather, who along with his other stiffnecked qualities,
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" was fanatically against Venizelos. Mikis, who had met Venizelos at
a very early age in his own home, was aware of the violent disagree-
ment between his Father and his Grandfather and remarks cryptically,
that because of the latter's political attitudes, people stopped go-
ing to visit him. As for his Mother, who was a refugee from Cesme in
Asia Minor and who sang beautifully, Mikis believes he inherited his
musical vein from her and her family, (For example, there was & yelative
in Athens, who played pisno and guitar, sang little songs in fashion
at that time and also danced!) But he also adds that from his Father's
Cretan tradition, he inherited the "Rizitika " songs, which were another
important element in his musical development.
He also emphasizes three Albums of records
brought to him as an Uncle's gift from Alexandrie and says that he
used to listen to them eagerly throughout a period of 14 years.
(These Albums include Viennese Waltzes, Jazz, Opera Arias - eg. Bellini'c
" Norma " . This " precious collectiod' was later enhanced by an excerpt
from the'Cavalleria Rusticana " and the Bach Concerto for Two Violins.)
The fact that he attaches so much importance to these family Albums
indicates the utter lack of music, which he himself stresses in his
description of the backwardness of the Greek provinces. He literally
had nothing else to listen to, with one exception (see the following
paragraph), until the Family moved to Patras. There, MNikis finally
acquired a violin and they used to enjoy many musical evenings at home.
Because of their frequent moves, Mikis never
really took root anywhere and was treated hostilely -- as an out-
sider -- by the village children. As a result of the constant uproot-
ing, the only form of stability for the young Theodorakis (besides
his closely-knit Family) came from various forms of Byzantine ecclesi-
astical musie, which were identical throughout Greece. The music of
Baster Week (especially Easter Friday) and the so-called Byzantine
ke Hairetismo/i " to the Virgin Mary, offered him a kind of musical con-
tinuity, which assisted him to survive the Chaos of his belonging
now here, either musically or geographically. Characteristically, the
first time he sang a solo was on Holy Friday.

An enlightening section on life in Patras at the
end of the 1930's now follows. Because Theodorakis made his decisive
dedication to Music in Patras, he always had a special affection for
that town. But even here, he was still painfully aware of being an
outsider. (And his extremely tall and skinny physique didn't help
matters for him.) In fact, in Patras, he felt triply a stranger;

a nomad from so many Greek provinces, a refugee from Asia Minor and
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a Cretan! (At that era, because of the intense passions between
the followers and the enemies of Venizelos, any Cretan was auto-
matically considered " suspect " .) There was a refugee- district
in Patras and Mikis' lother used to take him there every week to
offer their help. Mikis' Father, who had by then improved his
social status, used to tell his wife his opinion about her shaking
hands with the Mayor of Patras at one moment and at the next,
visiting the garbageman from Asie Minor. But she contimied her
work for what she considered to be her genuine motherland and this
must have made a strong impression on the young Mikis.

In Patras, Theodorakis began his first systema-
tic study of Music at the Patras Odeon. There, he received his
first notebooks with actual printed notes and he became acquainted
with the music of Beethoven, Hozart, Haydn, Brahms, Schubert and
the Greek composer, Kalomiris. He was particularly interested in
Choir Music and he also began to write music for a small orchestra
of harmonicas (1) played by various acquaintances of his. At the
musical evenings arranged by his Family, he used to present a new
song he'd just composed, almost every evening. His parents fortun—
ately reacted as though this was completely normal and encouraged
him. Meanwhile, his mind was now so full of his own musical ideas
that he no longer had the patience to practice the violin he'd been
so eager to master.

In Patras, Mikis also had the chance to revel in
the sea, which he singles out as one of his great loves -- along
with the little white boats, which as a young lad he used to sketch.
The only thing he was forced to do against his will in Patras was
4o become a member of the Dictator Metaxas' Youth Movement. Like
school-children throughout Greece at that time (regardless of their
strongly opposed political convictions), he was compelled to make
the Fascist salute and wear the Dictator's. special uniform.

After Patras, he withdrew more and more into his
own world of Music. He also began reading the work of three poets,
basically; Palamas, Solomos and Drosinis. For the latter, he com -
posed various pleasant melodies (eg. " The Ruined Chapel " ). But for
the first two, he made a deep and essentially philosophical study;
especially for Palamas, whom he considered his Teacher. All this he
studied completely on his own, for he had nobody to discuss composi-
tion with. . And he always composed just for himself, without yet

thinking thaet musical composition might one day become his profession.

Between 1939 and 1943, the Theodorakis Family
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w settled " for their longest stay in any of the Greek provinces ;
in Tripolis. lere, as & full-fledged adolescent, Mikis closed hime
self totally into his own world. He read avidly (Shakespeare, Goethe,
the Greek Classics, Nietzche, Schopenhauer etc.) He wrote his first
and last " volume " of poems (all of 9 pagest), entitled " Sido ", under
the pseudonym Dinos Mdis. He even tried his hand at translating;
for example, some of the work of Plato. Throughout these various
forms of expression, he stresses his philosophical quest above all
for harmony, in order to document the climate, which later stimulated
his music. He states openly that he is seeking a reason to exist.

In the year 1942, he is profoundly trans-—
formed by Marxism. This first contact bears fruit in two long musi-
cal compositions. The one entitled Hymn to God and the other, his
Symphony Number 1. The latter was completed in 1945, but was never
performed. With justified bitterness, Theodorakis calls it the
n firsfvictim of anti-Communist hysteria. This work winds up with
the recognition of God in the face of the worker.

His orientation towards Marxism is accom-—
panied by a major historical event; The declaration of war in Greece
(October 28th, 1940) . Theodorakis describes this Italien-Greek
clash in Albania and praises the single-minded unity of the Greek
People at that period. Around Christmas, he writes and conducts a
Chorus to earn money for helping the wounded Greeks, who are hospita-
lized in Tripolis. In view of the imminent bombing and the arrival
of the Nazis in Tripolis, the signal is given to abandon the town
and escape to the mountains. Mikis' own home is requisitioned by
the Germans and from his own vivid point of view, he describes war
conditions in Tripolis.

In the springtime of 1942, the first
Communist Party Organization was set up in his School; the so-called
w National Punishment ", & movement against the Collaborators. Theo-
dorakis now reads Lenin's Biography and first comes in contact with
certain contemporary Greek poets.(strangely enough, at that time,
nothing was yet known about Elytis or Seferis.) But he did discover
the Spring Symphony of Ritsos and various poems of Vrettakos. Lit -
erary evenings were organized so that simple people could have a
chance to talk freely. And some school excursions were also organized,
involving a bit of sabottage on the side.

Phroughout this interval, Theodorakis con-
tinued diligently studying music, concentrating on harmony. No longer
satisfied with the violin, he wanted a piano, but could only afford
a small organ. At least that way, he could create any harmony he want
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ed. He composed a version of Cassiani (although two other groups

were also presenting two other versions of Cassiani at the very same
time!) A Concert of Mikis' chamber music (plus several excerpts from
his Cassisni) was orgenized in two places in Tripolis. And all the
Italian officers were invited. (At a later point, this turned out
to be very fortunate for Mikis; because one of the music-loving
Italians had been very impressed by this gifted young composer in
the backward provincial town. And at a criticel point, he helped
liikis to escape a certain death.)

A few representatives from various Greek

underground organizations reached Tripolis. But they did not ask
Mikis to participate in their activities. Again Mikis felt isolated.
To express his anger (and incidentally, his bravery), at & public
ceremony (on March 25th, the national anniversary of Greece's Libera-
tion in 1821), he slapped an Italian officer and shouted; " Long live
the Soviet Union! "He was at once removed to an Italian prison. But
after the intervention of a Greek gentleman, he was taken to a Greek
prison. There he met a few members of EAM (the Ngtional Greek Libera-
tion Movement) and in due time, was let out.

An exceptionally vivid account of various incid-
ents connected with the Occupation in Greece follows -- among them,
Theodorakis' arrest for being involved in a printing-press endeavour
4o disseminate Left Wing Literature. The trials and tortures and
threatened executions are described with his characteristic vitality.
After a few hair-raising adventures, Mikis is brought back to Tripolis
and again thanks to the relatively.kinder attitude of the Italians
(who were already stronly differentiated from the Germans), he arrived
back in Athens, safe and sound.

In the summer of 1943, Theodorakis enters ELAS
(the National Popular Liberation Army) and for the next 4 years,
the centre of his activities, both politically and musically. is
Athens. Nevertheless, however involved he becomes in politics, he
never neglects his music. During this period, he also becomes hyper-
aware of his reactions to poetry as a source for music. " When I read
a poem, sometimes I hear the music, " he writes. A% other times, as
in the case of Cavafy, he was never inspired to write music for that
particular poet's verses.

Continuing the leit motif of his childhood -- the

unique security he felt in his own home -- he coined the phrase; "My
country is my home. "And he tried to understand the behaviour of the
people close to him -- parents, neighbours etc. From time to time,

a sarcastic tone creeps in,both when he describes himself and others.
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He was constantly seeking te improve himself, never satisfied with
his own progress. From the HMarxist point of view, he wanted to
achieve social harmony. But in order to achieve this harmony, human
beings had to improve. He wanted the music he composed to work for
social as well as personal liberation. And he wanted to discover
and help new composers and poets to create a new movement, combining
a political and cultural revolution, A few musical " samples " are
* included in the text; also titles and analyses of various works of
his from that period.
The next section, describing his entrance

4o the Athens Odeon, is one of the most interesting of all, Ferhaps
as a reaction to his Father's pressure on him to enter Law School,
Pheodorakis showed such zeal in his musical studies (even locking
himself into the lavatory in order to study, unhindered) that in
the end, his amazed professors had to let him enter the very high-
est class in musical theory. These Professors he describes in very
special terms and they too considered him a very special case.

At one point, he refused an American schol-
arship to Columbia University, which would have solved all his prac-
tical problems. He felt he had to carry on with the Liberation
Struggle in Greece. And with typical humour, he says that he prefers
o attend the " free " Universities of Ikarfa and Makrdnissos ( the
two main 'devil's islands' in Greece for exiling Left Wing idealists).
Henceforth, he wants his Music to have a deeper Message. And he wants
4o test his Music by exposing it to the reactions of the Greek Peop'e.
As usual, he tries consistently to explein each new expression of
his Music in terms of his political experiences.

In the course of describing the December
Events of 1944 and the Liberation, he discovers something very im-

24 portant in helping him to conquer his previous sense of isolation;
He learns that he can communicate with people, who are united in a
common cause. He begins to believe in the good aspects of human
nature, in the context of a total social entity. And he rejoices
that he is no longer considered a stranger -- an outsider -- by
simple human beings.

Alternating between his experiences at the
Athens Odeon and his underground activities in the agitated years
after the Liberation, Theodorakis winds up this volume (before the
final Ikarl/a and Nakronissos descriptions) by again connecting his
Music with the political events influencing it. After his vivid de-
scriptions of battles in various districts of Athens and vivid de-
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scriptions of his politically-minded friends, he also analyzes
his own critical attitudes towards his own political " instructors " .
He was not afraid to express his objections to anyone., In fact,
generally speaking, he was not a person, who ever gave in to fear.
After discussing how the political difficulties here in Greece
sometimes produced a big delay in even hearing of certain major
composers, he adds an interesting Insert on Schostakovitch and
the tremendous impression he made on the young Greeks just dis-
covering him. Theodorakis also describes certain musicians here
in Greece, whom he came to know then and with whom he made lasting
friendships.

In the final section of this volume,
cover;ing the yea/rs 1947 — 1949 and set in the exile islands of
Ikaria and Makronissos, Theodorakiis gives an impressive portrait of
some of the finest human beings, who had created the mentality of
the Greek Left Wing. With their profound inner morality and their
kxeen solidarity and their self-sacrifice in the name of their own
jdeals, these human beings offer an eloquent response to the other
kind of Greeks represented -- or misrepresented -- in Nicholas Gage's
unprecedented best-seller. What a wonderful antidote to those odious
persons in Gage is this first volume of Theodorakis' sui generis
w Autobiography " . Aside from the intrinsic merits -- the super -
abundant vitality of the scenes described, the delightful touches
of occasional humour, as well as the profoundly serious (though
never pompous or scholastic) observations on a critical period of
Greek history in which Theodorakis himself played & significant
role -- aside from all these intrinsic merits, the book should
appeal to an extremely wide audience, merely as a resounding counter-
point to Gage's Ele: Furthermore, with its careful selection of
musical scores, its detailed presentations of early compositions
and its excellent photographic material, the book is fascinating
from every possible point of wiew.

@
e e
e






ANNE-SOLANGE NOBLE

RESPONSABLE DES DROITS ETRANGERS

EDITIONS FLAMMARION
26, RUE RACINE
75278 PARIS CEDEX 06 TEL. 320-12-20

e






SSENOP SIS
of
MIKIS THEODORAKIS'
AUTOBIOGRAPHY

SYNOPSIS
COMPILED BY
AMY MIMS






S g0 P8 1S

o
MIKIS THEODORAKIS'
_AUTOBIOGRAPHY

This. first volume of Mikis Pheodorakis' sui generis
n Autobiography " coOvVers the period from his birth in 1925 until
the end of the Greek givil War in 1949. In his very first pare -
graph, he makes his scope clear; He intends to concentrate on
those events in his life, which help to explain the music he has
written. But since from the time he was in High School, he was
always directly involved with politics and since his music is 80O
directly influenced by these events, inevitably the book also
dwells a great deal upon the political develoﬁments, especially
between 1940 and 1949.

The early part of the book, dealing with Theodozakis'
childhood and youthful experiences, is a fascinating document,
among other things, of 1life in the Greek provinces. Because of his
Father's administrative work, which obliged him to move at fre -
quent intervals from provincial town to town, Theodorakis' early
1life has & variegated packground,until he finally reaches Athens
at the age of 18. From Chios to lytileni; from Syros to lanninz
(1930 - 32); from Argostoli in the Ionian Island of Cephallonia
(1933 - 36); thence to Patras and Pyrgos; end finally, & 4-year
interval in the heart of the Peloponnese; Twzipolis. He views these
places from an almost sociological point of view and is impressed
by their extreme poverty and packwardness. (Only the more Italian-
influenced Cephallonia and Patras offer a more " civilized " atmos-—
phere.)

The main thread of continuity throughout all these
moves, where he is literally uprooted almost every two years, is
his Family. He stresses nis great attachment to his Family and
Family belongings; especially the books (they had accumulated some
2000 volumes by the time they " settled " in Tripolis), which accom-
panied them wherever they went. He sketches an exceptionally like-
able portrait of his Father, from whom he says he inherited his
passion for politics and patriotism. The Cretan background of his
Father is emphasized and nis joy in telling stories about Crete,
which young Theodorakis loved to hear. A superb scene contrasts
the warm, human character of his own Father (who was a staunch
supporter of Venizelos) with the mustere, patriarchal figure of
his Grendfather, who along with his other stiffnecked qualities,
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was fanatically against Venizelos. lMikis, who had met Venizelos at
a very early age in his own home, was aware of the violent disagree-
ment between his Father and his Grandfather and remarks cryptically,
that because of the latter's political attitudes, people stopped go-
ing to visit him. As for his Mother, who was a refugee from Cesme in
Asia Hinor and who sang beautifully, Mikis believes he inherited his
musical vein from her and her family, (For example, there was a yelative
in Athens, who played piano and guitar, sang little songs in fashion
at that time and also danced!) But he also adds thet from his Father's
Cretan tradition, he inherited the "Rizitika " songs, which were another
important element in his musical development.
He alsao emphasizes three Albums of records
brought to him as an Uncle's gift from Alexandria and says that he
used to listen to them eagerly thgzoughout a period of 14 years.
(These Albums include Viennese Waltzes, Jazz, Opera Arias - eg. Bellini's
" Norma " . This " precious collection®was later enhanced by an excerpi
from the'Cavalleria Rusticana " and the Bach Concerto for Two Violins.)
The fact that he attaches so much importance to these family Albums
indicates the utter lack of music, which he himself stresses in his
description of the backwardness of the Greek provinces. He literally
had nothing else to listen to, with one exception (see the following
paragraph), until the Family moved to Patras. There, Mikis finally
acquired a violin and they used to enjoy many musical evenings at home.
Because of their frequent moves, Mikis never
really took root anywhere and was treated hostilely -- as an out-
sider —- by the village children., As a result of the constant uproot-
ing, the only form of stability for the young Theodorakis (besides
his closely-knit Family) came from various forms of Byzantine ecclesi-
astical music, which were identical throughout Greece. The music of
Faster Week (especially EBaster Friday) and the so-called Byzantine
wHairetismdi " to the Virgin Mary, offered him a kind of musical con-
tinuity, which assisted him to survive the Chaos of his belonging
now’\here, either musically or geographically. Characteristically, the
first time he sang a solo was on Holy Friday.

An enlightening section on life in Patras at the
end of the 1930's now follows. Because Theodorakis made his decisive
dedication to Music in Patras, he always had a special affection for
that town. But even here, he was still painfully aware of being an
-outsider. (And his extremely tall and skinny physique didn't help
matters for him.) In fact, in Patras, he felt triply a stranger;

a nomad from so many Greek provinces, a refugee from Asia Minor and
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a Cretan! (4t that era, because of the intense passions between
the followers and the enemies of Venizelos, any Cretan was auto-
matically considered " suspect " .) There was a refugee- district

in Patras and Mikis' Jother used to take him there every.week to
offer their help. Mikis' Father, who had by then improved his

social status, used to tell his wife his opinion about her shaking
hands with the lMayor of Patras at one moment and at the next,
visiting the garbageman from Asia Hinor. But she continued her

work for what she considered to be her genuine motherland and this
must have made a strong impression on the young Mikis.

In Patras, Theodorakis began his first systema-
tic study of Music at the Patras Odeon. There, he received his
first notebooks with actual printed notes and he became acquainted
with the music of Beethoven, Mozart, Hayds, Brahms, Schubert and
the Greek cCOmMpOSETr, Kalom{ris. He was particularly interested in
Choir Music and he also began to write music for a small orchestra
of harmonicas (%) played by various acquaintances of his. At the
musical evenings arranged by his Family, he used to present a new
song he'd just composed, almost every evening. His parents fortun-
ately reacted as though this was completely normal and encouraged
him. leanwhile, his mind was now so full of his own musical ideas
that he no longer had the patience to practice the violin he'd been
so eager to master.

In Patres, likis also had the chance to revel in
the sea, which he singles out as one of his great loves -- along
with the little white boats, which as a young lad he used to sketch.
hhe only thing he was forced to do against his will in Patras was
to become a member of the Dictator Metaxas' Youth Movement. Like
school-children throughout Greece at that time (regardless of their
strongly opposed political convictions), he was compelled %o make
the Fascist salute and wear the Dictator's special uniform.

After Patras, he withdrew more and more into his
own world of Music. He also began reading the work of three poets,
vbasically; Palamas, Solomos and Drosinis. For the latter, he com -
posed various pleasant melodies (eg. "The Ruined Chapel "). But for
the first two, he made a deep and essentially philosophical study;
especially for Palamas, whom he considered his Teacher. All this he
studied completely on his own, for he had nobody to discuss composi-
tion with. . And he aslways composed just for himself, without yet
thinking thet musical composition might one day become his profession.

Between 1939 and 1943, the Theodorakis Family
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W settled v for their longest stay in any of the Greek provinces ;

in Tripolis. Here, as & full-fledged adolescent, Mikis closed him~
self totally into his own world, He read avidly (Shakespeare, Goethe,
the Greek Classics, Nietzche, Schopenhauer etc.) He wrote his first
and last " volume " of poems (a1l of 9 pages!), entitled " Sido ", under
the pseudonym D{nos M4is. He even tried his hand at transleting;

for example, some of the work of Plata. Throughout these various
forms of expression, he stresses his philosophical quest above all
for harmony, in order to document the climate, which later stimulated
his music. He states openly that he is seeking a reason to exist.

In the year 1942, he is profoundly trans-—
formed by Marxism. This first contact bears fruit in two long musi-
cal compositions. The one entitled Hymn to God and the other, his
Symphony Number 1. The latter was completed in 1945, but was never
performed. With justified bitterness, Theodorakis calls it the
n firsfvictim of anti-Communist hysteria. This work winds up with
the recognition of God in the face of the worker.

His orientation towards Marxism is accom-
panied by a major historical event; The declaration of war in Greece
(October 28th, 1940). Theodorakis describes this Italian-Greek
clash in Albania and praises the single-minded unity of the Greek
People at that period. Around Christmas, he writes and conducts a
Chorus to earn money for helping the wounded Greeks, who are hospite-
lized in Tripolis. In view of the imminent bombing and the arrival
of the Nazis in Tripolis, the signal is given to abandon the town
and escape to the mountains. Mikis' own home is requisitioned by
the Germans and from his own vivid point of view, he describes war
conditions in Tripolis.

In the springtime of 1942, the first
Communist Party Organization was set up in his School; the so-called

“\ National Punishment " , & movement against the Collaborators. Theo-
dorakis now reads Lenin's Biography and first comes in contact with
certain contemporary Greek poets.(Strangely enough, at that time,
nothing was yet known about Elytis or Seferis.) But he did discover
the Spring Symphony of Ritsos and various poems of Vrettakos. Lit -
erary evenings were organized so that simple people could have a
chance to talk freely. And some school excursions were also organized,
involving 2 bit of sabottage on the side.

Throughout this interval, Theodorakis con-
tinued diligently studying music, concentrating on harmony. No longer
satisfied with the violin, he wanted a piano, but could only afford
a small organ. At least that way, he could create any harmony he want
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ed. He composed a version of Cessiani (although two other groups
were also presenting two other versions of Cassiani at the very same
time!) A Concert of Mikis' chamber music (plus several excerpts from
his Cassiani) was organized in two places in Tripolis. And all the
Italian officers were invited. (At & later point, this turned out
to be very fortunate for Mikis; because one of the music-loving
Italians had been very impressed by this gifted young composer in
the backward provincial town. And at a critical point, he helped
Mikis to escape a certain death.)

A few representatives from various Greek
underground organizations reached Tripolis. But they did not ask
Mikis. to participate in their activities. Again Mikis felt isolated.
To express his anger (and incidentally, his. bravery), at a public
ceremony (on March 25th, the national anniversary of Greece's Libera-
tion in 1821), he slapped an Italian officer and shouted; " Long live
the Soviet Union! "He was at once removed to an Italian prison. But
after the intervention of a Greek gentleman, he was taken to a Greek
prison. There he met a few members of EAM (the Ngtional Greek Libera-
tion Movement) and in due time, was let out. 1

An exceptionally vivid account of various incid-
ents connected with the Occupation in Greece follows -- among them,
Theodorakis' arrest for being involved in a printing-press endeavour
to disseminate Left Wing Literature. The trials and tortures and
threatened executions are described with his characteristic vitality.
After a few hair-raising adventures, Mikis is brought back to Tripolis
and again thanks to the relatively. kinder attitude of the Italians
(who were already stronly differentiated from the Germans), he arrived
back in Athens, safe and sound.

In the summer of 1943, Theodorakis enters ELAS
(the National Popular Liberation Army) and for the next 4 years,
the centre of his activities, both politically and musically . is
Athens. Nevertheless, however involved he becomes in politics, he
never neglects his music. During this period, he also becomes hyper-
aware of his reactions to poetry as a source for music. "When I read
a poem, sometimes I hear the music, " he writes. At other times, as
in the case of Cavafy, he was never inspired to write music for that
particular poet's verses.

Continuing the leit motif of his childhood -- the
unique security he felt in his own home —- he coined the phrase; "Iy
country is my home. "And he tried to understand the behaviour of the

people close to him -- parents, neighbours etc. From time to time,
a sarcastic tone creeps in,both when he describes himself and others.
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He was constantly seeking te improve himself, never satisfied with
his own progress. From the ilarxist point of view, he wented to
achieve social harmony. But in order to achieve this harmony, human
beings had to improve. He wanted the music he composed to work for
social as well as personal liberation. And he wanted to discover
and help new composers and poets to create a new movement, combining
a political and cultural revolution, A few musical " samples " are

* included in the text; also titles and analyses of various works of

his from that period.

The next section, describing his entrance
to the Athens Odeon, is one of the most interesting of all. Yerhaps
as a reaction to his Father's pressure on him to enter Law School,
Pheodorakis showed such zeal in his musical studies (even locking
himself into the lavatory in order to study, unhindered) that in
the end, his amazed professors had to let him enter the very high-
est class in musical theory. These Professors he describes in very
special terms and they too considered him a very special case.

At one point, he refused an American schol-
arship to Columbia University, which would have solved all his prac-
tical problems. He felt he had to carry on with the Liberation
Struggle in Greece. And with typical humour, he says that he prefers
to attend the " free " Universities of Ikari/a and Makronissos ( the
two main 'devil's islands' in Greece for exiling Left Wing idealists).
Henceforth, he wants his kusic to have a deeper Message. And he wants
to test his Music by exposing it to the reactions of the Greek Peop,e.
As usual, he tries consistently to explain each new expression of
his Music in terms of his political experiences.

In the course of describing the December
Events of 1944 and the Liberation, he discovers something very im-
portant in helping him to conguer his previous sense of isolation;
He learns that he can communicate with people, who are uniteii in a
common cause. He begins to believe in the good aspects of human
nature, in the context of a total social entity. And he rejoices
that he is no longer considered a stranger -- an outsider -- by
simple human beings.

Alternating between his experiences at the
Athens Odeon and his underground activities in the agitated years
after the Liberation, Theodorakis winds up this volume (before the
final Ikar{a and I'lakro/nissos descriptions) by again connecting his
Music with the political events influencing it. After his vivid de-
scriptions of battles in various districts of Athens and vivid de-
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scriptions of his politically-minded friends, he also analyzes
his own critical attitudes towards his own political " instructors " .
He was not afraid to express his objections to anyone. In fact,
generally speaking, he was not a person, who ever gave in to fear.
After discussing how the political difficulties here in Greece
sometimes produced a big delay in even hearing of certain major
composers, he adds an interesting Insert on Schostakovitch and
the tremendous impression he made on the young Greeks just dis-
covering him, Theodorakis also describes certain musicians here
in Greece, whom he came to know then and with whom he made lasting
friendships.

In the final section of this volume,
cover;ng the years 1947 — 1949 and set in the exile islands of
Ikarla and Ilakroulssos, Theodorakiis gives an impressive portrait of
some of the finest human beings, who had created the mentality of
the Greek Left Wing. With their profound inner morality and their
keen solidarity and their self-sacrifice in the name of their own
ideals, these human beings offer an eloguent response to the other
kind of Greeks represented —- or misrepresented -- in Nicholas Gage's
unprecedented best-seller. What a wonderful antidote to those odious
persons in Gage is this first volume of Theodorakis' sui generis
" Autcbiography " . Aside from the intrinsic merits -- the super -
abundant vitality of the scenes described, the delightful touches
of occasional humour, as well as the profoundly serious ( though
never pompous or scholastic) observations on a critical period of
Greek history in which Theodorakis himself played a significant
role -- aside from all these intrinsic merits, the book should
appeal to an extremely wide audience, merely as 2 resounding counter-

" point to Gage's Bleni. Furthermore, with its careful selection of
musical scores, its detailed presentations of early compositions
and its excellent photographic material, the book is fascinating
from every possible point of wiew.
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